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uckles are by far the largest
B category of medieval and post-

medieval dress accessory, and
over the last twenty-five years vast
numbers have been brought to light
by the hobby of metal detecting. This
book is intended to assist in the iden-
tification of these buckles, and it is
hoped that it will be of use to metal
detector users, antiquity collectors,
museum curators, and archaeolo-
gists who find or handle buckles of
this period on a regular basis.

In deciding what to illustrate I
have sought to obtain a balance
between common and rare, plain and
decorated buckles. A book such as
this is necessarily selective in what it
illustrates, as the number of types
and varieties amongst buckles of this
period is virtually limitless.

Each chapter covers the develop-
ment of a particular group of buckles
based on the shape of the frame.
This was felt preferable to writing a
series of chapters divided into his-
toric periods; it is usually simpler to
start the identification process from
the shape of a buckle rather than the

period to which it might belong. In
addition, many types of buckles were
used over successive periods. This
would have created a lot of unneces-
sary repetition had a period format
been adopted.

The dating of the buckles in this
book has been based on a number of
methods. Where possible I have used
stratified finds from archaeological
excavations as a basis for dating dif-
ferent groups of buckles. Depictions
of buckles in pictorial art has also
been of considerable help. Many of
the more decorative buckles are
amenable to fairly close dating on
stylistic grounds.

However, many plain or simply
decorated buckles were manufac-
tured and used over several succes-
sive centuries. In these cases I have
used excavation finds to indicate the
main period of usage, rather than the
whole period of time in which a par-
ticular group of buckles was pro-
duced. Where appropriate this is
clearly indicated both in the main
text and in the catalogue sub-head-

ings.
Ross Whitehead, Devon. (May 1996)



Introduction

uckles were introduced Into

Britain with the Roman

Occupation of these islands
between the 1st and 4th centuries
AD. During the Roman and Anglo-
Saxon periods, buckles were used
=sainly by the military and social
elie. Most buckles produced before
e 153th century were regarded as
sizius symbols and marks of social
rank rather than as items of everyday
2ress,

Around the middle of the 13th
century, buckles came Into more
widespread use amongst the elvilian
population. This reflected changes in
S=hion at the time, together with a
more general increase in the wealth
and prosperity of society.

The greatest number and range of
buckles date from the mid-13th to
the late 18th centuries, and it is with
that period that this book is con-
cerned. After ¢1800 buckles started
o be replaced by other types of fas-
Eners.

A wide range of documentary and
pictorial sources indicate how buck-
= were used on personal dress,
Manuscript sources are Important
initially, but for the late medleval,
Tador, and Stuart periods paintings
and monumental brasses are a
major source of information.
Archaecological discoveries of buckles
associated with the remains of Indi-
viduals or attached to items of cloth-
g also provide infermation on use.
A jarge number of cosiumes have
survived from the 18th century, and
these are an important source of
miormation for that period.

Between the 13th and 17th cen-
uries many of the most elaborate
and decorative buckles were used to
Szsten spurs and sword belts. During
the medieval period the upper class-
== were strongly influenced by the
cult of chivalry, which provided a
code of values to which they could
s=pire. In particular, the skills of
sorsemanship and swordsmanship
were held in high esteem. As a result
of this, a great deal of expense and
wmme was lavished on these activities
and the associated eguipment ...
mcluding the necessary fastenings.

By the 16th and 17th centuries
sword belis and spurs were viewed
more as fashion accessories than as
medicators of soclal rank. During this
period it was fashionable for anyone

of moderate means to wear a sword
belt and spurs as part of their nor-
mal outdoor dress. This probably
accounts for the large number of
highly ornamental buckles which
date to this period. The poorer
members of the community would
normally have worn a belt that was
buckled at the waist and used to
suspend a dagger or other personal
items.

Changes in fashion during the late
17th century led to changes in the
uses to which buckles were put.
Sword belts and spurs largely fell
out of use as [ashion accessories
amongst the civilian population at
this time.

Shoe buckles had been In inter-
mittent use since the 13th century,
but it was not until the late 17th and
18th centuries that they were regard-
ed as articles of high fashion. By the
1680s shoe buckles were virtually in
universal use amongst all social
classes, and they remained in wide-
spread use until the 1790s.

John gf Eltham. From his
Tomb in Westminster Abbey.

Tight fitting breeches that were
buttoned or buckled below the knee
became popular in the 1720s. Stocks
buckled at the back (mape) of the
neck were fashionable for most of the
18th century, while hat buckles came
into widespread use after 1770.

Although documentary sources
can provide an indication of the
range of uses to which buckles were
put during different periods, in most
cases this does not help with the
identification of individual examples.

Medieval single looped buckles
are often referred to as “strap-end”
buckles. However, this term is some-
thing of a misnomer concealing the
fact that we ofien have very litile idea
of how and where individual buckles
were used. Some types of buckle
were also regarded as multi-purpose
and used In a range of applications.

This problem is compounded by
the fact that many plain buckles con-
tinued in use with little or no change
over a period of several centuries.
For example, plain “spectacle” buck-
les have been found in dated contexts
which span the l4th to 17th cen-
turies. Some of these standard types
may well have had different uses dur-
ing different periods.

Nevertheless, some specialised
types of buckles can be assigned spe-
cific uses. Single looped buckles with
cast integral plates ending in a hook
are spur buckles of the 13th-14th
centuries. A number have been
recovered still attached to spur
straps of this period, Simlilarly, buck-
les with Integral suspension loops
are sword belt hangers dating
between the 14th and early 17th cen-
turies.

Other groups of buckles can
sometimes be assigned a particular
use on the basis of archaeological evi-
dence. For example, many small
pewter circular buckles have been
recovered attached to the remains of
medieval shoes,

Maost buckles of 18th century and
later date can be assigned specific
uses Il they are complete. However,
detector-found examples often lack
the inner metal chape which is cru-
clal to identifying their use. Shoe
buckles of the mid to late 18th cent-
ury are readily distinguished [rom
other contemporary buckles by their
size and the curvature of the frame.
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uckles have been produced
B for the mass market on a con-

tinual basis since the middle
of the 13th century. Medieval ceram-
ic and stone moulds for casting
buckles have been recovered from a
number of different towns. It there-
fore seems likely that most large
towns had their own buckle making
industry during the medieval period.
By the late 17th century, however, the
West Midlands had begun to emerge
as the main centre for buckle manu-
facture. During the 18th century,

The majority of buckles used on
personal dress were made from non-
ferrous metals. Copper-alloy has
been the main metal used for such
buckles throughout the period cov-
ered by this book. Pewter was used
for buckles mainly from the 15th
century, Buckles made from gold or
silver are known to have existed
throughout the period covered by
this volume, although surviving
examples dating prior to the reign of
Charles Il (1660-1685) are extremely
rare.

Iron and steel buckles were used
mainly on heorse equipment,
although improvements in manufac-

Birmingham became pre-eminent in
this field.

The techniques that were
employed to manufacture buckles
between the 13th and mid-18th cen-
turies have created both standardisa-
tion and variety. Standardisation of
form and shape resulting from mass
production is accompanied by end-
less variation in minor decorative
features reflecting the skill and style
of individual craftsmen.

In 1769 John Pickering invented
a stamping machine that enabled

Metals, Alloys & Coatings

turing techniques enabled the pro-
duction of cut and polished steel
shoe buckles in the late 18th century.
However, most ferrous metal buckles
are extremely conservative in style
and cannot be closely dated. They
are also usually poor survivors in the
ground and in general are not popu-
lar with collectors. With the excep-
tion of Georglan steel shoe buckles
they have therefore not been included
in the present study.

Most buckles were given some
form of surface treatment to either
improve their appearance or provide
a form of weather proofing. On cop-
per-alloy buckles the most common

buckle frames to be pressed from
prepared dies. Following improve-
ments to this machine by Richard
Ford of Birmingham, buckle manu-
facture became fully mechanised and
output soared. By the latter part of
the 18th century the buckle industry
in Birmingham was employing 4,000
people who produced 2,500,000
pairs of buckles annually at an aver-
age cost of two shillings and sixpence

per pair.

form of surface protection is tinning,
which is found on a wide range of
buckles from all periods. A matt
black lacquer is often seen on cop-
per-alloy buckles dating between the
mid-15th century and the mid-17th
century.

Gilding and silvering, in order to
give the appearance of precious
metal, are more common on buckles
of the 17th and 18th centuries. The
use of precious metal coatings on
base metal buckles during the
medieval period would have been
illegal under Sumptuary Law, which
forbade most people from owning or
displaying objects of precious metal.

Manufacturing Techniques

Copper-alloy buckles were belng
mass produced from at least as far
back as the 14th century, and pewter
buckles from the 15th century. This
was achieved through the use of
ceramic moulds in the form of
“trays”, of which an example (No.1)
is illustrated. Each tray cast about
twelve buckles. In use half a dozen or
more individual trays were grouped
into larger mould units and bound
together by means of an external cas-
ing, In this way buckles could be pro-
duced in batches of over 100 at a
Lirme.

Until the late 17th century most
buckles were cast in one pilece.
However, composite buckles with a
separate loop and strap bar are
known in small numbers from the
14th century onwards,

On most of these early two-plece
buckles the sides of the frame are
drilled through to receive the spin-
dle. This method of construction was
used on some sitrap clasps (No.2),

and also on some double framed
spectacle buckles (Ne.3). The larger
two-piece buckles were often made of
folded sheet metal. On some large
kidney-shaped buckles the sheel
metal at either end of the frame is
folded so0 as to create an aperture for
the strap bar (No.4).

During the 15th and 16th cen-
turies, two-piece buckles were also
occasionally manufactured from
pewter. Most of these buckles have a
separate ifron strap bar which is
drilled through from the edge of the
frame [(No.5). Large pewter buckles
of this period often had an internal
iron reinforeing rod (No.6).

More generally, once they had
been cast the buckles were removed
from the mould and finished by hand
tooling. The mould marks were usu-
ally filed off, although cheap mass
market buckles might simply have
been snipped from their casting
sprues and left. Medieval strap-end
buckles often retain casting spurs on

thelr sides (No.7). Similarly, mass
produced spectacle buckles some-
€s have one straight side where
they have been separated from
another buckle after casting (No.8).
Virtually all buckles used on per-
sonal dress possess mouldings or
other features which serve no practi-
cal purpose in relation to their func-
tion, but were intended to catch the
eye and appeal to a potential buyer,
Surface decoration on buckle
frames of all periods is enormously
varied, and Is an expression of con-
temporary fashions and tastes.
Moulded decoration conforms to
particular styles which were fashion-
able during different periods, and
provides a way of dating individual
buckles. For example, one of the
commonest types of moulded deco-
ration on medieval buckles is cast
“knops”, which often take the form of
extensions to the outside edge of the
frame (Nos.9-11). These are fre-
quently divided by transverse



No.1: Medieval ceramic mould for

casting single looped buckles with
decorative outer edges: c1250-1400.

No.6: Large pewter annular belt |
buckle with iron reinforcing rod |
through the centre of iis strap

| No.2: Folding strap
clasp with separate
spindle for the rotating
closure; ¢1350-1450.

| No.4: Large single-looped kidney
shaped buckle. The frame was
made _from folded sheet metal,
and each end of the frame was
Jolded so as to create an opening
| for the strap bar; cl450-1550,

No.3: Double-looped
spectacle buckle with
separate strap bar drilled
through from the sides of

the frame; c1450-1550.

No.7: Medieval
strap-end

| buckle with

casling spurs
on each side of

the frame;

No.10: Four lobed
o= knops divide three

No.8: Crude spectacle No.9: Moulded knops and | | transverse grooves

buckle with straight top | | transverse ridges on the

| on the front edge of

edge where the frame | | front edge of a strap-end S a strap-end buckle.

has been sheared off | buckle. The two central

_from others in the | | ridges _flank a notch_for
mould; ¢1500-1650. || the pin; c1250-1400.

No.5: Double-looped
petvter buckle with
separate iron strap

sides of the frame;
c1400-1500.

| No.11: Two lobed knops |

fank a recess for a
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No.12: Moulded trefoil decoration on the
loops and either end of the strap bar on a
spectacle buckle; c1550-1650.

No.14: Surface decoration in the form
of moulded scrollwwork on a
trapezoidal spur buckle; c1620-1680.

[ cm |

No.13: Moulded rosettes on the
outer edge of each loop on a
spectacle buckle; c1550-1650.

grooves or ridges, that sometimes

No.15: Rococo surface decoration consisting

of moulded lozenges, scrolls, and grooves on
a shoe buckle; ¢l1730-1760.

also furnish a notch for the pin or a
recess for a roller.

During the course of the 15th cen-
tury these forms of decoration fell
out of use and others emerged to
take their place. Moulded trefoil, flo-
ral, and scrolled decoration predom-
inated on buckles during the 16th
and 17th centuries (Nos.12-14). On
most buckles this type of decoration
is confined to the outer edge of each
loop and either end of the strap bar,
although on some the whole surface
of the frame is covered with moulded
decoration.

By the 18th century the range of
moulded decoration used on buckles
had become very wide. Rococo pat-
terns with moulded rosettes, twisted
rope effecis, scrolls, nailheads,
grooves and beaded borders were
very popular between 1730 and
1760. On many buckles of this peri-
od the whole surface area of the

ration. Two such shoe buckles are

No.16: Rococo surface decoralion consisting of
moulded and faceted nail heads flanked by a
frame is covered with moulded deco- headed border on a shoe buckle: ¢1730-1760,

illustrated in Nos.15-16.




No.17: Shoe buckle decorated with openwork interlaced
ribbons and a “bright cut” surface; cl1760-1793.

oM ]

No.18: Artois style shoe buckle possessing rectangular
[frame decorated with cut-out perforations; ¢cl1777-1783.

S |

[ cm ]

No.19: Engraved oblique
lines on a medieval strap-end
buckle; ¢1250-1500.

Cow ]
No.20: Engraved
eriss-cross lines on a
kidney-shaped buckle;
cl450-1550.

shoe buckles became (ncreasingly
siaborate during the last third of the
=th century. One of the most com-
meom designs Incorporated an open-
serk frame in the form of twisted
sl interlaced ribbons. On some of
aese buckles the surface of the
e was “bright cut” with multiple,
=y facets (No.17). These would
sawe reflected the light and made the
sackle sparkle, thereby adding to its
ezl Artols style shoe buckles of
=== period usually have large rectan-

gular frames with cut out perfora-
tions, such as the buckle illustrated
in No.18.

The most common form of tooled
decoration on buckle frames Iis
engraved lines and grooves. Tooling
on medieval buckles often consists of
a series of oblique incised lines run-
ning around the frame, as on the
buckle Hlustrated in No.19. Other
buckles have criss-crossed (No.20)
or zig-zag patterns (No.21).

Engraved zlg-zag decoration
on a medieval single-looped
buckle; c1250-1500.




Punched and stamped motifs
were also employed during this peri-
od, although these types of decora-
tion are more common on 16th and
17th century buckles. Punched cir-
cles [No.22) or rosette patterns
(No.23) were especially popular ai
this time. During the 1Bth century
hand tooling of buckles slowly
declined as improvements in casting
technology permitted more elaborate
forms of moulded decoration.

Buckles were also set with pre-
clous, semi-precious or paste stones.
Medleval Sumptuary Law prohibited
the use of precious stones on base
metals, although copper-alloy buck-
les of this period are known to have
been set with paste stones. These
were usually placed in the angles of
the frame (No.24) and sometimes
also on the pin (No.25). On some
buckles the stones are set into turret
settings. However, the use of paste
stones on buckles did not become
cammon until the late 17th and 18th
ceniuries.

CM
No.22: Punched circles

on a trapezoidal spur buckle:;
c1620-1680.

No.25: Setiing for
a paste stone on
the pin of a
medieval strap-
end buckle;

e 1.350-1450.

No.23: Punched roseltes on
the outer edge of each loop
on a late specitacle buckle;
cl&600-1720.

No.24: Settings for paste
stones on the frame of a
medieval strap-end buckle;
1 400-1 500,

No.26: Folded sheet copper-alioy
buckle plate attached to a
medieval strap-end buckle ¢1250-
1400, The plate Is recessed for the
buckle frame and (s secured to the
strap by four dome-headed rivets.

No.27: Spur buckle with curved
plate terminating (n an upturned
hook; c¢1250-1400.

No.28: 5pur buckle
with cast integral
plate thal was

riveted directly onto
the surface of the
strap; ¢l250-1400.




One-piece buckles could be fitted
onto the strap by a number of differ-
ent methods. Perhaps the simplest
was where the end of the strap was
slit horizontally for the pin, folded
over the strap bar and riveted or
stitched to the main of the
belt. Occasionally the strap was
forked so that each tab passed over
one side of the strap bar with the pin
lying between.

These methods of fixing, however,
placed undue stress on the end of the
strap, which was likely to fray and
break with the continual movement
of the girdle in normal usage.

To overcome this problem, many
buckles were fitted with a buckle
plate (No.28), which helped to
spread the stress at the end of the
strap and thereby reduce the chance
of breakage.

Buckie plates usually consisted tglf
a rectangular piece of sheet me
~ that was cut to size and then folded
around the frame. The strap was
sandwiched between the plates and
secured by one to five rivets. The
edges of the fold were wusually
recessed to accommodate the frame.

Fixing Arrangements

Maost buckle plates were decorat-
ed to some extent. The simplest type
of decoration consists of a single
engraved line running around the
outer edge of the upper plate. More
claborate examples have all-over
punched or engraved designs. A
small minority of buckle plates
were enamelled or decorated with
repousse ornament created by ham-
mering the sheet metal into dies.
Some were made in ::laha;adte shapes
or inuurpurated openwork designs.

the medieval period a
numhr.r of buckle types
were manufactured with cast integral
plates. The largest group consists of
spur buckles, which were either
hooked directly into the spur termi-
nal (Ne.27) or riveted onto the front
of the leather strap (No.28).

More elaborate fixing arrange-
ments on one-piece buckles fall into
two main groups. Composite copper-
alloy buckle plates consist of two
separate pieces of sh that are
soldered onto a forked spacer which
is Integral with the frame (No.29).
These are seen on some strap-end
buckles ¢1350-1450.

In addition, a number of medieval
buckles have a "box” chape which
was cast as an integral part of the
frame (No.30). and into which the
end of the strap would have been
inserted. This is a feature seen on
two distinct series of buckles dating
to the 15th century.

Two-piece buckles of the late 17th
and 18th centuries were fitted with a
scparate pin and chape. These rotat-
ed independently of each other
around the spindle. Instead of being
attached (o the strap by rivets these
buckles were secured in place by
slits in the latchet which passed
through studs, splkes or curved
extensions on the chape. This
enabled the buckles to be removed
and with a more fashion-
able design should their owner wish
to do so.

There are a great many different
types of chape used on buckles of
this period depending on the size of
the frame and the function of the
buckle. They are discussed more
fully in Chapter 9.

| No.30: Medieval pewter
single-looped buckle with
cast integral box chape.

The strap

would have

been held in place by a
single rivet; ¢1400-1500

No.29: Strap-end buckle with
integral forked spacer onto which
have been soldered separate front
and back plates; c1350-1450.
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Single Looped Buckles: 1250-1650

most common type in use dur-

ing the 13th and l4th cen-
turies, but were gradually replaced
by double-looped buckles in the 15th
cenfury. By the middle of the 17th
century double-looped buckles had
almost completely replaced the

S ingle-looped buckles were the

Ring buckles consist of a circular
frame to which a pin was fitted. They
are very similar to the plainer
medieval annular brooches.
However, ring buckles may be distin-
guished from annular brooches: In
the case of the former, the frame was
not constricted for the pin and as a
result the pin can move freely around
the circumference of the frame. Ring
buckles can be divided into two main
groups based on the size of the
frame.

The first group (Nos.31-33) con-
sists of small circular buckles with
frames which are less than 20mm in
diameter. Examples are known in
copper-alloy and pewter; both types
are usually fitted with drawn iron
wire pins.

single-looped wvariety on personal
dress.

Single-looped buckles with circu-
lar, oval, or D-shaped frames pre-
dominated during the 13th and 14th
centuries. There are a great many dif-
ferent types known, some of which
are very ornate. During the 15th and

Ring Buckles

The copper-alloy buckles date
from the late 13th century or early
14th century on the evidence of exca-
vated finds. Those made (rom pewter
date mainly to the 15th and 16th cen-
turies. The pewter buckles served
as shoe buckles during the late
medieval period, and a number have
heen recovered still attached to the
remains of shoes, The function of the
earlier small copper-alloy circular
buckles is unclear,

Large copper-alloy circular buck-
les (Nos.34-38) exceeding 20mm
diameter date from the mid-13th to
mid-15th centuries. The evidence of
excavated finds suggesis that they
were used o secure belts at the waist
or thigh. The frames are usually of
slightly irregular thickness and the

16th centuries single-looped buckles
with square, rectangular or trape-
zoldal frames became increasingly
common. However, these buckles
exhibit a narrower range of types
than those with D-shaped or oval
frames.

pins are often robust with a blunt tip |
and a raised cast "grip” beneath the
loop of the pin. This grip may be
either plain or ridged. A few buckles
are known on which the grip takes |
the form of a cast animal head
(No.38). These grips were probably
intended as a functional feature.
They would have given extra leverage
for pressing the pin into the required
hole of the strap.

In contrast to most other types.
ring buckles were not fitted with
buckle plates. Instead, the slight
bunching of the material around the
frame would have given the end of
the strap extra strength where it was
folded over and riveted or stitched
onto the belt.

Catalogue
Abbreviations

cfa = copper-alloy

Buckle Plates
Buckle plates are all
folded sheet copper-
alloy and are recessed
for the frame unless
I otherwise stated.

No.31 Diameter 13mum.

[om ]

In contrast to circular buckles,
oval and D-shaped frames all have a
stralght strap-bar to which the pin
and in many cases a sheet metal
buckle plate were [fitted. Simple D-
shaped buckles [Nos.39-50) vary
enormously in size, and span most of
the period covered by this chapter.

In many cases they cannot be
closely dated, although the majority
of those used on personal dress date
from the 13th to 15th centuries.
However, simple D-shaped buckles

Oval & D-Shaped Buckles

were widely used on horse equip-
ment throughout the late medieval
and post-medieval periods.
Decoration on many of these
buckles is minimal. Where present it
usually takes the form of simple
punched or incised patterns. Some
buckles were fitted with sheet metal
rollers or notched to receive the pin.
D-shaped buckles of better guali-
ty often have a narrowed and oflset
strap-bar (Nos.51-64). This would
have provided a tidier fit for the

No.32 Diameter 15mm. || 15mm x 13mm.

| No.33 Misshapen frame

i =

buckle plate. It is likely that these
buckles were mainly used on person-
al dress, and this is reflected in the
greater ornamentation of the buckles
in this group. Some have lobed or
knopped mouldings at either end of
the strap-bar, or were fitted with
claborately worked buckle plates.
More closely datable types
include one variety with projecting
recurved "spurs” at either end of the
strap-bar (No.85). On another group
of buckles the outer edge of the frame



[ om |

No.34 Pin with transverse
ridge. Diameter 20mm.

No.37 Frame of (rregular
thickness. Mameter 40mm.

[ em |
No.35 Frame of lrregular
thickness. Pin with lateral ridge.
Diameter 45mm.

No.38 Fin with lateral ridge

in_form of animal head.
Dlameter 44mm.

e ]

No.38 Crudely finished frame.
Mameter 24mm.

has been expanded to take punched
scrolled decoration (Nos.66-88).
Both types can be dated to the 14th
century.

Another long lasting design has a
Upped frame (Nos.69-76) that is usu-
ally furnished with a notch lor the
pin. These buckles are generally well
made, and have narrowed and offset
strap-bars that in many cases would
have been [litted with sheet metal
buckle plates.

Most of these buckles are of small
to medium size and were probably
used for a variety of purposes. One
distinctive type with a wide frame
fusually about 50mm) and short
longue was probably used as a sword
belt buckle in the 14th century (Nos.
69 and 73). Most of the other buck-
les in this group can be dated broad-
ly to the 14th or 15th centuries.

Apart from these long lasting and
utilitarian types there are a number
of ornamental buckle designs that
can be more closely dated. The
largest and most clearly defined
group consists of a series of buckles
with oval frames and narrowed, off-
set strap-bars (Nos.77-105). The
front edges of these buckles are
expanded and decorated with a range

of grooved, lobed, knopped or barrel-
like projections that sometimes
incorporate sheet metal rollers.

Anthropomorphic [eatures may
also be present. These most com-
monly take the form of human hands
clasping the strap-bar.

Most of the buckles in this group
are of small to medium size. They
would originally have been fitted with
sheet metal buckle plates which were
usually ornamented with incised lin-
ear-patlerns. Repousse decoration or
large ornamental rivels were also
cmiployed. These buckles represent-
ed the top end of the buckles mass
market in the 13th and 14th cen-
turies.

Other decorative buckles pro-
duced during this peried include a
serfes with sub-triangular frames
{(Nos.106-114). These buckles have
a crested extension on the front, that
usually terminates in a trefoll mould-
ing.

The more elaborate buckles in
this group are decorated with mould-
ed knops or ribs, and usually have
narrowed and offset strap-bars. The
crested extensions may be of consld-
erable size and the enlarged areas
that they create are often decorated

with incised patterns. On some buck-
les the outer edges of the frame are
very angular.

After 1400 or thereabouts, these
decorative buckles disappeared and
new designs took thelr place.
Buckles with kidney-shaped frames
iNos.115-119) became a standard
type during the 15th and 16th cen-
turies. Most are cast copper-alloy but
a few are of composite construction
with folded sheet metal frames and
separate strap-bars (Nos.120-121).

These composite buckles are usu-
ally fairly large, with wide frames and
short pins. Decoration takes the
form of punched rosettes, or inclsed
zig-zag and oblique lines running
around the frame. Their buckle
plates can be very elaborate, with
shaped ends, openwork designs, and
repousse decoration.

During the late 15th and 16th
centuries D-shaped buckles were
produced with elaborate moulded
decoration covering all of the frame
except for the strap-bar (Nos.122-
125). This usually consists of either
a scalloped and {langed outer edge or
a ropework” pattern.
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No.38 Noiched frame and
strap bar. Tinned, 31mm x
48mm,

G

No.40 Cast c/a pin.

No.41 Notched
frame. Moulded
ends to strap bar.
18mm x 25mm.

[ em |

No.42 Incised
oblique lines.
258mm x 25mm.

23mm x 36mm.

No.43
Notched frame. Cast
c/a pin. 28mm x 27mm.

No.48 Casi c/a pin. Waisted
buckle plate with round end.
Three rivet holes, hwo of
which are framed by
engraved zig-zag decoration.
Frame: 17mm x 21mm.
Plate: 25mm x 15mm.

[ Sm |

No.44 Cast c/a pin with
fransverse ridge. Notched
Jrame, 34mm x 23mm.

[ om |

No.45 Cast c/a pin. Plate has five domed
rivets, of which one is missing. Frame:
21lmm x 20mm. Plate: 28mm x 15mm.

| L= |
No.46 Frame notched for sheetl c/a
pin. Unrecessed plate has single rivet
hole. Frame: 17mm x 19mm. Plate:
22mm x 10mm.

No.49 Beni c/a pin. Misshapen

Sframe with three transverse

grooves. Plate has engraved floral
decoration, cusped end and two
rivets. Frame: 18mm x 15mm.
Plate: 25mm x [ 4mm.

[ewm ]
No.47 c/a wire pin. Unrecessed
plate has single rivet hole.
Frame: 13mm x 18mm. Plate:
20mm x l3mm.

=
No.50 Fragmented c/a pin.
Sheet cfa roller with engraved
transverse grooves. Plate has
one rivet hole. Frame: 23mm x
24mm. Plate: 20mm x 15mm.




No.51 Notched frame with
punched circle pattern,
Jamm x 49mm.

x 35mm.

| No.52 23mm

oW ]

No.53 Tinned frame.
l6mm x 20mum.

[ om ]

No.54
Ilmm x 16mm.

l::&hwﬂ-m
mainly ¢1250-1500.

of the strap bar.
Tinned. 14mm x
26mm.

No.56 Pointed
knop either
end of the No.57 Sheet ¢/a
(oM ] strap bar. roller with
No.55 Lobed Seven ceniral groove,
knop elther end transverse Z22mm x 30mm,

grauues o
frame. 13mm
x 19mm.

No.58 Sheet cla
roller with
lateral
engraved lines.
Moulded knops
with engraved
decoration
either end of
strap bar.
18mm x 22mm.

outer edge. Traces of gllding

No.569 Plate with three domed rivets
and single engraved line around

Lem |

frame and plate. Frame: 17mm x
2Imm. Plate: 43mm x I4mm.

on No.80 Moulded knops with engraved

decaration elther end of strap bar,
Plate has engraved border. Frame:
I7mm x 30mm. Plate: 22mm x 24mm.

No.62 Buckle plate has
two rivets which form
the centre of two
engraved flowers within
a square border. Frame:
18mm x 25mm. Flate:
15mm x 20mm.

No.63 Fragmenied c/a pin with
transverse ridge. Plate with three
rivet holes and repousse design of
facing, seated figure. Frame: 16mm
x 23mm. Plate: 25mm x 15mm.

No.61 Notched frame.
Plate has two rivet holes
and pattern of punched,
opposed triangles. Frame:
I7mm x 28mm. Plate:
20mm x 24mm.

[ oM ]

No.64 Noilched frame. Plate with
two rivet holes and scalloped, trefoil
end. Linear engraved and punched
decoration. Frame: 17mm x Z6mim.
Plate: 40mm x 23mm.
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No.65 Strap bar
notched for pin,
wihich (s sheet c/a.
J2mm x 36mm.

No.67 Punched
No.66 Punched linear and scrolled
scrolled decoration which
decoration. Jrames a notch _for
Narrowed and the pin. Narrowed
offset strap bar. and offset strap bar.
21mm x 37¥mm. 27mm x 36mm.

No.68 Punched linear and scrolled
decoration on_frame. Plate with two
rivet holes and punched border
Jframing scrolled decoration. Frame
and plate worn and corroded.
Traces of gilding. Frame: 23mm x
34mm. Plate: 34mm x 24mm.

[ oW |

No.69 Notched lip. Broken
strap bar. 27mm x 61mm.

with expanded loop.

[ em ]
No.72 Notched lip.
No.71 Notched lip. Tinned. 17mm x
Cast c/a pin. I6mm.
s oo 3 Moulded ridge .
e either end of strap
No.70 LS bar, Tinned. 2Fmm
Notched lip. Sheet c/a pin x 35mm.

43mm x 52mm.

Cast copper-alloy single
D-shaped buckles with —

frames, narrowed and .
strap bars: mainly c1350-1450.

No.74 Notched lip.
Unrecessed plate
with two rivet
holes, ogival end
and rounded
aperture. Frame;
I15mm x 19mm.
Plate: 35mm x I2mm.

[owm ]

No.73 Notched lip. Sheel ¢/a
pin. Plate has four domed
rivets. Tinned. Frame:
22mm x 63mm. Plate:
20mm x bimm.




narrowed and offset strap bars: mainly ¢1350-1450.

l

| No.78 Noiched lip. Plate with one
. rivet hole. Frame: 16mm x 22mm.
| Plate: 23mm x 1dmm.

- |

frames,

[ v |

No.78 Notched lip. Bent c¢f/a pin. Plate with two rivet holes and
engraved border framing punched and engraved mythological

beast. Frame: 19mm x 25mm.

Pleate: 48mm x I 7mm.

=T

No. 77 Five lobed
knops on front.

Lobed knop elther

end of strap bar.
Traces of gilding.
I7mm x 22mm.

[cm ]

No.78 Four lobed
knops dividing three
transverse grooves,
cla wire pln. 15mm
x 20mm.

Cast copper-alloy single
loop oval buckles with

ornate outer edges,
narrowed and offset
strap bars: c1250-1400.

No.79 Three barrel
mouldings, the outer
two decorated with
engraved lines, the
centre knop

furnishing a groove
Jor the ¢/a pin.

Hands clasping strap
bar. 26mm x 38mm.

No.80 Two barrel
mouldings

furnishing a

notch_for the pin.
20mm x 30mm.

=T

No.81 Single
transversely
engraved barrel
moulding which
is grooved for
the pin.

I7mm x I8mm.

[ M |
No.85 5Single
collared knop.
Casting spur
elther side of
the frame.
22mm x 15mm.

Eembe i

No.84 Single barrel

[ cm

moulding with notch for

pin. 16mm x 18mm.

[ cwm |
No.83 Tio erudely
cast knops flank a
noich _for the pin.
Lobed knop either

end of the strap bar.
I8mm x 25mm.

No.82

Two collared barrel knops
Sfurnish greove for the cfa
pin. 27mm x 53mm.




Two prominent
lobed knops flank-
ing five grooves on
narrowed oulside

No.88
Two prominent
lobed knops
flanking three
grocuves, 18mm
x I6mm.

| h'y

No.86 [ om 1]

Two lobed knops flanking
transverse grooves. Worn.
2Imm x 28mm.

edge. 20mm x
22mm.

No.89
Notched lip flanked

transverse knops.
I8mm x 22mm.

[ em |

two pairs of

[ om ]
No.92 Two opposing

[Eem |
No.93

Six transperse
grooves. cfa
wire pin.

l6mm x 19mm.

No.94 Five
transverse
grooves,

| [ =] |
== groups of three
No.81 Two angled obligue grooves
No.90 Notched lip knops flanking flanking a notch _for

with transverse
knop either side.
18mm x 23mm.

o transuerse

ridges. Noiched
lip. Cast cl/a pin.
I1omm x 1 7mm.

the c/a wire pin.
17mm x 21mm.

... continuerd Cast copper-alloy single loop oval
buckles with ornate outer edges, narrowed

and offset strap bars: c1250-1400.

17mm x 15mm.

No.95 Two lobed
knops [lank
constriction for a
fransversely
grooved sheel c/a
roller. Lobed
knops either end
of strap bar. Cast
c/a flanged pin.

22mm x 28mm.

Nogg =M

Two lobed knops
flank constriction
for sheet c/a roller.

I8mm x 20mm.

| o |

No.97 Four lobed knops dividing four transverse ridges, the
centre two furnishing a notch for the iron pin. Plate has
engraved border and five rivet holes, one retaining a domed
rivet. Frame: 23mm x 37mm. Plate: 38mm x 28mm.

No.98 Four lobed knops dividing four
transverse ridges, the centre two
Jurnishing a notch for the c/a pin. Plate

has fwo rivet holes,

border framing punched and engravec

mythological beast.
21mm.

Plate: 45mm x 14mm.

engraved dashed

Frame: 18mm x
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... continued Cast copper-alloy
single loop oval buckles

with ornate outer edges,
narrowed and offset strap
bars: c1250-1400.

No.99 Three lobed knops flanking {wo
transverse ridges. Lobed knop elther end of
strap bar. Misshapen c/a pin. Plate has five
rivet holes, four retaining domed rivets.
Traces of gilding on plate. Frame: 18mm x
Zomm. Plate: 63mm x 18mm.

[ ohd |

No.101 Two lobed knops flanking three grooves. Plaie has
Jour rivets, engraved border and trefoll aperture shaped
end. Frame: 20mm x 25mm. Plate: 43mm x 18mm.

o]
No.100 Two angled knops flanked by tiwo
transverse ridges. Nolched lip. Plate has AVA
LEU Inscribed In two lines en front. Two dome

headed rivets. Frame: 15mm x 18mm. Plate: 1
S X 12mm., (] r
!
&
Ca

[em ]

No.103 Two pairs of transverse
ridges flanking a notched lip. Cla
wire pin. Plate has five domed
rivets and engraved linear border.
Frame: 21mm x 38mm. Plate:
32mm x 27mm.

e

No.102 Notched bar moulding. Cast and _folded
c/a plate with single integral rivet. Frame: 24mm
v 2¥mm. Plate: 33mm x 16mm.

— S
No.104 Two lobed knops flanking No.105 Two lobed knops flanking constriction

a nolched lip. Cast c/a pin. Plate Jor transversely grooved sheel c/a roller. Cast ¢/a
has two rivet holes. one retaining pin. Flate has_five rivet holes and engraved

a domed rivet. Frame: [15mm x linear border. Frame: 19mm x 23mm. Plate:
13mm. Plate: 25mm x 8mm. J2mm x 17mm.




No.106 Noich _for pin.
Moulded ribs on
angles of frame aned
either end of strap
bar. 28mm x 38mm.

Cast copper-alloy single | [ ™ |
sub-triangular

Kles | No.107 Trefoil shaped [ront.

23mm x 47 mum.

and offset strap bars:

No.108 Trefoll shaped
front with notch _for
pin. 27mm x 42mm.

¢1250-1400.

No.111

Two flat knops on
front edge af
frame. Engraved

No.110 Three casi
knops on angles of
Jrame. Cast c/a pin.
J0mm x 34mm.

Cast ¢/a pin.
20mm x 26mm.

zig-zag decoration.

No.112 [om ]

Greatly expanded front
terminating in trefoil
shaped moulding.
Engraved linear
decoration. Cast c/a pin.
2Bmm x 36mm,

No.109 [cm ]
Punched decoration
on _front of frame.
J0mm x S4mm.

[cm |
No.113

Pointed loop decorated
with two groups of four
engraved ransverse
lines. Cast c/a pin. Plate
has tweo rivet holes.
Frame: 18mm x 27 mm.
Plate: 19mm x 23mm.

No.114 _cv |

Notch for pin. Plate has three rivet
holes and engraved zig-zag border.
Both frame and plate retain traces of
gilding. Frame: 27mm x 42mm. Plate:
I8mm x 36mm.

: ¢1450-1550.

No.115 Concave front

lines. 22mm x 37mm.

=

with engraved transverse

No.116

Bifid knop on front
edge. Engraved oblique
lines. Traces of black
lacquer. 21mm x 38mm.
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. T No.119 Concave front with

| No.117 Expanded |3 engraved oblique lines. Cast c/a pin.

| front. Triangular pin 5 Plate with two rivet holes and
notch _flanked by two repousse decoration in the form of
transverse, triangular No.118 Slightly concave front. Jfour openwork quatrefolls within
ridges which_frame Unrecessed, tapering buckle plate circles bounded by ribbed borders.
punched decoration. with two rivet holes. Frame: 13mm Engraved zlg-zag decoration in field
Narrowed and offset x 24mm. Plate: 21mm x 15mm. between quatrefoils. Frame: 20mm
strap bar. 2bmm x L x 38mm. Plate: 3lmm x 28mm.

48mm.

No.125 Multiple lobes and
transverse knops. Angled
21mm x 67mm. ' ; frame. Cast c¢/fa pin.
. | ' Unrecessed plate with fleuret
, shaped end. Single decorative
stud in_form of fleuret.
Frame: 22mm x 29mm.
Plate: 26mm x 18mum.




Rectangular & Trapezoidal Buckles

Rectangular buckles span the
duration of the period covered in this
chapter. and include both plain and
decorative groups. Amongst the plain
buckles, those with stout medium-
sized rectangular frames are the
most common (Nos.128-134). These
buckles span the l4th to 17th cen-
turtes, and individual examples usu-
ally cannot be closely dated. The
frames are sometimes notched to
receive the pin, and the sirap-bars
are occasfonally narrowed,

A few of these buckles have
moulded features or decorative
buckle plates which permil closer
dating. However, mosi were function-
al heavy duty items that were proba-
bly used both for horse harness and
personal dress over a period of sev-
eral centuries.

The more decorative buckles
form a number of distinctive groups.
The earliest have small to medium
sized frames. the outer edges of
which are expanded and often deco-
rated with Incised transverse lines
(Nos.135-140). A npumber are
known fitted with sheet metal rollers.
Excavated examples from London
have been found in contexts dating Lo
the last hall of the 14th century.

Many of the buckles in this group
have narrowed strap-bars and would
originally have been fitted with buck-
le plates.

Buckles with lobed knops on the
outside edge (No.141) probably date
to the 13th or 14th centurles.
Rectangular buckles with lipped
frames (Nos.142-143) date from the
14th or 15th centuries.

By the 16th century rectangular
and sub-rectangular buckles had
largely replaced those with D-shaped
or oval frames. The fashion for orna-
mental buckles during the 16th and
17th centurles is reflected In the
large number of decorative sub-rec-
tangular buckles produced during
this period. These buckles fall into
two main groups.

The first had flat frames with a
narrowed strap-bar and rounded or
pointed front which Is often notched
to receive the pin (Nos.144-150].
The leading edge of these buckles is
sometimes decorated with a single
cast knop. More elaborate buckles
have moulded bifid sides.

The second group are much more
ornamental. These buckles have rec-
tangular or sub-rectangular frames
which are splayed at the juncton

with the strap-bar (Nos.151-162
The front of the frame is often dect
rated with a large ovold or loze
shaped knop which Is emphasised E
incised decoration. Other buckle
have elaborate barrel shaped moulé
ings or bifid knops. On many of the:
buckles the junction between th
frame and strap-bar is expanded In
a tear shaped form which sometim
terminates in a moulded knop.
Trapezoldal buckles are a dis
tive form which first appeard
around the middle of the 13th cent
ryv. They continued in fashion until
least the late 15th century. Pl
forms are fairly unusual and ma
are decorated.
The earliest buckles in the serie
are those with moulded knops on tk
leading corner of the fran
(Nos.163-166). These are of 1.3th &
14th eentury date.
Later buckles (Nos.187-175) &
more varied, but often have leadis
edges which are slightly concaw
During the 15th century trapezoldi
buckles were produced :
engrailed outer edges. Where incisé
or punched decoration is present
usually consists of dot, circle or
zag patterns.

x 25mm.

No.126

Bevelled [ owm ]
Jrame. Cast No.127 Transverse
c/a pin. 17mm and obligue filed

x 30mm. grooves. Remains

of ron pin. 15mm

No.129 Bevelled
frame. Front

constricted for shee
cfa roller. Sheet c/a
Cem | pin. 19mm x 20mms

‘_E..Ill

No.128 Engraved
obllque lines. Notch for
pin. 22mm x 29mm.

No.130 Recessed strap bar.

edge of frame. Fragmented plate
with hole for pin. Frame: 15mm x
I8mm. Plate: 22mm x 13mm.

[ em |

Engraved transverse lines on outer

No.131 Casl ¢/a pin.
Plate has two rivet holes
and bifid end. Frame:
l4mm x 24mm. Plate:
27mm x 21mm.

Jrame. Fragmented plate has three

[ e |

No.132 Cast c/a pin. Narrowecl
strap bar. Wilgglework decoration on

rivet holes which are framed by two
panels of wigglework decoration.
Traces of gilding. Frame: 17mm x
J7mm. Plate: 189mm x 34mm.




No.133 Notch for pin. Unrecessed
plate with single rivet hole and
angled end. Frame: 17mm x 26mm.
Plate: 27mm x 16mim.

Five transverse
grooves on_front
edge. Two
casting spurs
on each side,
Narrowed and
affsel strap bar.
l6rmim x 14mm.

No.136 [ |

Three transverse
grooves on_front
edge. Two
casting spurs on
each side,
Narrowed and
offset strap bar.

[om |

No.137 Very
ticle frant.
Narrowed and
offset strap
bar, ¢/a wire
pin. 17mm x
I12mm.

... continued Cast

single loop rectangular buckles
'nmlynlﬂnndm. !

No.134 Toothed fronl. Cast ¢/a pin.
Unrecessed plate with single rivet
hole, waisted sides and angled end.
Frame: 16mm x 25mm. Plate:
Zamm x I15mim.

15mm x 1dmm.

No.138 — oW |
Sheet o/a roller.
15mm x 17mm.

Cast copper-alloy
buckle with ornate outer edges:
¢1250-1400.

No.141 Slightly
convex froni
with three
lobed knops on
outside edge.
Lobed knop
either end of
Strap bar,
which has fwo
stops. Sheet
c/a pin. 20mm
X JCmm.

]
No.140 Frame constricted for
sheet c/a roller. Narrowed and
affset strap bar. Unrecessed
plate with single rivet hole.
Frame: 14mm x 12mm. Plate
2lmm x ¥mm.

Cast copper-alloy

sub-rectangular buckles
with expanded outer edges:

©1350-1400.

o]
No.139

Five transperse grooves on
front edge. Two casting spurs
on each side. Narrowed and
affset strap bar. Cast cla
flanged pin. Plate has one
rivet hole. Frame: 16mm x
19mm. Plate: 31mm x 16mm.

No.142 [cm]

Naotched lip.
Slight knops on
front corners of
frame. Narrowed
and recessed
strap bar.

I4mm x 28mm,

No.143 Noiched lip.
Unrecessed plate with
one rivet hole. Frame:
17mm x 18mm. Plate:
16mm x [ 2mn.




No.l144 Concave | _cm__|
sides and rounded,
notched front. Tinned.
26mm x 23mm.

No.146 CM
Concave sides with
bifid mouldings. Rounded
front with elaborate moulded
pin notch. 28mm x 26mm.

=

No.145 Concave

sldes, Rounded front with smgle
lobed knop. Narrowed and
recessed strap bar. 28mm x
294mm.

[em ]
No.148 Rounded, notched
front with engraved obligue
lines. Lobed and engraved
knops either end of strap
bar. 26mm x 24mm.

U

No.147 Slightly concave sides.
Pointed notched front. Tear
shaped mouldings on corners.
J4mm x 37mm.

L—'—'l"-l-'l_'.-"_

No.151
21mm-x 30mm.

No.150 Elaborate
moulded front with cast,
beaded border framing a
decorative knop and two
lozenge panels. Engraved
lobed knops either end of
strap bar. 26mm x 26mm.

narrowed strap bars: ¢1500-1650.

[_cm |

No.149 Concave sides. Fointed,
notched front. Traces of black
lacquer. 28mm x 31mm.

No.152
Feet with lobed knops.
Expanded, notched front
with engraved line along
outer edge. 32mm x 49mm.

No.153 Feet with lobed
knops. Expanded front with
large lozenge shaped knop
and engraved decoration.
J8mm x 24mm.




No.154
Feet with lobed knops

. and transverse engraved lines. Bifid
front knop with moulded oblique
lines. Traces of black lacquer,

37mm x 38mm.

o]

... continued Cast copper-alloy single loop sub-rectangular

buckles with expanded, splayed
recessed strap bars: c1500-1650.

feet, narrow and

No.155

Feet with lobed knops.

Expanded, notched front with
three engraved curvilinear
lines. 30mm x 26mm.

Expanded front knop flanked
by wo lozenge shaped knops
with moulded and engraved
decoration. 44mm x 35mm.

| No.1567

Rounded, notched
| front with
engraved
curvillnear line
along outer edge.
28mm x 24mm.

No.158
Rounded,
Jront. 32mm x 32mm.

notehed

[ cm ]

No.160

Feet with bifid mouldings.
Bifid mouldings flank
avold knop on front edge.
34mm x 37mm.

No.161

Rounded, noiched front with
large ovold knop and fwo
engraved curvilinear lines.
46mm x 34mm.

No.159

Rounded, notched front
with engraved curvilinear
line along outer edge.
28mm x 42mm.

[om ]

Cast copper-alloy single loop
trapezoidal buckles with ornate

outer edges: c1250-1400.

No.162

Feet with lobed
knops. Notched front
with oval on ovoid
knop. Engraved
curvilinear
decoration.

32mm x 24dmm.

(-

No.163 Expanded

_.rIF-DﬂI corners with

multiple, oblique
grooved lines.
Notched lip.
Lobed knop elther
end of narrowed
strap bar. Cast
c/a pin with
transverse ridge.
I7mm x 29mm.

No.164 Two lobed
knops flanking

Jour transverse

engraved lines.
Narrowed strap
bar. 20mm x
J0rmm.
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No.185 Lobed knops on _front . i
corners and either end of ﬂﬂl.l.‘lt outer ﬂlﬁﬁ No.167 [ om ]
narrowed strap bar. Plate ¢1250-1400. :

Line of punched
dots along front
edge. Narrowed
strap bar,

with three dome headed
rivets. Frame: 17mm x
22mm. Plate: 28mm x 10mm.

19mm x 27mm.

O
= No.188 Concave,
' expanded front
No.166 Three lobed knops on outer edge. edge with No.169 Bevelled sides.
Narrowed strap bar, Plate has flve rivet punched bilobate Notched outer edge
holes and engraved border. Frame: 23mm x pattern. 22mm x and strap bar. 28mm x
J7mm. Flate: 39mm x 27mm. 34dmm. 20mm.

No.172 Expanded [ronl edge
with moulded transverse and
Engraved oblique obligue depressions in angles of
lines along outer Jrame. Plate has five rivet holes.
edge. Sheet c/a pin. Frame: 24mm x 37mm. Plate:
20mm x 23mm. 30mm x 28mm.

No.170

No.173 Cast c/a pin. Frame decorated with

incised obligue lines. Fragmented plate has
two rivet holes. Frame: 23mm x 36mm.
Plate: 32mm x 25mm.

No.171
Concave
front.
Engraved
obligue lines
ctlong front o]
edge. 23mm M| No.175 Engrailed outside edge.
x 22mm. No.174 Engralled outside Moulded pin rest on inside

[ om ] edge. 33mm x 20mm. edge. 45mm x 31mm.
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Buckles With Integral Plates

1250 -1500

uring the medieval period

buckles with Integral plates

were used for a variety of
purposes. These included bue
spurs and horse equipment in addi-
tion to fastening various items of per-
sonal dress. Buckles with hook
attachments were used solely for
buckling spurs, However, it is likely

Spur buckles of the 13th and
l4th centuries with hook attach-
menis (Nos.176-185) form the most
clearly defined group within this
series. These buckles have an
upstanding hook or loop protruding
from the end of the buckle plate. The
hook is usually an integral part of the
plate though in some instances it was
manufactured separately and riveted
into place (No.184).

Most of these buckles were cast
but some were cut from sheet metal.
Cast examples often have simple
moulded knops protruding from the
base of the buckle frame. More elab-
orate forms of moulded decoration
include collared or ribbed knops on
either the frame or plate.

The buckle frame is usually cireu-
lar or oval, though rectangular
shaped frames are also known. The
buckle plates are sometimes highly
curved and are often the same shape
as the frame. A number are known
that have a separate loop, riveted at
right es onto the plate in order to
hold the loose strap end. These
buckles were manufactured from
both copper-alloy and iron and are
usually of stout construction.

A number have been recovered
still attached to their spur straps.
This enables us to see where and
how they were used. Surviving “in-
situ” buckles were used to secure the
spur leathers on the outside of the
foot. They were fixed directly to the
terminal of the spur by the hooked
attachment at the end of the buckle
plate. Other forms of spur buckle in
use during the 13th and 14th cen-
turtes lacked a hook or loop. Instead,
they were riveted directly onto the
strap. Most of the buckles in this
group (Nos. 186-194) are of small to
medium size, and are usually very
stout with minimal decoration. They
were manufactured from both cop-
per-alloy and iron. Iron examples are
invariably plain although cast cop-

that not all spur buckles had hooked
attachments, as some may have been
riveted directly onto the strap.
Buckles with integral plates that
were used on personal dress include
some of the most elaborate and dec-
orative in the whole medieval series.
The largest and most varied group
are a series of buckles with forked

Spur Buckles

per-alloy buckles of this group may
be decorated with simple mouldings.

The main variation amongst these
buckles occurs in the shape of the
frame, which may be circular, oval,
D-shaped or rectangular, On some
buckles the frame Is lipped. The
buckle plates are usually shaped to
some extenl. The sides are some-
times waisted and the ends are often
either rounded or pointed. The sides
of both the frame and plate may be

——
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No.176
Oval frame. Two rivet holes in
plate, one retalning a rivet
securing a separate sheet metal
| strap-loop. 49mm x 1 7mm.

| No.177 Oval frame. Sheet c/a
pin. Two rlvet holes, one of
which is_framed by two
transverse engraved lines,
53mm x 15mm.

spacers and a composite plate data
bie to the late 14th and 15th cer
turies. Of similar date but muck
rarer are decorative buckles with
cast integral box chapes, which wers
manufactured from either copper
alloy or pewter.

bevelled. Rivets are either cast intes
grally with the plate or manufactured
separately. Buckles of this type have
been recovered in situ on spur straps
of 13th-14th century date.

Buckles of similar type but wi
much more elaborately shaped
frames and plates are also known
(N0s.195-206). These buckles are
usually of medium to large size ang
were manufactured from cast cop
per-alloy. They all have elaborat
moulded decoration on the frame of
plate.

The buckle frames are often high
ly ornamental with decorative mould
ings and lobed extensions along the
outside edge. A number of the bucks
les in this group also have frames g
very unusual shapes. On one type the
frame 15 shaped like a scallop shel
(No.204) whilst another has a trians
gular frame (No.206). The plates ¢
the buckles in this group are als
very varied and are often highly dec
orative. Many have lobed or ribbes
knops. A few are decorated with
openwork designs. or have rounded
waisted or parrowed sides. Som
have trefoll shaped mouldings on
end of the plate.

These buckles were normalls
secured (o the strap by between or
and four separate rivets. Th
method of fixing would only hav
been suitable on fairly substantiz
leather straps, as straps made
woven or spun [abric would have
been too insubstantial to have with
stood the strain of such a fixing. Thi
fact that these buckles were elabo
rately decorated indicates that the
were made to be seen and displayes
as fashion accessories. It is likels
that many of these buckles were als:
used on spurs, though this need ne
preclude their use in other con :

After ¢1400 buckles of conven
tional form with a separate hooket
buckle plate gradually replaced
integral buckles for use on spurs.



No.178 Oval frame with lobed
knop either end of strap bar,
which is narrowed and recessed.
Waisted plate with two rivet
holes. 49mm x 17mm

:EHI:

No.182 Oval frame with
bevelled inside ecdge.
Cast ¢f/a pin. Oval plate.
J8mm x 20mm.

[—owm ]

No.186 Oval frame with notched
lip. Remains of tron pin. Gilded
rectangular plate with two dome
headed rivets. 38mm x I4mm.

[ em |

No.179 Oval frame. Cast ¢/a pin. Fragmented
plate with single rivet hole. 50mm x 17mum.

No.183 Square frame.
Very narrow plate
with bevelled sides.

... continued Cast

copper-alloy single
loop spur buckles with an integral
plate ending in a hook: c1250-1400

3d4mm x I18mum.

integral plate: ¢1250-1400

[ om ]
No.187 Oval, notched frame.
Kemains of iron pin. Pointed

plate with single integral
rivet. 27/mm x 12mm.

o™ |

. No.180 Ouval frame with angled knop

| elther end af strap bar. Fragmented
| plate with two rivet holes. 42mm x
I 3mm.

addEd e and

No.184 Rectangular frame.
Rectangular plate with
engraved wrigglework
pattern and border of
punched, opposed triangles.

E="1

!i No.181 Oval frame with lobed knop
| either end of strap bar. Cast c/a pin.
Oval plate with bevelled sides and

| single rivet securing a separate sheet
metal strap-loop. 61mm x 29mm.

Single rivet securing separale
hook. 4dmm x 25mm.

- -

No.188 Fragmented oval
Jrame. Rectangular plate
with slightly scalloped
sides and single integral
rivel. 28mm x 10mm.

)
[Cem ]

No.185 Sub-oval frame with
orndate outer ecdge and collared
knop either end of strap bar.
Tapering plate with single rivet
securing a separale sheet
metal strap-loop. 42mm x

I fmm.

[em ]

No.189 Oval, lipped
Jframe. Waisted plate
with rounded end
and single, integral
rivet. 25mm x 14mm.

No.190 Oval, lipped frame.
Narrowed plate with
rounded end and two rivet
holes. 42mm x 12mm.
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plate: ¢1250-1400

No.191 Sub-circular,
lipped frame. Cast c/a
pin. Plate with notched,
transverse ridge, pointed
end and single rivet
hole. 30mm x 25mm.

No.195 Oval, lipped frame.
Narrowed plate with three
fransverse ridges, two rivet
holes and expanded, rounded
end. 44mm x 15mm.

[(em |
No.192 Square,
netched frame.
Waisted plate with
bevelled sides,
rounded end and

single Integral rivet.
2Bmm x 13mm.

[ o |

No.183 Sub-oval
Jrame with straight
outer edge. Pointed
plate with single
integral rivet.
28mm x 13mm.

[em ]

No.194 Trapezoidal
Sframe with rounded
front. Rectangular
plate with moulded
transverse ridge and
single integral rivet.
25mm x 13mm.

No.197 Oval, lipped frame.
Cast cf/a pin with transverse
ridge. Narrowed plate with
engraved oblique lines
Sframed by two circular
mouldings, each with a single
rivet hole. 40mm x l4mm.

[ owm ]

No.196 Oval frame. Fragmented
plate with narrowed sides framed
by two transverse ridges. Two rivet
holes, the second fragmented.
d8mm x 1Z2mm.

No.198 Oval frame with lobed knop
either end of strap bar. Casi cfa pin
with transverse ridge. Narrowed plate
JSframed at either end by a transverse
moulding. Trefoll shaped terminal.
Four rivet holes. 59mm x 15mm.

No.199 Oval frame with two lobed knops on outer edge. Cast cla
pin. Two transverse ridges behind strap bar, Narrowed plate with
single collared, barrel moulding and expanded, trefoll shaped
terminal. Four rivet holes, two retaining rivets. 67mm x 21mm.

[ oM |
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No.200 Oval frame with two
lobed knops on ouler edge. Cast
c/a pin. Transverse ridge behind
strap bar. Walsted plate with
pointed end decorated with
engraved obligue lines. Two rivet
holes. 47mm x 15mm.

No.201 Oval, notched frame. Cast
cia pin. Pointed knop either end of
strap bar, Openwork plate with large
clrcular aperture framed by o
dome-headed rivets. 44mm x l4mm.




No.202 Oval frame. Cast
cla pin.

with fweo lateral slots
and two clreular
apertures. Trefoll shaped
terminal. Two rivet
holes. 41mm x l4dmm.

No.204 Scallop shell shaped frame with five
| clrcular perforations and multiple engraved

iransverse lines. Cast c/a pin. Tapering plate

with four transverse ridges and two rivet

holes. 71mm x 26mm.

No.203 Oval, pointed frame. Cast
c/a pin. Rectangular plate with
Jfive transverse ridges, six studs
and single rivet. 53mm x 17mm.

No.2086 Triangular_frame with
notched lip and lobed knops on

external corners. Narrowed plate with
bevelled sides and engraved obligue
lines framed by transverse, V-shaped

ridge. Trefoil shaped terminal. Two
rivet holes. 60mm x 34mm.

No.2058 Ouval frame with notched barrel moulding
along outer edge. Cast cfa pin with engraved
transverse ridge. Plate with expanded front and
narrowed end with bevelled sides and engraved

oblique lines. Rounded, lobed terminal. Three
| rivet holes. 73mm x 25mm.

Buckles with integral plate dividing two loops.

Other 13th-14th century buckles
with integral plates are of uncertain
Smmction. One very distinetive type
was two loops with an plate
Setween them (Nos.207-208). These
suckles are thought to have been
=sed on horse equipment, and the
=ct that the group includes a high
sroportion made from ifron would

tend to support this view. The loops
are usually circular or oval and dec-
oration Is gdenerally minimal.
However, examples are known on
which the loops have straight outside
edges or are lipped.

The plates always have two rivet
holes and a third for the pin. Only
one of the loops was fitted with a pin.

The second loop served to hold down
the strap. The pin hole is always clos-
er to the loop than the rivet hole, at
the other end, is to the second loop.
Many of these buckles have a slightly
S-shaped profile suggesting that they
were intended (o connect two straps

which lay parallel but on a slightly
different plane from each other.

No.208 Circular loops with bar
moulding on straight outer
edges. Plate has two rivet holes
and a hole for the pin. Tinned.
48mm x 16mm.

No.207 Circular locops, one with a
notched lip. Plate has two rivet holes |
and a hole for the pin. Tinned. '
58mm x 19mm.




Buckles with composite plates.

The buckles in this series form
a distinctive group which are dated
to the period between cl350-1450.
They consist of two separate pleces
of sheeting soldered onto a forked
spacer cast integrally with the buckle
frame (Nos.209-217). The forked
spacer consists of two “prongs”
which extend from the back of the
frame. They are usually roughly filed
to provide keying for the solder
which holds the sheet metal plates in
place.

These buckles are of small to
large size and are manufactured and
finished to a very high standard. By
the late 14th century they had super-
seded those with ornate outer edges
and folded plates as the top of the

range of mass-produced buckles.
The new buckles with composite
plates were stronger and more
durable than their predecessors.
They were less likely to be distorted
through use, or to break at the junc-
tion between the strap bar and plate.
They were also more suited for use
with finer woven fabrics, and a num-
ber are known which retaln traces of
woven straps between the metal
plates.

Most of these composite buckles
have oval shaped frames which are
bevelled, lipped and notched. The
strap bars are offset and constricted
for the pin, and the buckle frame is
usually tinned. A few composite
buckles with circular frames are

known (Nos 215-217), although they
are comparatively rare.

The s of the buckle plate are
sometimes bevelled and the front
plate is often decorated with a type
zig-zag pattern known as “wriggle-
work” (Ne.210). The end of the
buckle plate is usually slightly con-
cave. On more elaborate buckles the
end of the front plate is furnished
with a round, grooved aperture
which Is usually flanked by two riv-
ets. Larger buckles sometimes have a
third rivet just behind the strap bar
There is also considerable variation
in the shape of the forked spacers;
this probably reflects the practic
of different manufacturers.

SR Al s L e s =
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No.209 Oval, lipped and notched
frame. Cast c¢/a flanged pin. Plate
with bevelled sides, concave end

and four rivets. 39mm x 1Smm.

No.214 Oval, lipped and
notched frame. Cla wire pin.
Plates missing. Tinned.
| 42mm x 30mm.

| [em ]
| No.212 Oval, lipped and

| notched _frame. Cast c/a pin.
Plate with bevelled sides,
concave end and round aperture
which is grooved on the front
plate. Tinned 47mm x 25mm.

No.213

Oval, lipped and
notched frame. Cfa
wire pin. Fragmentec
spacers with missing
| plates. Tinned 22mm
x 20mm

[cw |

No.210 Oval, lipped frame. Plate with
engraved wrigglework border framing
fwo wrigglework “crosses”. Two rivets.
Tinned 68mm x 33mm.

[owm ]

No.211 Ouval, lipped frame. i
Cast cfa flanged pin. Plate with
two rivets, 46mm x 26mm.
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No.215 Circular, lipped frame. Cast
cfa pin. Plate with concave end and

No.216 Circular, lipped
Jrame. C/a wire pin. Plate
with dog-toothed end and
single rivet. Tinned.
40mm x 16mm.

single rivet. 38mm x 14mm.

[Em ]

No.217 Circular frame. Cast
¢/a pin. Plate with single
rivet. Tinned. 48mm x 23mm.

Buckles with integral box chapes.

The buckles in this series fall into
w0 distinctive groups. The earliest
wre a series of cast copper alloy buck-
s with ornamental lyre shaped
Tames (Nos.218-219). These buck-
es are usually of medium to large
size and are decorated along the out-
side edge of the frame with moulded
=af, trefoil and seroll ornament. The
Sce of the box chape is usually elab-
srately engraved, and the whole sur-
=ce area of the frame s covered with
: tin/silver alloy coating.

These buckles are a Continental
wpe first produced in France c1360,
dithough they soon spread through-
i North West Europe. They are
well-represented amongst monumen-

| tal brasses, suggesting that they were

used exclusively by the upper and
knightly classes. In England they
date to the period between 1380-
1420.

During the 15th century there was
a vast increase in the use of lead
alloys for belt accessories and buck-
les. Lead alloy being soft and easy to
cast, it was used to manufacture a
range of highly decorative buckles
during this period.

The mosi ornamental group have
a cast, decorative oval loop and an
integral box chape (Nos,220-224).
Both the loop and the box chape are
usually decorated with moulded flo-
ral and cross-hatched patterns,
although a range of other designs are
known.

The inspiration for these buckles
probably came from their counter-
parts with lyre shaped frames.
However, despile their elaborate
moulded decoration the pewter
buckles are of much poorer quality.
On many buckles the securing rivets
have ripped right through the chape.
suggesting that they were intended to
be decorative rather than functional.
They would certainly have been
unable to withstand any strain.

Buckles of similar design manu-
factured in copper alloy (Ne.225) or
even precious metal are also known,
although these are much rarer. Such
buckles would have been more
durable than their counterparis
made of pewler,

No.218 Cast, misshapen
c/a pin. Frame has trefoil
terminal and side scrolls
(both with blind holes) on
outside edge of frame. Box
chape has two rivets and
engraved quatrefoil within
an engraved linear border.
Tinned. 80mm x 46mm.




... continued Cast

shaped buckles with

an box .
tntepll__xchlpn

No.219 Cast c/a pin.
Angled frame with
pierced trefoil
terminal and
unpierced side scrolls
on ouiside edge of
[frame. Box chape has
two rivets and
engraved black letter
on a cross-hatched
background. Tinned.
B3mm x 31mm.

No.225 Frame with tri-lobed inner edge.
Outer edge has two moulded trefoils
Jramed by multiple engraved obligue

lines. Plate with engraved trefoll motif
within linear border framed by four

No.220 Frame comprising alternate
cross-hatched convex and plaln
concave roundels. Iron pin.

Fragmenled plate with plant motlf,

rivets. 49mm x 39mm

|_om |

37mm x 34dmm.

mm-mm c1400-1500

No.221 Frame comprising
alternate cross-hatched convex
and plain concave roundels.
Plate with bi-lobed end and
moulded plant motif on a
cross-hatched background.
Two rivets. 43mm x 34mm.

No.222 Frame of twisted ropework design with
moulded concave roundels, of which wo are perforated.
fron wire pin. Plate with plant motif on a cross-hatched
background. Remeains of strap. 34mm x 3dmm.

[om ]

No.223 Moulded, grooved knops on

Jrame. Iron pin. Plate with cut-out

semi-circular perforation frameed by
moulded ornament and two rivets.
J8mm x 23mum.

No.224 Plate with “IHC"
monogram above two
cross-hatched panels.
40mm x 31mm.
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Clasp Fasteners: 1300 - 1500 '

lasp fasteners form a distine-
C tive category of dress accesso-
ry dating {o the late medieval
period. They are not strictly speaking

The largest and most varied
group are a series of clasps which
were fitted with a sheet metal folding
closure on the outer end of the
frame. This folding closure rotated
around the end bar of the frame, and
was usually fitted with a separate bar
mount held in place by a single rivet.
The leading edge of the closure Is
sometimes serrated or toothed.

In use the folding closure is
thought to have engaged a metal
“strap-end” of corresponding shape
that was pushed into the frame from
behind and locked into place against
the leading edge of the bar mount. It
is possible that the serrated or
toothed front edges which are seen
on some folding closures would also
have served a similar function rather
than being a purely decorative fea-
ture.

Such a fxing arrangement could
only have been used on straps where
no greal straln was anticipated. To
some extent this is supported by the
size of the clasps themselves. Most
are of small to medium size with nar-
row frames and buckle plates.
Although a number of large clasps of
this type are known they would
appear to be [airly rare.

Folding strap clasps can be divid-
ed Into a number of different groups
based on the complexity of their con-
struction. The simplest clasps con-

buckles because they were never fit-
ted with pins. Instead, a number of
other [ixing arrangements were
employed, some of which are still

Folding Strap Clasps

sist of a plain rectangular or sub-ree-

frame with a folding closure
fitted over the outer end and a sheet
metal buckle plate folded over the
strap bar (Nos.226-234). The ends
of the frame are usually narrowed to
accommodate the folding closure
and buckle plate respectively. The
folding closure itsell is usually
shaped so that it rests on the inside
edge of the frame. On most examples
the buckle plate Is recessed to fit the
frame and is secured by a single rivet
near the end.

As most of these simple clasps are
[airly small, decoration is usually
minimal. However, larger examples
may carry engraved decoration either
on the front of the buckle plate or on
the folding closure ltsell (No.234).
This decoration usually consists of
engraved herringbone, square or
cross patierns. Ornamenial rosetie
or dome headed studs were some-
times fitted to the folding closure.

Clasps are also known where the
frame has been manufactured from
two or more separate pieces (Nos.
235-239) Instead of being cast in
one. These more elaborate frames
have separate spindles for the folding
closure and sometimes also for the
strap bar. Where this method of con-
struction Is used the holes for the
pins are drilled through from the
sides of the frame, which is usually of

unclear. In spite of these differences
they performed many of the same
functions as buckles. For this reason
they have been included here,

folded sheet metal rather than cast
metal. Most of these composite
frames lack a mount on the folding
closure. In contrast to their one-piece
counterparts, many of the composite
clasps have engraved decoration onl
the rotating closure and buckle plate
However, the most elaborate and
best-made clasps consist of an Inte=
gral frame and forked spacer onid
which separate front and back plates
are soldered (Nos.240-241). Thi:
particular form of clasp Is contempe
rary with the high quality strap end
buckles of similar construction
described in Chapter Three (cf.Nos
209-217). However, the forked spae
ers on these clasps are usually ¢
simpler design than those used fol
the buckles, whilst the front edge o
the frame is narrowed to accomma
date the folding closure, The ends ¢
the soldered plates on these claspe
are often shaped or decorated witl
rounded, grooved apertures simila
to those used on the buckles,
More generally. the evidence @
excavated finds suggests that foldin
strap clasps first came inlto us
¢1300 and continued down to
least 1450. Simple clasps with ca
frames span the duration of
sequence, though after the middle ¢
the 14th century they are joined b
clasps with composite frames an
integral forked spacers.

No.226 Rectangular o]
frame with two casting spurs on
‘each side. Narrowed and offset
strap bar. Rotating closure with
central recess and bar mount
secured by single rivet. Plate
has bevelled sides and single
rivet al end. Frame: I4mm x
12Zmm. Plate: 24mm x 11mm.

| single casting spur on each side.

No.227 Rectangular frame with

Narrowed and offset strap bar.
Rotating closure with bar mount
secured by single rivet.
Tapering plate with bevelled
sides and single rivetl al end.
Frame: l4mm x 13mm.

Plate: 23mm x 9mm.

No.228 Reciangular frame with
firo casting spurs on each side.
Narrowed and offset strap bar.
Rotating closure with bar mount
secured by single rivet. Plate has
bevelled sides and single rivet at
end. Frame: 13mm x 8mm.
Plate: 33mm x 6mum.
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No.2289 Rectangular frame with two
casting spurs on each side. Narrowed and
offset strap bar. Rotating closure with bar
mount secured by single rivel. Fragmented
piate with single rivet at end. Frame:
17mm x 20mm. Plate: 29mm x 16mm.

o continued m oy :
" clasps: ¢1300-1450

No.230 Rectangular frame with
narrowed strap bar. Rotating
closure with bar mount secured
by single rivet. Plate with single
rivet at end. Frame: 13mm x
13mm. Plate: 22mm x 9mm.

No.231 Oval frame with
two casting spurs on
each side, Narrowed
and offset strap bar.
Rotating closure with
bar mount secured by
fweo rivets. Plale with
single rivet at end.
Frame: 15mm x 18mm.
Plate: 15mm x 13mm.

No.233 Oval frame
only. Narrowed and
offset strap bar.
Rotating closure
with bar mount
secured by single

[ em | rivet 13mmx 12mm.
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No.235 Sheet c/a frame with
separate spindle for rotating

No.232 Oval frame with
fwo casting spurs on each
side. Narrowed and affset
strap bar. Rotating closure
has pointed front and bar
mount secured by single
rivel. Plate has concave

end cand two rivets. Frame:

I16mm x 20mm. Plate:
2fmm x 18mm.

No.234 Rectangular frame with
two casting spurs on each side.
Narrowed strap bar, Rotating
closure lacks a bar mount.
Plate with single rivet at end.
Closure decorated with three
engraved lines thai frame two
engraved crosses. Plale
decorated with two engraved
crosses. Frame: 13mm x
I5mm. Plate: 32mm x 12mm.

closure, which has engraved ﬂnmm
wrigglework decoration and copper-alloy single
pointed front. Plate with loop folding strap
engraved wrigglework clasps with separate
border and single rivet at spindies:

end. Frame: 15mm x 12mm. ﬂlmlm

Plate: 24dmm x 1 Imm.

[ew ]

@

J No.238 Sheet ¢/a frame
with separate spindle_for
rotating closure, which

- has three engraved

e crosses framed by

engraved lines, Plate

No.239 Four piece
[frame with sheet c/a
sides and separate
spindles for the

No.236 Sheet cla
| frame with separate
' spindle for rotating
closure. Plate with
' single rivet at end.
Frame: l4dmm x
| Imm. Plate: 20mm
X 9mm.

No.237 Sheel cfa_frame with
separate spindle for rotating
closure, which has a single
engraved line framing two
engraved crosses. Plate with
single rivet al end. Frame:

14dmm x 153mm. Plate:
I32mm x 12mm.

has engraved linear
border framing six

23mm x l4mm.

lozenge shaped panels
with engraved fish-scale
decoration. Single rivet
at end of plate. Frame:
l16mm x 18mm. Plate:

rotating closure and
strap bar. Rotating
closure has pointed
Jront. Plate with
single rivet at end.
Frame: 13mm x

I 7¥mm. Plate 20mm
x 1Z2mm.




No.240 Oval
frame with two
casting spurs on
each side.
Rotating closure
with pointed froni
and bar mount

secured by two
rivets. Plate with
two rivets, concave
end and rounded
aperture which is
grooved on the _
upper plate. 51mm |
x 21mm. r

Other Clasps

However, not all clasps produced
during this period were fitted with
folding closures, and there are at
least two distinct series of clasps
which lack them.

The first group have rectangular
or sub-r frames, the front
of which has been cast in the form of
a crowned head (Nos. 242-244)
These are the so-called "King's Head"”
buckles. The crown is normally very
clear with apertures representing the
gaps between the fleurs. The face is
cast in high relief and the eyes, nose
and mouth are normally clearly
defined. There are often two small
protrusions on either side of the face
which may represent hair.

There are a number of varieties
amongst these buckles. These
include examples with ralsed hands
on either side of the head. The
frames themselves are usually of
medium size and are generally well
made. Buckle plates lack either slots
or holes for the pin, so these clasps
must have been secured in some
other way. However, at present both
the method of fixing and the purpose
of these clasps is uncertain. They are
dated to the 14th century.

The second group of clasps con-
sist of medium to large cast copper-
alloy clasps with two internal projec-
tions which often terminate in small
spherical knobs (Nos.245-247). The
strap bar is usually narrowed to
accommodate a sheet metal buckle
plate which was folded over and riv-
eted into place. The plates used on
these clasps lack slots or holes for a
pin. so it is clear that these fittings
did not require them. However, the
exact method of fastening these
clasps Is unclear. One possible indi-

cation of how they were used comes
from wear patterns on the frames
themselves. A number are known
with wear around the inside of the
frame. This suggests that these
clasps may have engaged a metal
“strap-end” of corresponding shape
which was pushed into place from
behind and locked into position
against the rounded edge and inter-
nal projections on the front of the
frame. If this were so then these
clasps are simply a larger and more
robust version of those fitted with
folding closures. The cast internal
points would therefore have per-
formed the same function as the fold-
ing closures on the smaller clasps. A
number of excavated examples have
been recovered from 15th century
contexts.

In addition to these two groups
there is a third, more poorly defined
series of clasps. These consist of
simple oval or D-shaped frames
which are fitted with a folded, sheet
metal buckle plate lacking either a
slot or hole for the pin (Nos.24B-
250). These clasps are usually of
small to medium size, and some are
fitted with a sheet metal roller.

In contrast to most buckles they
are very plain with little or no deco-
ration. Some would appear o be
remarkably crude. When found with-
out their plates they cannot readily
be distinguished from buckle frames.
The precise funetion of these clasps
is unclear, though they may have
served amongst other things as strap
tensioners. Their dating is similarly
broad. Most examples probably date
from the 14th or 15th centuries.

' | No.241 Rectangular
| frame with two casting
| spurs on each side.
I Rotating closure has
| rosette secured by a
- | single rivet. Plate with
| concave end and single
rivet. 34dmm x 12mm.

No.242 Rectangular frame
| with integrally cast crowned
head in high relief. Crown

|| perforated by four holes.

Three laterally incised

| grooves on each side of the
head, presumably
representing hair. Narrowed

‘ strap bar. 36mm x 21mm.

crowned head in high relief.
Crown perforated by four

| on external front corners of
Jrame, each decorated with
- | three engraved oblique lines
| {perhaps representing arms
or shoulders). Narrowed
strap bar. 32mm x 25mm.




Inoc; copper-alloy
mmmmm
c1300-1400
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No.244 Rectangular frame with integrally cast crowned
head in high relief. Crown perforated by four holes.
Protrusion either side of head. Plate lacks hole or slot for a
pin. and has a single rivet at end. Frame: 35mm x 18mm.
Plate: 2/mm x lamm.

No.245
2imm x 37mm.

No.246 Spherical knob
at end of each internal
profection. Two sub-
rectangular knobs on

front edge of frame.

Cylindrical knob at each
end of the strap bar,
which Is narrowed.
J3amm x S0mm.

Mﬂnppﬂaﬂaymmw
tensioners (7): ¢1300-1

T wmaw: 1
| M 1

No.248 D-shaped [frame with
narrowed strap bar. Unrecessed
plate with two rivet holes, one
filled with corrosion products.
Frame 18mm x 19mm. Plate:
19mm x 10mm.

35mm x 45rmmm.

No.247 Spherical knob al end of each
internal projection. Plate lacks hole or
slot for a pin, and is decorated with
engraved, cross-hatched scrolls. Traces
af gliding. Frame: 30mm x 45mm. Plate:

No.249 Sub-circular frame.
Fragmented, unrecessed plale with
single rivet hole at end. Frame: 17mm
x 20mm. Plate: 25mm x 9mm.

Cow ] |
No.250 Oval frame. Unrecessed i
plate with single rivet hole at
end. Frame: 10mm x 15mm. |
Flate: 25mm x Smum. |
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Annular Buckles: 1350 - 1720

nnular buckles are double
A looped buckles with eircular
or slightly oval frames. As a
group these buckles are very varied

Many of the buckles in this series
are completely plain (Nos,251-258).
The mosi common type has a frame
of hemispherical or flat cross section
with a bevelled Inside edge. The sirap
bars are usually narrowed and are
sometimes set back from the front
edge of the frame. Pins may be either
copper alloy or fron.

These buckles were used in a
wide range of applications over a
long period of time, and individual
examples cannot usually be closely
dated. Buckles of this type occur in
representational art as early as
c1360. Excavated examples have
been recovered in contexts which
range in date from the mid-14th to
mid-17th centuries.

A l[ew of these buckles were fitted
with folded sheet metal buckle
plates. These are usually of crude
manulacture, and are often not even

and there are a number of different
types. Most were made of cast cop-
per-alloy although annular shoe
buckles were manufactured from

Plain Buckles

recessed for the frame. However,
buckle plates are not commonly seen
on these buckles and it is likely that
maost were fitted directly onto the end
ol the strap.

Annular buckles fitted with buck-
le plates ending in a hook (Nos. 258-
259) are spur buckles of the 15th
and 16th centuries. They superseded
buckles with casl integral plates and
hooked ends for this purpose after
e 1400,

Small to medium sized annular
buckles of pewter (Nos.2680-263) are
almost certainly all shoe buckles of
the 15th and 16th century. A number
are known still attached to shoes of
this period. They may have super-
seded the earlier single looped eircu-
lar buckles of pewter. All of these
pewter annular buckles have iron
wire pins.

Most are plain but some have

pewter during the 15th and 16th cen-
turies.

cable ornament on the surface of the
frame or a beaded outside edge. On
many of the pewier buckles the
irame is slightly longer along the axis
of the strap bar so that the frame Is
not truly symmetrical. Pewter shoe
buckles were not usually fitted with
buckle plates.

As pewter 15 a comparatively weak
alloy it was not suitable for buckles
that were intended to take heavy use.
The strap bars on many pewter shog
buckles are distorted through exces-
sive strain.

Even so, a number of large pewter
annular buckles are known (No.
264). These buckles usually have an
iron reinforcing rod running through
the middle of the strap bar for added
strength. Most were probably used
for securing waist belts.

No.251 Bevelled sides. Diameter 52mm.

No.252 Cast c/a
pin. Bevelled
Inside edge.
Diameter 43mm.

No.253
Bevelled
inside edge.
Traces of
black
lacguer,
a7rmm x
Jamm.

Com ]




No.259 Frame

No.254 Frame with bevelled
with bevelled inside edge.

| sides and notch Cast c/a pin.

i_,ﬁ:l.r pin, which is Unrecessed,

| iron. Recessed cast c/a plate

| strap bar. with waisted
Traces of black sides and hooked
lacquer. terminal. Frame:

| Diameter 30mm. diameter 31mm.
Plate: 34mm x

20mm.

mull: hnnﬂﬂe niﬂﬁﬂ-lm

No.257 Frame with
bevelled inside edge. No.258 Cast c/a pin.

Unrecessed plate Unrecessed, cast c/a
- with tapering sides plate with tapering
! and two rivets. sides and hooked
, Frame:; 19mm x terminal. Frame:
| [ ouT ] e S| 21mm. Plate: 22mm diameter 25mm.
No0.255 Bevelled inside No.256 Frame with x ldmm. Plate: 21mm x 19mm.
edge. Sheet c/a pin. bevelled sides. :
Diameter 24mm. 24mm x 23mm.
Cast pewter double loop annular
: _ buckle with iron
Cast pewter double loop annular shoe buckles ‘through strap bar: ¢1400-1500
‘with drawn iron wire pins: ¢1400-1600

No.260
I6mm x
1 8rrim.
[em ]

e o —
|

kA

No.281 Distorted strap
bar. Fragmented iron

wire pin. Diameter
22mm.

o] No.263 Slightly
aff-centre strap
r No.282 Distorted strap bar. Frame with
| bar and frame. Traces moulded, raised
of iron wire pin. Frame | | cable decoration.
has beaded outer 22mm x 23mm.
edge. 23mm x Z21mm.

No.264 Bevelled sides to_frame and
strap bar. 62mm x 67mm.




By the 15th century annular
buckles had become more decorative
(Nos.265-270). Many of these buck-
les are fairly large, and may have
been used for buckling waist or
sword belis.

The more ornate annular buckles
can be divided Into a number of dif-
ferent types. One group of 15th cen-
tury date are decorated with a pat-
tern of moulded transverse grooves
on one loop and two shallow recess-
es (framed by lobed knops) in the
outer circumferences on the other
(Nos.285-266). A related varlety has
two diverging winged projections on
one side of the frame (Nos.267-268).
Another type has alternating raised
and sunken panels which form a
castellated pattern around the edges
of the frame (No.269).

During the late 15th and 16th
centuries moulded floral patterns
became popular on a range of dress
accessories, including annular buck-
les (Nos.271-274). One type dating
to this period |s decorated with

Decorative Buckles

stylised, cast fleurets that alternate
with engraved oblique lines and
chevrons around the front of the
frame (No.271). This design proba-
bly represents flowers and follage.

Floral patterns are also clear in
another group of annular buckles on
which the outside edge of the Irame
has been cast in the form of five
petals (Nos.272-274). The buckle
frame itself thus resembles the petals
of a flower, a design which is usually
emphasised by the pattern of engrav-
ing on many of these buckles. This
comprises a single line running
around the outside edge of the frame
that defines the Individual "petals”,
which are usually decorated with
closely spaced, parallel transverse
lines, Many of the buckles in this
group were painted with black lae-
quer. Because of their distinctive
shape these buckles are known as
“rose buckles”. They have been
recovered in siratified late 15th and
16th century contexts.

Decorative annular buckles dat-

ing from the late 16th and early 17th
centuries (Nos.275-277) include a
number of types with very ornate or
unusual moulded decoration. This
reflects broader trends towards
greater ornamentation in buckle
fashions at this tme.

One of the most unusual buckles
of this period incorporates a zoomor-
phic design in the form of a bird
(No.275). These buckles have a
clearly formed bird’s head on one
loop and a tall decorated with trans-
verse engraved lines on the uppnslng;i
loop. The frame of the buckle forms
the "body” of the bird and the stra
bar Is normally set back from th
front of the frame.

A number of other unusual buck
le deslgns also date to the early 17
century. One type has pointed en
flanked by two large knops on
outer edge of each loop (No.276).
Another has semi-circular extensio
which Incorporate openwork fea
tures (No.277).

[ cm |

on one loop. Other loop has two
constrictions, each framed by tiwo
lobed knops. Surface corrosion.
ddmm x 31mm.

No.265 Incised transverse grooves

No.287 One loop has
two obligue
profections. Traces of Ak
black lacquer. 32mm ;
x 25mm.

No.288 Bevelled sides. Raised and

Jrame. Traces of black lacquer.

sunken panels alternating around
the inner and outer edge of the

Diameter: 52mm.

No.2886 Incised
[FANSUErse grooves
on one loop. Other
loop has two
constrictions, each
framed by two lobed
knops, the area
between decorated
with multiple
[ransverse grooves.
41mm x 45mm.

oblique

incised

No.268 One
loop has two

prajections,
each decorated
with three

transverse lines.
38mm x 30mim.




. continued Cast copper-alloy double loop annular
buckles with decorative frames: c1400-1500

No.270 Serrated outer edge with incised oblique
grooves. Tinned. Fragment of leather strap survives.

48mm x 47 mm.

No.271 Moulded, raised
guatrefolls interspaced with
pairs of diverging incised lines
(representing foliage?). Cast
cla pin with bevelied sides.
49mm x Sdmm.

No.273 Frame in the form of a five
petalled flower. Each petal defined by a
lateral incised line along the outer edge
which frames multiple (ncised iransverse
lines. Traces of black lacquer. Abraded.
40mm x 38mm.

Cast copper alloy double loop annular buckles with
moulded floral decoration: c1450-1550

LS |
No.274 Frame In the _form
of a _five petalled flower.
Each petal defined by a
[ &M | lateral incised line along
the outer edge which
No.272 Frame in the form of a five [frames multiple incised
petalled flower. Each petal defined by transverse lines. Black
a lateral incised line along the outer lacquered surface. 27mm
edge which frames multiple incised X 24mm.

transverse lines. Distorted strap bar.

Cast c/a pin. 40mm x 38mm.




Cast copper-alloy double loop annular buckles with ornate decorative frames: ¢1550-1650.

strap bar. 46mm x 24mm,.

No.2756 Moulded bird’s head with
incised eyes and beak on the outer
edge of one loop. Moulded tail with
multiple incised grooves on outer
edqge of opposing loop. Recessed

No.276 Each loop
has a pointed
oulside edge flanked
| by two large ovold
knops. Cast c/a pin.
28mm x 22mm.

No.277 Openwork frame
comprising two semi-circular
extensions to each loap.
Tinned. 44mm x 33mm.

Amongst 16th and 17th century
annular buckles there is a tendency
for the frame to be slightly elongated
across the loops so that the buckle
frame is not truly symmetrical. This
trend becomes even more apparent
on buckles produced after the mid-
dle of the 17th century (Nos.278-
286), which are now more properly
regarded as sub-annular,

Many of these later 17th century
buckles are plain, bul a number are
decorated with moulded or engraved
decoration. Moulded decoration
often takes the form of beading or

Late Annular Buckles

rosettes. A number of buckles are
known with beaded outside edges,
which in some cases provide a frame
for other decoration. Others have
cast or punched rosettes spaced at
regular intervals around the frame,
or have close spaced concave
roundels.

Most of these late sub-annular
buckles are of small to medium size.
A number have been recovered which
are fitted with folded sheet metal
buckle plates, the end of which is
pilerced to take a single upstanding
stud. This suggesis that many of

these buckles were used as shoe
buckles after they came back into
fashion ¢1660. They probably span
the period between cl660-1720 and
are therefore contemporary with the
earliest of the “new style” two-piece
buckles, with which they share a
number of stylistic similarities.
Although buckles with circular or
slightly oval frames continued to be
manufactured  throughout the
Georglan period, all of these buckles
had separate spindles which were
drilled through from the side of the
frame.

T
No.278 29mm x 22mm.

sub-annular buckles: c1650-1720

No.279 Bevelled
inside edge.

with multiple

No.28B0 Surface of
[frame decorated

[FANSPErse grooues,
28mm x 22mm.

[cm |

18mm x I4mm.

No.281 Beaded outside
edge. 31lmm x 26mm.




... continued Cast copper-alloy double loop
sub-annular buckles: c1650-1720

CM

No.282 Ten

moulded, concave

roundels. Wavy No.283 Tinned frame.
outside edge. Unrecessed plate with single
29mm x 24mm. upstanding stud at end.

Frame: 26mm x 21mm.
Plate: 21mm x 11mm.

No.284 Cast c/a pin.
Multiple transverse
grooves on outer edge.
Unrecessed plate with

upstanding stud at end. No.285 Cast c/a pin. Punched
Frame: 31mm x 25mm. rosettes on_frame. Unrecessed,
Plate: 27mm x 12mm. tapering plate with upstanding

stud at end. Frame: 33mm x

28mm. Plate; 26mm x 14mm.

No.286 Cast c/a pin. Moulded
ridges alternating with
moulded rosettes around
outer edge, which frames
beaded decoration enclosed
within two parallel grooves.
Unrecessed plate with single
hole at end. Frame: 34mm x
J0mm. Plate: 25mm x 14mm.




Spectacle Buckles
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Spectacle Buckles: 1350 - 1720

pectacle buckles are double

looped buckles with oval

loops. They are also known as
“figure of eight” buckles. Spectacle
buckles exhibit an enormous range
of types, and are amongst the most
common and most diverse ol any
buckle group.

Plain or simply decorated copper-
alloy spectacle buckles [(Nos. 287-
300) are exiremely common and
range in size from very small to very
large. They have been found In dated
contexts which span the whole of the
period between the mid-14th and
late-17th centuries. As a result indi-
vidual buckles cannol usually be
closely dated.

However, tooled decoration which
is present on some buckles may per-
mit closer dating. For example, one
distinctive type of spectacle buckle
(No.287) dating to the 15th and 16th
centuries has a series of closely
spaced incised oblique lines running
around the frame. More common are
the buckles with three engraved lines
on each loop (Nos.289-290). These
date to the 16th and 17th centuries.

Although plain spectacle buckles
were in use over a period of several
centuries, excavation finds are most
common in 16th and 17th eentury
contexts. This suggests that the
majority of examples are likely to
date from the Tudor and Stuart per-
lods. By this time they were clearly
mass produced items that probably
served a range of purposes. Many are
fairly crude and are often poorly fin-
ished. Some have one straight edge
where they have been sheared from
the casting sprue.

Simple moulded decoration may
also be present. This usually takes
the form of a lobed knop at either
end of the strap bar (Nes.301-312).
Although this is a feature of spectacle
buckles dating as early as ¢1350,
most of the excavated buckles with
these simple mouldings are from
16th and 17th century contexts.
Similar mouldings are also common-
ly seen on more elaborate spectacle
buckles which can be dated to this
period on stylistic grounds.

Copper-alloy spectacle buckles
with angled frames (Nos.313-328)
are another large group which were
maputactured over a period of sever-

There is little firm evidence for
the existence of these buckles before
the middle of the 14th century. How-
ever, during the 15th and 16th cen-
turies they gradually replaced single
looped buckles as the most widely
used fastening on personal dress.
This increase in popularity was

Plain Buckles

al centuries. On these buckles the
edge of each loap is straightened and
comes to a point mid-way along the
outer edge of the frame.

These buckles also vary consider-
ably in quality. The poorest exam-
ples often have a straight edge at one
end of the strap bar where they have
been sheared from the casting spur.
Better made examples sometimes
have simple decoration in the form of
a small lobed knop at either end of
the strap bar. In the absence of other
features which permit closer dating,
most of these buckles can only be
given a general 16th-17th century
date.

More generally, these simple
buckles were fitted with either cop-
per-alloy or iron pins. A number are
also known with folded sheet metal
buckle plates. These are often very
crude, reinforcing the impression
that these buckles were mass pro-
duced, cheap, multi-purpose fasten-
ers. However, not all of these buckles
were fitted with buckle plates, and
some were probably sown directly

accompanied by a steady increase in
the number of types throughout the
sequence. Spectacle buckles were at
their most popular between cl1450-
1650. After this period they were
gradually superseded by other types
of buckle, and had largely fallen out
of use by the early 18th century.

onto the end of the strap.

Large, well-made spectacle buck-
les which are considerably broader
along the strap bar than across the.
frame are a distinctive category
(Nos.327-333). Most of these are
baldrick buckles. The baldrick was
a broad belt which was slung from
the right shoulder to the left waist,
and from which the wearer suspend-
ed his sword belt. Baldricks were
worn by both military personnel and
civilians throughout most of the 17th
century.

Pewter spectacle buckles are alsa
known (Nos.334-337). The largest
group consists of shoe buckles dat-
ing to the 15th or 16th century’
These buckles are of small to medi-
um size, and were [itted with drawn
iron wire pins. Although most
these buckles are plain, a few are
decorated with cast beading around

some buckles one of the loops is
lipped and notched to accommodale
the pin.

No.287 Muliiple oblique engraved |
lines on front of frame. Strap bar|"
slightly recessed from front edge
of frame. 41mm x 44mm.

edge of each loop. 41mm x 43mm.

Y

No.288 Incised cross-hatch
pattern framed by moulded
grooves along the inner and outer |




No.289 Frame with
bevelled inside edge and
three transverse engraved

No.290 Frame with bevelled
inside edge and three fransverse
engraved lines on each loop.
Traces of lron pin. 34mm x 30mm.

[cm |

No.291 40mm x 29mm.

lines on each loop. 40mm
x 36mm.

No.292 Strap bar slightly recessed

Jfrom_front edge of frame. Traces of

black lacquer. 36mm x 22mm.

00

[cM ]

No.293 Cast c/a pin. Frame with
bevelled inside and outside
edges. 34mm x 23mm.

No.294 Traces

af fron pin. 2¥mm x 24mm.

No.297
Notch for

0

pin. Traces
of blacik
lacquer.
20mm x
I3mm.

[ om ]
No.296 Notch for pin.
Narrowed strap bar.
26mm x 18mm.

No.288 Frame with bevelled edges.
Unrecessed plate with slot for pin
and single rivet hole. Frame: 24mm
x 19mm. Flate 22mm x 10mm.

No.299 Frame and plate
have traces of black lacquer.
LUinrecessed plate with slot for
pin and two rivet holes.
Frame: 25mm x 2Ilmm.

Plate: 24mm x 13mm.

[cm ]
No0.300 Crude frame

with bevelled inside edge.,
Unrecessed plate with siot for
pin and fwo iron rivets at end.
Frame; 23mm x 20mm. Plate;
20mm x 12mm.




(on)

No.301 Cast c/a pin. Narrowed strap
bar. Notch for pin. 61mm x 43mm.

No.302 Frame with
bevelled inside edge.
Three Incised lines on
the outside edge of each
loop. 40mm x 34mm.

[ cm |

No.303 Traces of black lacquer.
38mm x 27mm.

-

No.306 Distorted frame.
Narrowed strap bar. Three
transverse incised lines on either
end of the strap bar and on the
outer edge of each loop. Traces
of black lacquer. 36mm x 26mm,

D

[ow ]
No.304 Strap bar slightly recessed
Jrom front edge of frame. Traces
of black lacquer. 36mm x 22mm,

No.305 Frame with —22—]
bevelled inside edge. Narrowed
strap bar which is slightly
recessed from the front edge of
the frame. 30mm x 25mm.

[ em ]

No.307 Narrowed and slightly

recessed strap bar. 34mm x 2Imm.

[ om ]
No.308 Cast c/a pin.

Frame with bevelled inside

[Cem |

No.308 Narrowed strap
bar. Traces of black
lacquer. 2Tmm x 21mm.

No.310 c/a wire pin.
Narrowed and
slightly recessed
strap bar. Notch for
pin. 2Imm x 18mm.

edge. 29mm x 21mm.

e |

single rivet ai en
Frame: 20mim x

—em ]
No.311 Copper-alloy wire
pin. Unrecessed plate
with slot for pin and

Plate: 1 7mm x 8mumn.

No.312 Cast c/a pin.
Unrecessed, waisted
plate with single

. rivet at end. Frame:
1Omm. 2dmm x 17mm.
Plate: 22mm x 9mm.




No.314
Lobed knop
either end
of strap bar.
Cast c/a

pin. 42mm
x 23mm.

i CM |
No.313
Narrowed strap bar. 54mm x 50mm.

No.315
Cast c/a
pin.
Cast double loop 42mm x
oval es with mﬂad frames: 26mm.,
mainly ¢1500-1650

[Cewm ]

No.316 Notched frame. Narrowed

strap bar which (s recessed from front [Cewm ]
edge of frame. 38mm x 23mm.

No.317 Straight outer edge either No.318 Concave sides.

end of strap bar where frame has Bevelled inside edge.
been sheared from others after 35mm x 32mm.
casting. Bevelled inside edge.

J3mm x 29mm.

e ] No0.320 Lobed knop
either end of strap bar.
No.319 Lobed knop elther end of Beuvelled inside edge.
strap bar. Bevelled I(nside edge. Cast ¢/a pin. 36mm x B -

3dmm x 27mm. 32mm. No.321 33mm x 27mm.
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No.322 Straight ouier edges
either end of strap bar. Bevelled
inside edge. Fragmented c/a
pin. 28mm x 27mm.

[ oM 1

No.323 Lobed knop elther
end of the strap bar, which
(s narrowed. 29mm x 18mm.

oval baldrick (?) buckles: clﬂmm

—T—

No.324 One angled and
one rounded loop.
Bevelled edges. Sheet
cia pin. 25mm x 18mm.

oW ]

No.325 One angled
and one rounded loop.
19mm x l4mm,

No.326 Concave sides.

Cast ¢/a pin. Unrecessed
plate with two rivets at end.
Frame: 36mm x 33mm.
Plate: 30mm x I 7mm.

-

No0.327 Lobed knop either end of strap bar. 58mm x 107mm.

J'




No.330 39mm x 55mm.

No.329 57mm x 67mm.

No.328 Punched floral and
scrolled decoration on each loop.
Traces of gilding. 46mm x 81lmm.

No.332 Laobed knop either No.331 Frame with angled outer |

end of strap bar. 41mm x edge and punched, wavy
55mm. decoration. 49mm x 58mm.




Apart from these plain or simply
decorated buckles, there are also a
large number of elaborate copper-
alloy buckles that can be more close-
ly dated. Amongst the earliest are a
group of small to medium-sized
spectacle buckles on which the out-
side edge of the frame is straight-
ened, and iIs often decorated with
either a barrel or bar shaped mould-
ing (Nos.338-341). The decoration
on these buckles is similar to that
used on contemporary single looped
strap-end buckles with ornate outer
edges. Excavated examples from
London have been found in contexts
datable to the last hall of the 14th
century.

The 15th century produced a
number of large and highly decora-
tive copper-alloy spectacle buckles
with elaborately shaped frames
(Nos.342-346). Many of these buck-
les have frames with bilobed or

Early Decorative Buckles

trilobed outer edges. On the bilobed
buckles (Nos.342-343) the outer
edge of the frame Is expanded into
two conjoined tear shaped features
with a decorative roundel or quatre-
foll between them. The trilobed buck-
les (Nos.344-345) often have mould-
ed decoration in the angles between
the lobes and incised or engraved lin-
car decoration on the front of the
frame.

However, the most distinctive
15th century design (No.346) has a
series of knops running around the
outer edge of the frame, each of
which has been drilled with a blind
hole. These buckles are heavily
tinned and the front of the frame is
usually decorated with multiple
engraved lines.

Large. solid cast, decorative
pewter strap buckles are also known
(Nos.347-348). One of the most
common types has a frame with

pointed loops and a beaded outside
cdge (No.348).

Other decorative pewter spectacle
buckles were fitted with separate
strap bars which are manufactured
from iron (Nos.349-351). This
would have given the buckle frame
exira strength. These buckles often
have elaborately shaped frames with
complex moulded decoration. Most
have a hollow cylindrical housing at
either end of the frame into which the
strap bar was inserted.

During the late 15th and 16th
centuries copper-alloy spectacle
buckles were produced on which the
outer e of the frame is cusped or
serrated (Nos.352-357). The serra-
tions are usually tooled rather than
moulded. Most of these buckles are
fairly small. They may therefore have
performed a special function which
is so far unidentified.

bar mouldings: ¢1350-1400
No.342
Bilobed
Jrame with
No.341 Each loop motlded,
has an expanded, ralsed
straight outer edge tear and
with multiple lozenge
transperse grooves, maotifs on
C/a wire pin. each loop.
Unrecessed plate Slightly
No.338 Barrel moulding wilth single rivet at recessed
decorated with a end. Tinned. Frame: strap bar.
quatrefoll motlf on the I6mm x 12mm. 522mm x
puter edge of each loop. Plate: I6mm x ol 49mm.
Jdmm x 25mm. &rrm.
| No.343 Outer
& edge of each
loop expanded
{nto two
[ oM7) openwork tear
No.340 Expanded, shaped motifs
straight outer which are
No.339 Barrel moulding on the edge on each loop. conjoined by a
outer edge of each loop, one of Cla wire pin. concave
which accommuodates a recess for | | Unrecessed plate roundel with
the pin. Lobed knop elther end of | | with single rivet at engraved
the strap bar. Plate with two rivet | | end. Tinned. lozenge and
holes within an engraved linear Frame: 15mm x wrigglework decoration. Narrowed strap bar
border. Frame: 31mm x 22mm. I2mm, Plate: which is slightly recessed _from the_front edge
Plate: 3Imm x 14mm. 18mm x 7mm. of the frame. 45mm x 39mm.




No.344 Trilobed frame
with moulded and
engraved knops in the
angles on the outer
edge of each loop.
Narrowed strap bar
which is slightly
recessed from the front
edge of the frame.
Cast ¢/a pin. 45mm x
38mm.

No.345 Trilobed frame with
moulded and engraved trefoils (n
the angles on the outer edge of
each loop. Multiple engraved
oblique ornamentation [perhaps
representing leaves). Narrowed
strap bar which is slightly
recessed from the front edge of
the frame. 50mm x 41mm.

frames: c1400-1500

No.346 Lobed knops around
perimeter of frame, each
drilled with a blind hole.
Engraved oblique grooves
within a linear border.
Narrowed strap bar. Tinned.
47mm x S50mm.

No.349 Cylindrical
housing for separate
strap bar. Moulded

pin rests flanked by
moulded cross-hatched
decoration. 30mm x
30mm,

No.350 Cylindrical
housing for separaie
strap bar. Moulded pin
rests merge into lobed
knops with multiple
transverse grooves.
Jdmm x 26mm.

No.347 Outer edge of each loop
expanded info fwo tear shaped
motifs which are conjoined to a
concave quatrefoil motlf. Concave
| trefoll motif at either end of the
strap bar. 51mm x 39mm.

No.348 Bilobed, pointed loops
with beaded outer edge.
46mm x 37mm.

No.351 Cylindrical
housing for separale
strap bar, Bilobed
frame with each loop
comprising two
concave tear shaped
motifs conjoined by a
triangular recess
which_forms the pin
rest. 29mm x 28mm.




No.352 Four filed
grooves on each
loop, giving the
outer edge of the
Jframe a cusped
appearance.
Cast c/a pin.
25mm x 20mm.

oW ]

No.353 Five filed grooves on
each loop, giving the outer
edge of the frame a cusped
appearance. Narrowed strap
bar which is slightly recessed
Jfrom the front edge of the

Jrame. 31mm x 21mm.

[ cm ]
No.354 Eight filed grooves
on each loop, giving the
auter edge of the frame a
cusped appearance. Filed
pin rest on the inside edge
aof each loop. 29mm x 22mm.

No.355 Serrated
ouler edge. 24mm
x 13mm.

No.356
Serrated outer
edge. Cla wire
pin. 19mm x
I4mm.

oM ]

No.3587 Serrated outer
edqge. Traces of black
lacquer. 2lmm x 14mm.

Between ¢1550-1650 the range of
decorative forms becomes very wide
(Nos.358-386). Many spectacle
buckles of this period are decorated
with a single moulded knop on the
outer edge of each loop, which some-
times also furnishes a notch for the
pin. Others have moulded pin rests
in the form of a bifid knop on each
loop. On some buckles moulded
knops were placed at symmetrical
points around the outer edge of the
frame., Other forms of decoration
include moulded roundels on the
loops and sometimes also at either
end of the strap bar. A few buckles
are decorated with moulded depres-
sions on the surface of the frame. All
these types of decoration exhibit an
enormous range of variation, and dif-
ferent features are often used in com-
bination on the same buckle.

A related group of buckles from
the same period have zoomorphic
decoration [(Nos.387-388). This
comprises a moulded head and tail
iperhaps representing a bird) on the
outer edge of each opposing loop.
The buckle frame itsell makes up the
“body” of the creature. Although a
number of different types are known
the buckles are fairly rare.

Later Decorative Buckles

One of the most distinctive groups
ol spectacle buckles dating to this
period have moulded decoration that
Is based on highly stylised floral
designs (Nos.390-410), This usually
takes the form of trefoil or rosette
motifs which are cast in low relief.
These mouldings are usually located
at either end of the strap bar and on
the outer edge of each loop. One dis-
tinctive type has a single cast rosette
on the end of each loop, whilst anoth-
er has moulded acorn Knops. As on
other groups of spectacle buckles
dating to this period, there are a
large number of different varieties.

On the most elaborate buckles of
this period the whole surface of the
frame is covered with moulded deco-
ration (Nos.411-433) that was cast
in relief and often gilded. Floral pat-
terns are the most common form of
decoration. However, some buckles
have moulded scallop shells or
human faces, which are usually
located at the junction with the strap
bar or on the outer edge of each loop.
Others have moulded scrollwork.
The outside edge of the loops are
often shaped so as to emphasise the
moulded ornamentation.

Many of these buckles are very

large and were probably used to fas-
ten waist belts. Others were pro-
duced as decorative en-sulte fittings
for sword belt sets. One of the most
common designs consists of vine leal
ornament cast in relief on a sunken
background (Nos.422-425). Some of
these buckles lacked pins and were
used as belt slides to adjust the
sword belt.

On many spectacle buckles after
c1550 there Is a tendency for the
frame to become flatter but broader
in cross-section. This Increased the
surface area available for decoration.
Az a result openwork designs appear
on a number of buckles dated to the
late 16th and eariy 17th centuries
(Nos.434-4398). At their simplest
these consist of circular or lozenge
shaped holes in the frame. Larger
and more eclaborate buckles have
openwork extensions which may be
in the form of trefoll or heart shaped
motifs.

During the 17th century, spectacle
buckles begin to lose their {radition-
al figure of eight shape and start to
become more rectilinesr. This trend
was accelerated by the fashion for
large moulded decoration., which
tended to “fill out™ the buckle frame



and give it a more rectangular
appearance,

The largest group of spectacle
ouckles dating to this period have
-onvex ends and concave or trefoll
shaped sides (Nos.440-448). Most
are plain but some are decorated
with punched rosette motifs on each
loop. The mest elaborate have
moulded rosettes on the loops and
scrolled trefoils at either end of the

strap bar.

Many of the buckles in this group
have narrowed strap bars which are
slightly recessed from the front edge
of the frame. A number are known to
have been fitted with folded sheet
metal buckle plates with a single
upstanding stud in the end. This is a
method of attaching the buckle to the
strap which was widely employed
during the last half of the 17th cent-

ury, and a number of buckles of this
design have been recovered In con-
texts dating to this period.

A number of these late spectacle-
type buckles also begin to copy the
designs used on the new two piece
shoe and knee buckles. This is most
clearly seen on Nos.447-448, which
both date from the late 17th or early
1Bth century.

[ om |

No.358
Moulded pin rests.
Traces of iron pin. 32mm

No.358 Moulded pin rests
protruding on the outer edge of

33mm x 21mm.

o]

each loop. Bevelled inside edge.

No.380 Moulded pin rests.
Lobed knop at either end
of the strap bar, which is
narrowed. 41mm x 28mm.

X 22mim.

[ em |

No.381 Lipped loops flanked
on each side by hwo groups
af moulded oblique ridges.
Bilobed knop elther end of
the strap bar. Cast cfa pin.
29mm x 20mm.

| G

No.382 Slight bllobed frame with moulded
transverse ridge on the outer edge gf each
loop. Lobed knop either end of strap bar,
which s narrowed and slightly recessed

Jrom the front edge of the frame. Cast c/a

pin with bevelled sides. 45mm x 33mm.

No.363 Notch for pin on the
outer edge of each loop.
Lobed knop either end of the
strap bar, which s narrowed.
48mm x 31mm.

No.364 Slight
bilobed frame
with notch
far pin on
the outer
edge of
each loop.
Lobed knop
either end
of the strap
bar, which
is narrowed.
Cast cfa pin.
57mm x 39mm.

[Em ]

No.365
Vesica
shaped
frame with
protrusions
either end
of the sirap
bar, which is
narrowed.
Cast c/a pin
dhmm x
28mm.




. confinued Cast copper
nﬂuydmﬂuhupwﬂhmm
with moulded decoration
on the loops: ¢1550-1650

with multiple engraved

No.367 Vesica shaped frame

obligue and transverse lines.
Tinned. 38mm x 22mm.

No.368 Vesica
shaped frame
with multiple
engraved
oblique and e
transverse

grooves. Lobed knop either Eae
end of the strap bar. 36mm x 22mm.

No.3686 Vesica shaped L SM |
Jrame with lobed knop either end
af strap bar. One loop has a

notch for the pin. 53mm x 27mm.

No.389 Pointed knop on the
outer edge of each loop.
Shallow ridge at either end of
the strap bar. 53mm x 30mm.

No.370 Pointed knop

orn the ouler edge of each loap.

Cast ¢/a pin. 533mm x

-

No.371 Spherical knop on the
outer edge of each loop. Lobed
knop either end of the strap bar.
Cast ¢/a pin. 38Bmm x 18mm.

S

No.372 Pointed knop on the outer edge of each
loop. Lobed knop either end of the strap bar,
which is narrowed. Punched floral and scrolled
decoration. Traces of gilding. 63mm x 30mm.

ow ]

No.373 Lobed knop on the outer edge of
each loop, one with a notch for the pin.
Narrowed strap bar which s recessed from
the front edge of the frame. Cast c/a pin.
Tinned. 48mm x 22mm.

| (="} |

No.374
Bilobed knop
on the outer
edge of each
loop.
Beuvelled
inside edge.
38mm x
23mm.

No.375 Escallop moulding on the outer edge of each
loop. Lobed knop either end of the strap bar, which
is narrowed. Traces of black lacquer. 58mm x 40mme

[ cm |

=



.. continued Cast copper-
.nuymmmm
with moulded decoration
on the loops: c1550-1650

[ cm |
No.378 Moulded roundel on
[om ] the outer edge of each loop.
No.377 Moulded roundel on the outer Lobed knop either end of the
edge of each loop. Lobed knop either strap bar, which is
end of the strap bar, which is narrowed narrowed. Traces of black
= - and recessed from the front edge of the lacquer. 31mm x 20mm.

Jrame. The frame Is cracked and has

No.376 Moulded roundel on the much surface corrosion. Traces of

outer edge of each loop and at black lacquer. 42mm x 26mm.
either end of the strap bar,
which is narrowed and recessed
from the front edge of the
frame. Tinned. 36mm x 23mm.

No.380 Lipped
Sframe with
Jour
moulded
roundels

on the outer

edge of each loop.
38mm x 22mm. Lo

No.381 Bilobed [ eu_]
knops at two symmetrical
polints on each loop. Lobed knop
at either end of the strap bar.
which is narrowed. Traces of
black lacquer. 31mm x 28mm.

L_om |
No.379 Two moulded roundels

on the outer edge of each loop.
Lobed knop either end of the

strap bar. C/a wire pin. Traces Pointed,
of gilding. 33mm x 22mm. notched
loops,
[_om | || each with
No.382 Lobed knops at six moulded sl A
two symmetrical points on each loop
and at elther end of the strap bar. SEpESRons [em ]

Lobed knop either end
of the strap bar. Cast c/a pin.
38mm x 2Z2mm.

Traces of tron pin. 38mm x 24mm.

[com ]
No.383 Barrel moulding protruding
on the inner edge of each loop.

Moulded hominoid_face within T
curvilinear border either end of the No.384 Six lobed knops on the No.386 Five moulded

strap bar, which is recessed from outer edge of each loop. Lobed depressions on each loop.
the front edge of the frame. knop either end of the strap Narrowed strap bar. Cast c/a

Surface corrosion. 35mm x 28mm. bar. 49mm x 37mm. pin. 30mm x 20mm.




No.390 Trejoll knop on each loop.
Narrowed strap bar which is slightly
recessed from the front edge of the frame.
Traces of black lacquer. 43mm x 23mm.

L No.391 Fleur-de-lis moulding on
M | the outer edge of each loop. |
Sd4mm x 28mm.

No.387 PFointed knop
Janked by wo abligue
ridges on one [oop.
Ovoid knop with three
engraved lines on other
loop. Lobed knop either
end of the strap bar.
38mm x 23mm.

[ cm |

No.392 Trefoll knop on each loop.
Lobed knop either end of the strap bar, No.393 Trilobed, trefoil

which is narrowed. 42mm x 22mm. moulding with two blind holes
on the outer edge of each

loop. Lobed knop elther end of
the strap bar. 47mm x 24mm.

No.388 Lobed knop on
one loop. Moulded sub-
triangular knop with
bifid end and transverse
ridge on the other loop.
Lobed knop either end of
the strap bar. Cast ¢/a
pin. 38mm x 14mm. [om ]
No.394 Quairefoil moulding

on the outer edge of each
loop. Lobed knop elther end
of the strap bar, which is
narrowed. 42mm x 25mm.

Cem ]
No.395 Trefoll moulding on the outer |
edge of each loop. Lobed knops at [wo
symmetrical poinis on each loop and |
at elther end of the strap bar, which (s |
narrowed and recessed from the froni
edge of the frame. Traces of black |
lacquer. 4dmm x 24mm. |

No.3889 Pointed knop
with eyes and ears
on one loop. Moulded
trilobed knop on the
other loop. Lobed
knop either end of
the strap bar. 27mm
x 12mm.

[ om |

No.396 Trefoil moulding on the outer
edge of each loop and at either end
af the strap bar, which is narrowed
and recessed from the front edge of
the frame. Traces of black lacquer.
39mm x 22mm.




|k |

No.397 Trilobed. trefoil moulding on the
outer edge of each loop and at either end
of the sirap bar. 45mm x 28mm.

on the
loops:
¢1550-1650

| M |
No.401 Moulded and incised trefoll on the

outer edge of each loop and at either end aof
the strap bar. 51mm x 28mm.

[om |

| No.398 Trilobed, trefoll moulding
on the outer edge of each loop

| andd at either end of the strap bar.

Traces of black lacquer. 54mm x
34mm.

No.402 Lozenge
shaped knop
with moulded
lozenge on the
outer edge of
each loop.
Trefoll moulding
at either end of
the strap bar.
Tinned. 53mm x
28mim.,

No.399 Trilobed, convex trefoil
mouldings on the outer edge aof
each loop and at either end of
the strap bar. 48mm x 35mm.

No.400 Trilobed, trefoil
maoulding with blind holes on
| the outer edge of each loop

i/

[om]
No.403 Cinquefoil
moulding on the outer
edqge of each loop.
Trefoil moulding at
elther end of the strap
bar, which is narrowed
and slightly recessed
from the front edge of
the frame. Tinned.
35mm x 23mm.

No.404 Moulded cinquejoil knops
on the outer edge of each loop and
at elther end of the strap bar. Cast
cfa pin. Traces of black lacquer.
G0mm x 39mm.

[ ca ]

and at elther end of the strap

| bar, Tinned. 45mm x 24mm.
I

No.405 Moulded acorn knops on the outer edge of
each loop. Moulded profection either end of the
strap bar. Cast c/a pin. 57mm x 28mm.




G3mm x 56mim.

No.4086 Moulded acorn knops with
engraved cross-hatched decoration on
each loop and at either end of the strap
bar, which is narrowed. Cast c/a pin.

[_om |

No.407 Moulded rosetie on each loop.
Lobed knop either end of the strap bar,
which is narrowed and recessed from
the front edge of the frame. Black
lacquer coating. 44mm x 33mm.

| Ch

No.410 Moulded rosette on the outer edge
of each loop and at either end of the strap

bar. 49mm x 30mm.

[Em ]
No.409 Bilobed knops al two
symmetrical points on the
outslde edge of each loop.

Moulded rosette on each loop.

Lobed knop either end of the
strap bar, which is recessed

Sfrom the front edge of the
Sframe. 49mm x 37mm.

No.408 Moulded rosette
on each loop. Lobed knop
either end of the strap
bar. Traces of black
lacquer. 40mm x 24mm.

Cast
copper-alloy
double loop
oval buckles
with all-over
moulded surface
decoration:
c1550-1650

No.411 Moulded
floral decoration
comprising
tendrils ancd
leaves covering
the whole
surface gf the
frame, with a
rosette cast in
relief on the
outer edge of
each loop.
Narrowed strap
bar. Cast c/a
pin. Frame
heavily gilded.
G4mm x 57mm.




' No.412 Barrel moulding with beaded

| border framed elther side by moulded
tendril and leaf decoration. Two

| beaded collars and two lobed knops at
symmetrical points on each loop.

' Moulded trefoil either end of strap bar.
Traces of black lacquer. 59mm x 49mm.

No.413 Each loop has a
moulded rosette framed by leaf and
tendril ornament in _four panels
defined by moulded collars. Lobed
knop with four engraved lines and
moulded collar at either end of the
strap bar. 62mm x 50mm.

No.414 Moulded rosette and floral
ornamentation fleaf, tendril and
“fruit”) on each loop. Lobed, fluted
knop at either end of the strap bar.
Traces of gilding. 61mm x 40mm.

lobed knops at symmetrical
points on the outer edge of
each loop. Lobed knop either

rosettes on the outer edge of
the strap bar, which are

Sframed by moulded roundels
on the loops. 535mm x 33mm.

No.415 Trilobed knop and two

end of the strap bar. Moulded

each loop and at either end of

No.416 Vesica
shaped frame
with moulded
rosettes elther
end of the strap
bar and moulded
[loral patterns on
the loops. 65mm
X 37mm.

Sframe with moulded

No.417 Vesica shaped

rosetltes on the outer
edge of each loop and
at elther end of the
strap bar. Ribbed
decoration between the
rosettes. Traces of
gllding. 54mm x 35mm.

frame. Moulded

No.418 Vesica shaped

rasettes on the outer
edge of each loop
and at elther end

of the strap bar,

with moulded floral
ornament (n-between.
42mm x 27mm.

No.419 Vesica shaped
Jrame with moulded
scrolled ornamentation.
45mm x 20mm.

[cm

No.420 Vesica shaped frame
with lobed knop either end
of the strap bar. Moulded
rosette and oblique ribs on
each loop. 47mm x 23mum.




surface decoration: c1550-16560

No.422 Moulded vine
scroll ornament cast
in a sunken field.
Lobed knop atl
either end of the
strap bar, which
is recessed from
the front ecdge of
the frame. Casl
cfa pin. 3dmm x
26mm.

No.423 Moulded vine scroll |
ornament cast in a sunken |
field. Lobed knop at

either end of the strap
bar, Cast ¢/a pin.
Unrecessed plate with
tapering sides, trilobed

end and two rivets. Front

of plate has engraved

Sfloral decoration. Frame:
ab5mm x 30mm. Plate:

J1mm x 1dmm.

[ ow ]

No.421 Moulded floral ornament covering whole
surface of frame. Lobed knop either end of strap
bar. Traces gf gilding. 72mm x 52mm.

No.424 Moulded vine
scroll ornamen! cast
in a sunken field.
J1lmm x 28mm.

[ om ]

No.425 Moulded vine scroll
ornament cast in a sunken

fleld. 30mm x 23mm.

No.426 Collared
barrel moulding on the
ouler edge of each loop.
Moulded curvilinear ribs
Jramed by six collars and
twro scrolled knops at
symmetrical points on each
loop. Lobed knop in_form of

No.427 Collared barrel
moulding on the outer edge
of each loop. Moulded
curvilinear ribs framed by four
collars and two scrolled knops at
symmetrical points on each loap.

hominold head at either end of : Lobed knop in form of hominoid
the strap bar, which Is slightly R . head at either end of the strap
recessed from the front ecge of bar. Traces of black lacquer.

the frame. Traces of black No.428 Scrolled, trilobed Remains of iron pin. 37mm x
lacquer. 50mm x 39mm. knops on the outer edge of 25mm.

each loop and at either
end of the strap bar.
Scrolled knops at two
symmetrical points on
each loop. Moulded
hominoid faces on each
loop and at elther end of
the strap bar, with
moulded floral ornament
filling the whole frame.
Cast c¢/a pin. Tinned.
60mm x 35mm.




surface decoration: c1550-1650

No.431 Escallop
moulding on the
cuter edge of
each loop.
Moulded,
collared knop
with concave
outer edge either
end of the strap bar,
whilch s narrowed.
Frame decorated with moulded
curvilinear ribs, 47mm x 32mm.

a0 ]

No.429 Frame with angled outer edges. Narrowed
strap bar which is recessed from the front edge of the
Jrame. Cast c/a pin. Moulded scrolled and eircular
decoration within a ropework border. B0mm x 47mm.

No.432 Ovoid
knop flanked by
moulded, scrolled
decoration on the

outer edge of
each loop. Lobed

| CM
| No.430 Escallop moulding with six engraved oblique
lines on the outer edge of each lvop. Moulded roundels
on frame. Fluted knop either end of the strap bar,

which Is narrowed and recessed from the front edge
of the frame. 63mm x 38mm.

knop either end
of the strap bar.
Traces of gilding.
d4mm x 3Z2mm.

No.433 Pointed loops.
Moulded lozenges on the outer
edge of each loop and af either end
of the strap bar. Discontinuous
raised rib running around each
loop. 62mm x 30mm.

Cast copper-alloy double loop oval buckles with openwork frames: ¢1550-1660.

No.434 Vesica
shaped frame
with cusped
outside
edge, slight
protrusions
either end of
the strap bar
and four circular
fioles. Tinned.

No.435
Vesica shaped
[frame with

serratecd
outside
edge and
four
circular
holes.
Tinned.

d4dmm x 27mm. [ em ]

cM | 42mm x 26mm.




No.436 Vesica shaped
JSframe with beaded oulside
edge, slight protrusions
either end of the strap bar

and four circular holes. No.437 Openwork trefoil knops on the outer edge of each loop and at either

Tinned. 4dmm x 26mm. end of the strap bar. Tinned. 85mm x 50mm.

No.438 Openwark trilobed molll on
the outer edge of each loop. Lobed
knop either end of the strap bar. No.439 Openwork heart shaped
63mm x 21 mm. maotif on the outer edge of each loop.
Lobed knop etther end of the strap
bar. Tinned. 60mm x 30mm.

[om]

No.440 Rounded ends and trefoll sides with ralsed
ridge either end of the strap bar, which is narrowed.
S58mm x I8mm.

Cast copper-alloy double loop
sub-oval buckles: c1600-1720

[ om ]

No.441 Rounded ends and trefoil
sides. Narrowed strap bar. Tinned.
40mm x 28mm.




No.442 Rounded
ends and bifid
sides. Narrowed
strap bar.
Unrecessed,
Jolded sheet cla
plate with large
upstanding stud at
end. Frame: 33mm x
23mm. Plate: 256mm x S8mm.

dmﬂlhlnnp

sub-oval bnnl:lnl ﬂmlm

No.443 Slightly rounded
ends and slight trefoil sides.
Narrowed strap bar which s

Jrame. Tinned. 40mm x 27mm.

recessed from the front edge of the

No.444 Trilobed trefotl knop on the outer edge of each loop,
each with an engraved rosette. Trefoll sides with trefoll
mouldings at either end of the strap bar, which is
narrowed. Cast ¢fa pin. 67¥mm x 47mm.

No.445 Trilobed trefoll
maoulding on the outer edge of
each loop and at either end of
the strap bar. Punched rosette
(?) pattern on each loop and
at either end of the strap bar.
Tinned. 52mm x 31mm.

No.446 Rounded
ends with six
concave, moulded
roundels on each
loop. Narrowed strap
bar. 31mm x 22mm.

[om ]

No.447 Rounded ends
and slightly eoncave
sides. Narrowed strap
bar which is recessed
from the front edge of
the frame. Tinned.
33mm x 21mm.

No.448 Rounded ends
and narrowed strap
bar which {s recessed
Jrom the front edge of
the frame. Notch for
pin on one loop.
Moulded scrolls flank
ovold knop elther end
of the strap bar.
35mm x 22mm.

More speclalised types of specta-
cle buckle produced during the 16ith
and early 17th centuries include one
type with a cast, integral loop
Nos.449-452). These buckles were
used to suspend a sword bell via a
separate hooked fastener on the end
of the strap. They were used In con-
junction with a particular type of fix-
ing arrangement thal was super-

Specialised Buckles

seded 1630,

lly distinguished from

spectacle

Spectacle buckles with buckle
plates ending In hooks (Nos.453-
454) were used as spur buckles
between the 15th and 17th centuries.
The buckle frames themselves are
usually plain or have only simple
decoration which cannot be closely
dated. When found without their
plates, these buckles cannot be read-

buckles used for other purposes.
More generally, although spectacle
buckles remained in use until the
beginning of the 18th century, they
were gradually replaced by rectangu-
lar and trapezoidal buckles which
became fashionable during the first
hall of the 17th century. and after
cl1660 by the new two plece buckles



[ ow ]

No.450 Circular lateral
suspension loop. Frame
with angled outer edges.
| 28mm x 33mm.

| No.449 Circular lateral
suspension loop. Black lacquer|
| | coating. 33mm x 38mm.

| No.452 Circular lateral
suspension loop. Lobed
knop with five engraved

| lines at one end of the |
Sstrap bar. 38mm x
62mm.

| No.451 Circular lateral

suspension loop. Frame

| with angled outer edges.
32mm x 38mm.

e

[om ]|

No.453 Frame with angled outer
edge and lobed knop elther end
af the strap bar, which is
narrowed. Cast c/a pin.
Unrecessed, cast c/a plate with
tapering sides and hooked
terminal. Frame: 25mm x 25mm.
Plate: 23mm x 18mm.

| No.454 Cast c/a pin.

Unrecessed, cast c/a plate with

tapering sides and hooked

| terminal. Frame: 23mm x
23mm. Plate: 20mm x 15mm



Rectangular and Trapezoidal Buckles
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iy Rectangular & Trapezoidal Buckles: 1350-1700

ectangular and sub-rectangu-
lar double looped buckles are

Enown from dated contexis as
early as ¢1300. However, both the
number of buckles and range of
types which can be securely dated to
the medieval period is comparatively
small. Excavation finds suggesl that
most of the buckles in this group
date to the late 16th and 17th cen-
turies. After c1570 the range of rec-

Plain Rectangular Buckles

Flain copper alloy rectangular
and sub-rectangular double looped
buckles (Nos.455-465] were used
throughout the period covered in this
chapter. The earliest securely dated
examples are from the last hall of the
14th century. However, the majority
of excavation finds are from late 16th
and 17th century contexts, suggest-
ing that this was their main period of
use, The fact that buckle plates are
rarely seen on these buckles would
also support a late date lor most of
the buckles in this group. However,
this i not of much help when
attempting to dale individual exam-
ples.

The strap bars of these buckles
are usually narrowed and were fltted
with copper alloy or iron pins. On
many examples the frame is very

tangular buckles becomes very wide,
and includes a number with very
e¢laborate frames. DBuckles with
trapezoidal frames are a related type
which also date mainly to the 17th
century.

In many cases the two groups of
buckles share similar forms of deco-
ration. This suggests that In most
cases users made no distinction
between rectangular and trapezoidal

wide and its outer edge is sharply
bevelled, although not all buckles
share this feature.

Plain rectangular buckles show a
great deal of variation in size. Very
large examples which are broader
along the strap bar than across the
frame are probably from girdles or
sword belts (baldricks). Smaller
buckles were used in a wide range of
applications.

During the 15th and 16th cen-
turies rectangular buckles were also
manufactured from cast pewter
(Nos,466-469), Because of the weak-
ness of the metal, these buckles usu-
ally have frames of more substantial
cross section than their copper-alloy
counterparis. Most of these buckles
are plain but some are decorated
with a pattern of oblique lines on the

buckle frames. Consequently, trape-
zotdal buckles are best considered as
an extension of those with rectangs-
lar frames. It is often difficult o
decide where a line may reasonably
be drawn between rectangular and
trapezoidal buckles. Both types
tinued in use until the very end of
17th century.

front of the frame. Others have sim-
ple moulded decoration. This usual
ly consists of trefoils or other motifs
on the external corners. Thess
pewter buckles are generally of smal
to medium size and were fitted wi
iron wire pins.

Buckles with integrally cast s
pension loops are a specialist type
which were used as sword belt |
ers between the mid 14th and ea
17th century. On the earllest buckl
in this group the suspension loop 1
on the same plain as the bue
frame (Nos.470-471). These bue
date to the late 14th and 15th ¢
turies. During the 16th and e
17th century, sword belt ha
were produced on which the sus
sion loop is al right angles to
buckle frame (Nos.472-473).

No.4556
Bevelled
inside
edge.
Traces
af tron
pin.
35mm x
52mm.

No.456
Bevelled
inside edge.
Narrowed
strap bar
which is
recessed
from the
front edge of
the frame.
Two notches
an one loop.
Tinned.
28mm x
J8mm.




e ]

No.457 Bevelled inside
and outside edges. Sheet cfa pin.
Tinned. 42mm x 44mm.

o]

No.4588 Bevelled inside and
outside edges. 33mm x 35mm.

oM ]

No.4589 C/a wire pin.
27fmm x 26mm.

buckles: mnhly
c1570-1700

27mm.

No.461 Wide frame with bevelled
edges. Narrowed strap bar. 39mm x

No.460 Wide frame with bevelled edges.
Narrowed strap bar. 57mm x 37mm.

No.462 Wide frame with narrowed
strap bar. 35mm x 23mm.

[ om |
No.4863 Wide frame with
bevelled outside edge. Narrowed
strap bar with remains of fron
pin. 34mm x Z3mm,

Ex

No.484 Bevelled outside edge,
Fragmented, cast c/a pin. 36mm

No.465
Tirined,
2Imm x
I4mm.

X Z4mm.




Cast pewter double loop rectangular
and sub-rectangular buckles with

drawn iron wire pins: ¢1400-1600

[cm |
No.469 Moulded
[E=ad:— ] trefoils on the
No.468 Beuvelled inside and corners framing
outside edges. Obligue obligue ribs on the
No.466 Bevelled No.467 Bevelled grooves around outer edge loops. 26mm x 23mm.
inside and inside and outside of frame. Traces of tron pin.
outside edges. edges. Notch for 27mm x 26mm.
18mm x 19mm. pin on strap bar.
22mm x 23mm.

and sub-rectangular
sword belt hangers: c1500-1630

No.470 Rectangular
transverse suspension
loop. Frame with bevelled

inside and outside edges.
J7mm x 38mm.

cM |

No.472 Circular lateral
suspension loop. Traces of
black lacquer. 31mm x 47mm.

No.471 Rectangular

suspension loop. Three
transverse groups af incised
suspension loop. oblique lines on each
C/a wire pin. loop. Traces of black
23mm x 22mm.

lacquer. 31mm x 46mm.




Decorative Rectangular Buckles

During the 15th century, rectan-
gular buckles were manufactured
which had highly curved frames
Nos.474-476). This suggesis a spe-
cialised function of which the most
Ukely is to secure armour. However,
this does not preclude their use in
other contexts. Most of these buckles
are decorated to some extent. The
simplest form of decoration consists
of quarter circle rabbets In each cor-
ner of the frame. More elaborate
bsuckles have rabbeted, toothed lin-
ear decoration running along the
whole outer edge on each loop. These
buckles generally have narrowed
strap bars which are set back from
the front of the frame.

Large, decorative copper alloy
rectangular and sub-rectangular
suckles dating to the late 15th and
6th centuries [(Nos.477-485) were
orobably used mainly on waist or
sword belts. Most are broader along
the strap bar than across the frame.

Moulded and engraved ornamen-
ation were employed on these buck-
e5, although the range of moulded
fecoration is fairly limited. The most
distinctive mould ornamented buck-
e in this group has a square frame

with flat sides and baluster shaped
ends (No.477). The mouldings on
each end of the frame sometimes
incorporate a notch for the pin.
Tooled decoration on these buckles
Is much more common and Is
extremely varied. [t usually consists
of punched circles or engraved
oblique lines running around the
front of the buckle frame. More elab-
orate patterns include herringbone
and chevron designs, On many buck-
les these patterns are bounded by an
engraved linear border. Some of
these buckies were manufactured
with slightly concave sides. This has
the eflect of emphasising the corners
of the frame., which are often deco-
rated with quarter cirele rabbets,
quatrefolls or rosettes.

During the late 16th century these
designs gradually disappear and new
ones emerge to take their place.
Following wider trends in buckle
fashions during the late 16th and
17th centuries, rectangular buckles
of this period are of varied and some-
times highly decorative design. On
many decorative 17th century rectan-
gular buckles the outside edge of
each loop is moulded or elaborately

shaped (Nos.486-489). Some of
these buckles also have moulded
surface decoration in the form of flo-
ral or scrolled patterns (Nos.480-
494). This decoration often covers
the whole surface area of the frame.

However, the most elaborate rec-
tangular buckles of this period have
complex openwork frames (Nos.495-
500). These often emulate floral or
scrolled patterns. Some of these
buckles have a beaded edge or a pat-
tern of oblique incised lines running
around the perimeter of the frame.
Most of the buckles in this group are
heavily tinned,

More generally, these decorative
I7th century rectangular buckles
vary considerably in size. They prob-
ably performed a range of functions.
Many of the small to medium sized
examples are probably spur buckles,
as the wearing of spurs was very
fashionable throughout the late 16th
and most of the 17th centuries.
Larger examples may have served as
girdle buckles, The same design was
often used on buckles of widely dif-
fering sizes, which may indicate the
production of en-suite sets.

rectangular armour (?)
buckles: ¢c1400-1500

No.474 Curved frame
with quarter circle rabbet
in each corner. Narrowed
strap bar which is set
back from the frame.
Cast cla pin. Unrecessed,
folded sheet cia plate
with two rivets at end.
Frame: 22mm x 21mm.
Plate: 17mm x I4mm.

No.475 Curved frame. Lateral
groove flanked by obligue incised
lines on the outer edge of each
loop. Narrowed strap bar which (s
sel back from the frame.
Fragmented iron pin. Fragmented,
unrecessed, folded sheel c/a plate
with three ron rivets at end.
Frame: 28mm x 34mm. Plate:
23mm x 25mm.

-

Jive deep rabbets. Lateral

frame. 33mm x 42mm.

[ G|

No.476 Curved frame with

and fransverse groouved
decoration on the outer edge
of each loop. Bifid knop ai
either end of the strap bar,
which is set back from the




[ cm |
No.477 Moulded baluster shaped ends which
Jurnish a notch for the pin, which {5 cast ¢/a.

Tinned. 48mm x 48mim.

No.480 Cinquefoil mouldings

frame engraved chevrons
within an engraved linear
border. Casi c/fa pin. Tinned.

on the external corners, which

No.481 Punched
circles. Cast c/a pin.
d35mum x 50mm.

40mm x 50mm.

No.478 Bevelled inside edge.
| Multiple incised oblique
grooves on the outer edge of
each leop. Tinned. 46mm x
d46mm.

No.482 Concave _.
sides and ends
with quarter
circle rabbet in
each corner,
Engravecl
obllque lines
within an
engraved linear *
border. Tinned.
Jlmm x 38mm.

No.479 Engraved obligue
lines within an engraved
linear border. Tinned.
42mm x 43mm.

No.483 Concave sides and ends.
Engraved chevrons within an
engraved linear border. Tinned.
52mm x 70mum.

No.484 Concave sides and ends. Moulded

quairefolls on the corners, which frame an
engraved herringbone pattern on the loops.
59mm x 71lmm.

No.485 Moulded rosettes on
the corners. 43mm x 55mm.
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No.486 Moulded pin rests
on the outer edge of each
loop. Lobed protrusion
either end of the strap
bar. Frame with bevelled
inside and outside edges.
J9mm x 25mm.

No.487 Ovold knop on each external
corner. Scalloped outer edge which is
Jramed by a groove which runs
around the outer edge of the buckle.
Cast c/a pin. Tinned. 40mm x 28mm.

]

No.488 Ovoid knop on each
external corner of the frame.
Bifid knop on the outer edge of
each loop and at either end of
the strap bar. 37mm x 27mm.

No.490 Bifid sides and ends
with trilobed knop on the
external corners of the frame
and at either end of the strap
bar, which is narrowed. Moulded
quatrefoll which _furnishes a pin
rest on the outer edge of each
loop. 32mm x 29mm.

No.491 Lobed knop on the
external corners of the frame
and the outer edge of each
loop. Moulded. scrolled floral
decoration covering whole
surface of frame apart_from
strap bar. Traces of gilding.
30mm x 26mm.

No.492 Square knop an the
external corner of the frame.
Ovoid knop on the outer
edge of each loop, which are
decorated with moulded
scrolled decoration. ¢fa wire

gl ATkt

i

' No.489 Fointed knop on the outer

edge of each loop and at either
end of the strap bar. Engraved
scrolled decoration framed by

| abligue grooves around inside
edge of frame. 50mm x 41mm.

[ em |
No.4893 Ovold knop on the external
corners of the frame. Lobed
protrusion either end of the strap
bar. Moulded, scrolled decoration
an the surface of the frame,
Fragmented, cast c/a pin. Surface
corrasion. Tinned. 35mm x 28mm.

pin. Tinned. 33mm x 30mm.

No.494 Bifid moulding with
two engraved linear lines on
the outer edge of each loop.
Concave moulding framing
a bifid knop at either end

of the strap bar, which is
narrowed. 40mm x 30mm.




No.495 Asymmetrical openwork. Bifid knop on

outer edge and lobed knops at woe —
symmetrical points on each loop. Scalloped No.498 Asymmetrical openwork. Scrolled, bifid
outer edge. Tinned. 67mm x 53mm. moulding on the outer edge of each loop. Scrolled

Cast c/a pin. Tinned. 57mm x 37¥mm.

cinguefoil moulding at either end aof the strap bar. ‘

Mwmm
openwork frames: c1620-1690

[om ]

No.486 Asymmetrical openwork frame with convex

moulded roundel at either end of the strap bar. Beaded .

outer edge. Punched circles on inner rectangular frame. [_om |
Cast c/a pin. Tinned. 64mm x 40mm. No.499 Asymmetrical openwork. Scrolled,

' bifid moulding on the outer edge of each loop.

Secrolled cinguefoil moulding at either end of
the strap bar. Tinned. 52mm x 34mm.

B e LN

No.497 Asymmetrical openwork. Wedge-shaped bifid No.500 Asymmetrical operwvork. Engraved
knop on the outer edge of each loop and at elther end obligue grooves around outer edge of frame.
of the strap bar. Cast ¢fa pin. Tinned. 60mm x 41mm. Tinned. 48mm x 33mm.




Double looped buckles with
rrapezoidal frames date mainly to the
17th century. Although trapezoidal
buckles are known from 15th and
16th ecentury contexts (cef Nos.482-
484, the range of types remains very
limited until the early 17th century.

Most of the buckles in this group
date to the perlod between clB20-
1680. Many are highly decorative. It
5 likely that most were used for
buckling spurs. Larger examples are
probably from waist girdles.

The simplest forms of trapezoidal
buckles have narrowed frames which
usually have a lobed knop at cither
end of the strap bar (Nos.501-509).
These buckles are of small to medi-
um size and are very common In
17th century contexts. They were
probably used in a range of applica-
tions, which must also have included
ouckling spurs. A number are known
which are fitted with buckle plates
terminating In hook attachments.

Trapezoidal Buckles

These could only have been used in
conjunction with spurs.

On more decorative bueckles the
outer edge of each loop 1s expanded
and often elaborately moulded
(Nos.510-530). There are a greal
many different varieties amongst
these buckles, One of the most com-
mon types has expanded. pointed
ends. This creates an enlarged sur-
face area which is sometimes deco-
rated with punched rosetie or floral
decoration. Other varieties have
ovold knops on each external corner
or a single large pointed knop on the
outer edge of each loop.

Another type has scrolled, trefoil
shaped ends flanked by large circu-
lar knops. On some of these buckles
the eircular knops on one loop are
placed on the ends of winged exten-
sions. These are the so-called “but-
terfly” buckles (Nos.526-528).

Another variety has elrcular
knops on the external corners of the

frame and wedge shaped trefolls at
either end of the strap bar and on the
outer edge of each loop (Nos.529-
530).

Openwork designs were also
employed on these buckles (Nos.
531-537). At their simplest these
consist of sub-rectangular slots on
the sides or ends of the frame. More
elaborate examples have trefoil
mouldings or elaborate winged exten-
sions which incorporate openwork
panelling. In addition to elaborately
shaped frames, many of these buck-
les are decorated with moulded or
tooled scrollwork. Moulded scroll-
work is often confined to the ends of
each loop but on some buckles may
cover most of the surface area.
Punched decoration usually consisis
of rosettes, circles or crescents,
which are frequently organised into
floral patterns.

[Cem ]
No.501 Bevelled outside edge.
Narrowed strap bar which is
slightly recessed from the front
| edge of the frame. 36mm x 30mm.

¢1570-1700

No.502
Bevelled
outside
edge.
24mm x
22mm.

No.503 Moulded groove on
external corners of frame. One
loop is notched for the pin.
Unrecessed, casl c/a misshapen
plate terminating in a hook.
Traces of ron pin. Frame: 26mm x
28mm. Plate: 25mm x 10mm.

No.504 Lobed
knop either end of
the strap bar,
which s recessed
from the front
edge of the frame.
Unrecessed, cast

terminating in a
hook which is
atiached to the
arm of a spur.
Remains of tron
pin, Frame: 31mm
x 22mm. Plate:
26mm x 10mm.

c/a plate

No.505 Lobed knop
elther end of the
strap bar. Bevelled
outside edge. Tinned.
27mm x 32mm.




... continued Cast copper-alloy double loop trapezoidal buckles: c1570-1700
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No.506 Lobed knop either
end aof the strap bar. Bevelled
inside and outside edge.
Tinned. 28mm x 19mm.

[om ]
No.507 Lobed knop either
end of the strap bar, which
is recessed from the front
edge of the frame. Tinned.
25mm x 20mm.

[em |
No.508 Lobed knop
either end of the
strap bar. Cast c/a
pin. Unrecessed,
cast ofa plate
terminating in a
hook, Frame: 24mm
x I 7mm. Plate:
18mm x 7mum.

No.509 Lobed
knop either end
of the strap bar.
Bevelled outside
edge. Tinned,
2lmm x I1dmm.

Cast
double loop trapezoidal
buckles with moulded
decoration on the loops:
c1620-1680

No.512
Pointed ends.
Lobed
protrusion

[em ]
No.510 Pointed ends. Bifid knop
either end of the strap bar.
Bevelled inside and outside
edges. Tinned. 52mm x 35mm.

either end of
the strap bar.
Bevelled
oulside eclge.
Tinned. 42mm
x 25mm.

No.513 Polnted
ends. Lobed
protrusion
either end of
the strap bar.
Bevelled
outsicde edge.
Tinned. 48mm

x 24dmm.

[Tem ]
No.511 Foinied ends. Lobed protrusion either

end of the strap bar. Bevelled outside edge.
Tinned. 53mm x 38mm.

No.514 Pointed ends. Lobed
protrusion either end of the strap
bar. Bevelled outside edge.
Punched rosettes on the outer
edge of each loop, framed by
punched crescents and circles.
Tinned. 49mm x 23mum.




No.515 Fointed ends.
Lobed protrusion elther end
of the strap bar. Bevelled
outside edge. Punched
crescents and circles.
Tinned. 48mm x 24mm.

[ om ]
No.516 Pointed ends. Lobed knops on

angles of frame and at either end of the
strap bar. Bevelled inside edge. Cast c/a

pin. 48mm x 27mm.

No.517 Pointed ends. Lobed
protrusion either end of
strap bar. Punched circles
on the frame. Tinned.
48mm x 24mm.

No.520 Pointed ends with
ovold knops on the corners
of the frame. Noich _for pin
on the ouiside edge of each
loop, Lobed protrusions
either end of the strap bar.
Surface corrosion, Tinned.

No.518 Pointed knop on the outer edge of each
loop. Lobed protrusion either end of the strap
bar. Bevelled inside and outside edges. Tinned.

78mm x 62mur.

G80mm x 45mm.

No.519 Pointed knop on the outer
edge of each loop. Lobed
protrusion elther end of the strap
bar. Bevelled edges. Tinned.
Jd4mm x 32mm.

No.521 Pointed ends with
ovoid knops on the corners af
the frame. Lobed protrusion
either end of the strap bar.
Scrolled surface decoration.
Tinned. 45mm x 30mm.

[ ocm ]
No.522 Pointed ends with ovoid
knops on the corners of the frame,
Notch for pin on the outer edge of
each loop. Lobed protrusion either
end of the strap bar. Cast ¢/a pin.
Tinned. 35mm x 27mm.




... continued Cast copper-alloy

buckles with moulded
decoration on the loops:
c1620-1680

[ om |

No.523 Trefoll shaped ends.
Lobed protrusion either end of
the strap bar. Cast c/a pin.
Tinned. 34mm x Z4mm.

[ow ]
No.524 Trefoll shaped ends with
engraved notch and fransverse

line on the outer edge of each loop.

Lobed protrusion either end of the
strap bar. Cast c¢/a pin. Tinned.
J7mm x 23mm.

[ om |

No.525 Trefoil shaped ends.
Lobed protrusion either end
of the strap bar. Tinned.
32mm x 22mm.

No.526 Pointed narrow
end with ovolid knops
on the outer edges of
the frame. Trefoll wide
end with large lobed
knops on the end of
winged extensions.
31mm x 60mm.

No.527 Bifid narrow end with
ovold knops on the corners of
the frame. Quatrefoll wide
end with large lobed knops
on the end of winged
extensions. Remains of (ron
pin. 26mm x 42mm.

No.528 Scrolled, trefoil
moulding on narrow ernd.
Trefoil wide end with
bilobed knops on the ends
of winged extensions. Cast
cla pin. Unrecessed, cast
c/a plate with hooked
terminal. Tinned. Frame:
34mm x 57mm. Plate:
24mm x 10mm.

No.530 Ovold
knops on angles
af frame. Trefoil
knops on outer
edges of frame
and al either
end gf the strap
bar. Punched
circles on
frame. Cast cfa
pin. Tinned.
a7mm x 39mm.

[ oM

No.529 Ovoid knops on angles of frame. Trefoil
knops on outer edges of frame and at either end
of the strap bar. Tinned. 57mm x 35mm.




buckles with openwork frames: c1620-1680.

[em ]

No.535 Ovoid knops
flank bilobed, pointed
narrow end. Winged
extensions frame an
openwwork triangle at
the wide end. Tinned.
38mm x 36mm.

No.531 Pointed, openwwork trefoil with four lobed knops on the end of
each loop. Lobed knops at two symmetrical points on each loop and at
either end of the strap bar. Cast c/a pin. Tinned. 83mm x 42mm.

No.536 Elaborate trefoil
maoulding at narrow end.
Extensive operuvork
panelling at wide end.
Tinned. 39mm x 50mm.

[ cm ]

No.532 Trilobed, openwork moulding on the outer edge of
each loop. Lobed protrusions at two symmetrical points on
each loop and at either end of the strap bar. Moulded
scrollwork decoration set Into a sunken field on the surface
of the frame. Fragmented c/a pin. Tinned., Surface
corrosion. 67mm x 39mm.

No.537 Trilobed, openwork
motlding at narrow end,

No.533 Elaborate, No.534 Openivork, rounded Extensive openwork
openwork trilobed moulding ends with scalloped outer edge. panelling at wide end. Cast
on the outer edge of each Ovold knops on the angles of the c/a pin. Unrecessed, cast c/a
loop. Bevelled inside and frame. Protrusion either end of plate with hooked terminal.
outside edges. Traces of the strap bar. Cast c/a pin. Tinned. Frame: 43mm x

gllding. 38mm x 27mm. Tinned. 49mm x 30mm. aamm. Plate: 24mm x 9mm.




Asymmetrical Buckles
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VIII

Asymmetrical Buckles: 1350-1700

he defining feature of the
I buckles in this group is that
the frame on either side of the

cenire bar is a differeni shape or
size. These buckles can be divided
into two groups. The first includes all
buckles with a separate strap and
pin bar. These are a comparatively
small group of late medieval date.

They probably served a variety of
purposes which may also have
included fastening a sword or dagger
belt.

On the second group of buckles
the centre bar carries both the pin
and the strap. The earliest buckles in
this group date to the 15th century.
However, the number of varieties is

very small until the late 16th century.
The large number of late 16th and
17th century types Is probably relat-
ed to the fashion for wearing spurs
as part of normal outdoor dress at
this time. However, it is likely that
these buckles were also used for
other pur-poses In addition to secur-
Ing spur straps.

Buckles With Separate Strap & Pin Bars

These are a small group of buck-
les which date mainly to the period
between ¢1350-1450. The number of
types within this group is fairly lim-
Ited.

The most common variety has
one large oval and one small rectan-
gular loop (Nos.538-544) on either
side of the centre bar, which is often
notched in the middie to accommo-
date the pin. Instead of being looped
over the centre bar, on these buckles
the strap was folded over the smaller
rectangular loop and stitched or riv-
eted onto the girdle.

These buckles occur In a range of
different sizes. Most are plain but a
few have moulded decoration or
notched lips (Nos.543-544). They
are thought to have been used to
secure sword or dagger belts.
However, a number of excavation
finds have been recovered which are
stll attached to waist girdles.

Similar buckles of rectangular
[No.545) or trapezoidal [(Nos.5486-
549) form are also known. On the
trapezoldal buckles the pin bar Is off
centred towards the narrow end of
the frame, over which the strap was
folded. Most of these buckles are
plain but on some of the larger exam-
ples the outer edge at the broad end
of the frame Is engrailed. These
buckles were probably used for a
variety of purposes, though one of
the larger types with an engrailed
outer edge is depicted securing a
sword belt at the thigh on a carved
wooden effigy of ¢1360.

Small to medium sized trap-
ezoldal buckles of stout construction
which are [fitted with sheet metal
rollers (No.548) could have been
used on either personal dress or har-
ness equipment. Similar buckles of
iron were used on horse harnesses
throughout the medieval period until

the 17th century.

A related group of buckles have
[rames which are drilled to receive
separate spindles. On these buckles
the spindle is always off-centred
towards one end of the frame. The
most distinetive buckles in this
group are the so-called "locking
buckles” (Nos.552-564). These have
a separate centre bar which extends
outside the frame on one side and
curves around to form a finger bar
which terminates In a spherical
knob. The frame has characteristic
flanged sides which are drilled to
receive the spindle. There is usually a
broad groove which runs around the
front edge of the frame into which the
arm could be “locked”. These buck-
les are a specialised type which date
to the late 14th or early 15th cen-
turies. The arm was probably used to
suspend a purse or other personal
possessions.

Cast

No.538 Oval main loop
which is notched for the
pin. Rectangular strap
loop. Cast c/a pin with
flanged, transverse
ridge. 34mm x 50mim.

copper-alloy
‘sub-oval buckles with
strap and pin bars: c1350-1450

double loop

.\.m

No.539 Oval main m

loop which is No.540 Oval

notched for the pin. main loop. No.541 Circular main

Rectangular strap Rectangular loop. Rectangular

loop. Notched pin strap loop. strap loop. Cast c/a

bar 30mm x 36mm, I8mm x pirt. 32mm x 27mm.
22mm.

|
J




... continued Cast copper-alloy
with separate strap and pin
bars: c1350-1450

No.544 Oval main

No.543 Sub-oval main loop with loop with notched lip.
trefoil moulding and fwo lobed Sub-rectangular
knops at symmetrical points on the strap loop with lobed
No. 542 Oval main loop which is outer edge. Rectangular strap loop. knops on the external
notched for the pin. Rectangular Lobed pin bar which is notched for corners. Notched pin
strap loop. Notched pin bar with the pin. Cast ¢/a pin with lateral bar, 22mm x 32mm.
engraved linear decoration, Cast ridge and engraved oblique
cla pin. 51mm x 37mm. decoration. 43mm x 45mm.

Cast copper-alloy double loop
strap and pin bar: c1350-1450

No.545
No.5b47 Engraved
Bevelled edges. iransverse lines
23mm x 20mm. on the outer edge

of the main loop.
22mm x 18mm.

No.546 Bevelled edges. rectangular buckles
Notched pin bar. ﬁmi c/a pin with drilled frames for |
with transverse, flanged ridge. No.548 separate spindles: c1350-
22mm x 39mm. Sheet c/a roller g oy

on wide end.

Notched pin

bar. 22mm x
19mm.

v ] No.551 Offset
No.550 Offset front | | front with five

and flanged sides. engraved

Cast c/a infegral transverse

spindle and pin. lines. Flanged

I8mm x 13mm. sides. Cast ¢/a [
No.549 Bevelled edges. Wide end has engrailed integral spindie |
outer edge with three lobed knops and a notch for and pin. 19mm |

the pin. Notched pin bar. 82mm x 44mm. x 13mm.




(oM ]
No.552 Noiched front with
transverse groove. Flanged
sides. Cast ¢/a pin. Cast ¢/a
spindle and integral locking
arm terminating in a spherical
knop. Frame: 30mm x 17mm.

=R

No.553 Notched front with lwo
transperse grooves. Flanged
sides. Cast ¢fa pin with single
iron rivet. Cast ¢/a spindle and
integral, fragmented locking
arm. Frame: 28mm x 1 7mm.

[ em |

No.554 Notched front with
transpverse groove. Flanged
sides. Cast cfa pin. Cast ¢/a
spindle and integral,
fragmented locking arm.
Frame: 30mm x 18mm.

Buckles With A Central Pin Bar & Asymmetrical Loops

These buckles usually have one
rectangular and one rounded (D-
shaped) loop on either side of the
centre bar. On most of these buckles
the sides of the frame are straight.
However, on some examples the
strap bars are shortened so that the
lrames are slightly trapezoidal in
appearance. This is a feature which
iz only seen amongst the later buck-
les in the series, produced after
c1575.

Fiflteenth century asymmetrical
buckles are often of composite con-
struction with flanged sides and sep-
arate rods for the pin bar and out-
side edge (Nos.555-5567), which fre-
gquently carries a sheet metal roller.
Most of these buckles are plain, but
on one variety (No.887) the outer
edge of the rounded loop is expanded
into a large leaf-shaped extension
with a decorative stud at the junction
with the buckle frame.

During the late 16th and 17th cen-
turies the range of asymmetrical
buckles becomes very wide, with a
large number of different types and
many minor varieties. Many of these
later buckles are of small to medium
size and probably served as spur
buckles. A number are known fitted
with separate buckle plates ending in
hooks or loops, confirming their use
in this context.

The fashion for wearing spurs as
part of normal outdoor dress prob-
ably accounts for the large number of
17th century types, as this fashion
endured for most of the 17th century.

However, at least one asymmetrical
buckle of this period survives
attached to a late 17th century shoe,
indicating that these buckles were by
no means used exclusively to fasten
spurs. Larger examples were prob-
ably used to secure waist belts or
even baldricks. In general, the larger
buckles are not as decorative as their
smaller counlerparts,

Plain or simply decorated asym-
metrical buckles dating to this per-
iod are numerous (Nos.B58-573).
The simplest form of decoration
comprises small moulded knops
located either end of the strap bar.
On other buckles the inside edge of
the rounded loop has a slight convex
swelling, On some of these buckles
the outer edge of the rectangular loop
is slightly scalloped so as to produce
a trefoll effect (Nos.571-573).

More elaborately decorated buck-
les (Nos.574-590) often have mould-
ed knops or protrusions on the
loops. These features are usually
confined to specific parts of the
frame. These are the outer edge of
the frame at either end of the strap
bar, the external corners of the rec-
tangular loop and the outer edge of
the rounded loop (Nos.574-577]. On
a lew buckles the outer edge of the
rounded loop is cusped or scalloped
(Nos.578-679). Other buckles have
an elaborate moulding on the medial
point of the rounded loop (Nos.580-
5885). In some cases these extensions
are of considerable size In relation (o
the frame (Nos.586-587), and are

often decorated with Incised or
moulded ornamentation.

On most buckles the rounded
loop is the most lavishly decorated.
Decoration on the outer edge of the
rectangular loop s often simpler and
more conservative. However, a num-
ber of buckles are known on which
the external corners of the rectangu-
lar loop have been cast in the form of
elaborate winged or scrolled exten-
sions (Nos.588-590). Mosl of these
buckles date from the mid (o late
17th century.

In some cases the moulded exten-
sions incorporate openwork features
(Nos.591-593). These are usually
circular or lozenge shaped perfor-
ations in the frame.

Other asymmetrical buckles of
this period have all-over moulded
surface decoration (No.594-595).
This usually takes the form of Noral
patterns which sometimes incorp-
orate human faces peering out from
the foliage. In some cases the edges
of the buckle frame are shaped so as
to emphasise the surface decoration.

More generally, most of these dec-
orative forms continued throughout
the 17th century. They probably
began to fall out of use when the
wearing of spurs fell from fashion
after c1680. Although double looped
buckles with asymmeirical frames
were also manufactured in the 18th
century, these were all of the new
two-plece type with the sides of the
frame drilled through to take a sep-
arate spindle.



buckles:
c1400-1500

No.565 Separate
c/a rod for the pin
bar and outer
edge, which is
fitted with a
sheet c/a roller.
20mm x 13mm.

No.556 Separate
cfa rod for the pin
bar and outer
edge, which is
fitted with a sheet
cfa roller. Outer
edge of rounded
loop is expanded.
cla wire pin.
23mm x 12mm.

[em ]
No.557 Separate c/a rod for the pin bar and
outer edge, which is fitted with a sheet c/a

roller. Outer edge of rounded loop is expanded
into a large leal shaped extension with a
decorative stud at the juncition with the buckle
Jrame. Engraved lateral groove dividing two
groups of opposing, obligue grooves on the leafl
extension. Six punched dot-in-circle motifs on

the decorative stud. Tinned, 48mm x 14mm.

No.5568 Lobed protrusion at
either end of the strap bar.
Tinned. 49mm x 75mm.

[ om 1]

No.5569 Pointed outer edge on
rounded loop. Bifid knop either
enel of the strap bar. Traces of
fron pin. Tinned. 38mm x 45mm.

¢c1575-1700

[ oM™ ]

No.5680 Lobed profrusion
either end of the strap
bar, which is narrowed.
37mm x 38mm.

-

No.561 Bevelled Inside and
oulside edges. Narrowed strap
bar. Tinned., 35mm x 23mim.

[ om |

No.562 Bevelled inside
and outside edges.
Narrowed strap bar with
remains of iron pin.
Tinned. 27mm x 18mm,

No.563 Beuvelled inside
edge. Lobed protrusion
either end of the strap

bar, which is narrowexd.
Tinned., 33mm x 37mm.




... continued Cast copper-alloy
hun‘klu clﬂ?ﬁ-l?ﬂﬂ

[ owm ]

No.b64 Bevelled inside and
outside edges. Lobed
protrusion either end of the
strap bar. Cast c/a pin with
bevelled sides. Tinned.
27mm x 19mm,

No.567 Engraved chevron
pattern on outer edge aof
rectangular loop.
Rounded loop has pointed
outer edge with engraved
transverse and obligue
lines. Lobed knop either
end of the strap bar,
which is narrowed. c/a
wire pin. 32mm x 25mm.

—

[ oM |

No.565 Notch for pin on
rounded loop. Narrowed strap bar.

Cast ¢/a wire pin. Unrecessed. casi c/a

plate with looped ferminal. Frame:

30mm x 18mm. Plate: 30mm x 9mm.

No.566 Groove on the
outer edge of each loop.
Narrowed strap bar
which is recessed _from
the front edge of the
Jrame. 39mm x 27mm.

v ]

No.568 Engraved fransverse
lines on surface of frame.
Narrowed strap bar. Cast c/a
double tongue. Traces of black
lacquer. 33mm x 24mm.

J8mm x 30mm.

[ CMm

No.571 Groove on the outer edge
of each loop. Rectangular loop
has trefoil shaped outer edge.
Narrowed strap bar. Tinned.

[ cm |

No.569 Noich for pin on outer
edge of rounded loop. Trilobed
knop at either end of the strap
bar, which Is narrowed and
recessed from the front edge
of the frame. Black lacquer
coating. 32mm x 22mm.

has trefoil shaped outer
edge with a single,
lateral groove. Rounded
end has four engraved

edge. Narrowed strap
bar. 36mm x 30mm.

No.572 Rectangular loop

oblique lines on the outer

No.570 Narrowed
strap bar. Tinnecd.
22mm x 17mm.

[ om ]

No.573 Groove on the
outside edge of each
loop. Rectangular loop
has trefoil shaped outer
edge. 23mm x 18mm.
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No.574 Bevelled inside
and outside edges. Lobed
knops al (wo symmetrical
points on the outer edge
of the rounded loop.
Lobed projections at
elther end of the strap
bar and on the external
corners of the rectangular
loop. Rusted fron pin.
24dmm x 18mm,

Cast copper-alloy double loop
asymmetrical buckles with moulded
decoration on the loops: ¢1575-1700

No.578 Rounded loop
has sealloped outer
edge. Lobed knop
either end of the strap
bar, which is slightly
recessed from the
Jront edge of the
Jframe. Unrecessed,
waisted cast c/a plate
with hooked terminal.
Cast cfa pin. Frame:
27mm x 25mm. FPlate:
23mm x 12mm,

[ oW ]

No.575 Lobed knops on
the external corners of the
rectangular loop, at either
end of the strap bar and
al o symmeltrical points
on the outer edge of the
rounded loop. Narroweed
strap bar. Traces of black
tacquer. 27mm x 20mm.

[em ]

No.576 Pointed knop
either end of the strap
bar. Bifid knop on the

external corners of the.

rectangular loop and
at three symmetrical
points on the outer
edge of the rounded
loop. Remains of ron
pin. 22mm x 13mum.

ew ]

No.B77 Six lobed
knops on the outside
edge of the rectangular
loop. Lobed knops at
fwo symmetrical
potnts on the outer
edge of the rounded
loop. Lobed protrusion
either end of the
strap bar. Tinned.
23mm x 18mm.

No.579 Rounded
loop has
scalloped ouler
edge. Lobed knop
on the external
corners of the
rectangular loop.
Narrowed strap
bar. Cast c/a pin.
22mm x 20mm.

No.583 Three
[ransverse grooves

[ om ]

No. 682 Three transverse
grooves on outer edge of
rectangular loop. Pointed
knop on outer edge of
rounded loop. Small
protrusion either end of
the strap bar, which is

narrowed. 27mm x 1 7mm.

on outer edge of
rectangular loop.
Ovold knop on
outer edge of
rounded loop.
Lobed knop either
end qf the strap
betr, which is
narrowed, 24mm

x 15mm.

[em |

No.580 Lobed
knop on the
outer edge of
the rounded
loop and at
elther end of
the strap bar,
which is
narrowed.
Moulded ribs
on_frame,
1'9mm x 14mm.

No.584 Trilobed
knop on outer
edge of rounded
loop. Lobed knop
elther end of the
strap bar, which
is narrowed.
26mm x 15mm.

No.581 Bevelled
edges. Pointed
knop with
fransverse nolch on
the outside edge aof
the rounded loop.
Narrowed strap
bar. Cast ¢/a pin.
27fmm x 17¥mm.

No.585 Trilobed
knop flanked by
fwo lobed knops
on the outer ecdge
of the rounded
loop. Lobed knop
either end of the
strap bar, which
is narrowed.
27mm x 17mm.

B e e o i e e R S e




No.586 Rounded loop

outer edge wohioh ts |1 om the loops: ssymmetrical

tcised transverse [N g ok oar
Nictttse i b 61876.1700 omsgn oy

loop. Lobed knop
at either end of
the strap bar,

Cast c/a pin.
Jamm x 14mm.

which (s narrowed.

27mm x 18mum.

No.588 Rectangular
loop has bifid outer

No.587 Rounded loop edge with large
has greatly expanded scrolled knops on the
outer edge which is external corners. No.592 Openwork
decorated with | Unrecessed, cast c/a knop on outer edge No.593 Elaborate
moulded curvilinear plate with hooked of rounded loop and openwork moulding
ribs. Lobed knop either || terminal. Cast c/a pin. at elther end of the Nanked by two palrs
end of the strap bar, Tinned. Frame: 2Zomm strap bar. Unrecessed, of lobed knops at
which is narrowed. x 35mm. Plate 22Zmm cast c/a plate with symmetrical points
38mm x 17mm. X 9mm. hooked terminal. on the outer edge af
Cast ¢/a pin. Frame: the rounded loop.
- ) : 27mm x 20mm. Narrowed strap bar.
' Plate: 24mm x 10mm. 33mm x 17mm.

Cast copper alloy double loop asymmetrical buckles
with all-over nuulded surface decoration: ¢1575-1700
No.580 Rectangular
No.589 Large, loop has scrolled outer
scrolled edge with scrolled,
extensions on the bifid knops on the
external corners ends af winged
of the extensions. Oblique
rectangular loop. bifid knop either end
Unrecessed, cast of the strap bar. Trefoll o]
cla plate with moulding on the outer No.584 Rectangular loop has
hoolked terminal. edge of the rounded trefoil shaped outer edge. No.585 Moulded roseties
Cast c/a pin. loop. Unrecessed., Bifid kknop on outer edge of either end of the strap
Frame: 25mm x cast ¢fa plate with rounded loop. Narrowed bar, which is narrowed.
38mm. Flate: hooked terminal. strap bar which is recessed Moulded rosette framed
18mm x 8mm. Cast c/a pin. Frame: from the front edge of the by two moulded scrolls on
27mm x 34mm. Plate: frame. Moulded rosettes on the outer edge of the
20mm x 9mm. either end of the strap bar rounded loop. Moulded
| | which frame moulded floral transverse and oblique
ornament covering whole ribs covering surface of
surface of frame. Traces of Jrame. Traces of gllding.
silvering. 30mm x 19mm. 41mm x 27mm.




Two Piece Buckles
1660 - 1800
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No. 599

No. 611

No. 617 No. 619 : m
No. 621

No. 629
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No. 658

No. 645

See text for details Not to Scale




Two Piece Buckles
1660 - 1800

No. 718

No. 717

See text _for details Not to Scale



| Two Piece Buckles: 1660-1800

ntil the late 17th century most
l l buckles were made in one
plece.

Buckles with a separate strap bar
had been manufactured In small
numbers since the 14th century.
These early two piece buckles fall
into two groups. The frames of most
were made of sheet copper alloy
which was either drilled or folded to
accommodate a separate spindle. In
addition, some cast pewter buckles
were drilled through from the edge of
the frame for a separate steel strap
bar.

After ¢1680 the use of two plece
buckles became very widespread.

During the 18th century they largely
replaced one piece buckles on per-
sonal dress. The new two plece buck-
les comprised copper-alloy or pewter
[rames with the edges drilled to
recelve a separate steel spindle., On
some early buckles the spindle was
manufactured from copper alloy.
though this is fairly unusual.

The spindle carried the moving
parts by which the buckle was
attached to the straps. In use the
buckle was fitted to the under latchet
by the chape. The over latchet was
pulled through the buckle frame (o
the required tension and secured in
place by the tongue (pin). The chape

and tongue could be rotated indepen-
dently of each other around the spin-
dle.

Strictly speaking the chape com-
prises all of the moving parts within
the buckle frame. However, the term
is used here to describe the method
of fastening employed to attach the
buckle to the shoe-strap, knee or hat
band. During the period covered in
this chapter different types of chape
were used for different applications.
As a result it is often possible to iden-
tify specific functions for many buck-
les of this period, where they retain
their metal chapes.

Jacobean Shoe Buckles: ¢1660-1720

The medieval series of small
pewter shoe buckles came to an end
¢1570 when ribbons and bows
became popular for tying shoes.
These were followed in the early 17th
century by rosettes. Shoe buckles
became fashionable amongst the
wealthy after the restoration of
Charles 1l in 1660. However, for the
first twenty years or so their use was
largely restricted to the aristocracy
or the wealthy, They did not become
widespread until the 1680s.

By the 1720s shoe buckles were
in universal use amongst all social
classes except for the very poor, who
continued to use shoe ties.

Whereas the medieval series of
shoe buckles were purely utilitarian
fasteners, their late 17th and 18th
century counterparts were regarded
as highly fashionable items of jew-
ellery. They were made so that they
could be easily transferred from one
pair of shoes to another or iraded in
against a more fashionable design.

Shoe buckles are by far the most
common and the most varied group
of two piece buckles dating to this
period, However, early shoe buckles
are generally small and are therefore
difficult to distinguish from buckles
used to secure the breeches knee
band. Prior to 1720 baggy, pantaloon
type breeches were fashionable. As
these were normally fastened with
ties or ribbons, most early two plece
buckles are likely to have been used
for buckling shoes rather than
breeches.

Early shoe buckles are usually
less than 45mm long and were
attached to the latchets which on
shoes of this period ran high across
the insiep. In many cases they would
have formed the centre of a decora-
tive lace bow.

The frames of these early buckles
may be asymmetrical (Nos.596-598)
sub-annular (Nos.800-808) or very
commonly trapezoidal., The asym-
metrical and sub-annular buckles

are generally very small (typically 20-
30mm long), though a number are
known with curved frames indi

their use on shoes. Buckles with
trapezoidal frames, rounded ends
and concave sides [(Nos.608-627)
were probably used mainly for buck-
ling shoes.

Others had rec or sub-
rectangular frames. Examples data-
ble to the latter 17th and early 18th
centuries are of small to medium size
and often have elaborate moulded
decoration (Nos.628-645). The
smaller buckles [Nos.628-636) may
have been used on either shoes or
breeches. Their larger counterparts
(Nos.B37-645) Invariably have
curved frames and are therefore shoe
buckles.

After c1700 all of these types were
slowly replaced by the typical rectan-
gular and sub-rectangular early
Georgian shoe buckles (Nos.6486-
663). Early examples are generally
about 30-40mm long by 22-30mm




wide. All have bowed frames to fit the
curvature of the foot. Many have
rounded external corners with a
slight swelling on the inside edge of
cach end (Nos.653-863). This is a
characteristic feature of many shoe
buckles dating between ¢1690-1720.

Decoration on these early shoe
buckles is predominantly moulded.
Scrolled knops and escallop shells
on the ends of the frame and over the
spindle holes are especially common.
Many late 17th century sub-rectangu-
lar buckles have moulded extensions
or serrated ouler edges on each end
of the frame. Others have moulded
surface ornament comprising pat-
terns of transverse lines and grooves.
Where present, tooled decoration
usually consists of punched floral
motifs on the loops.

Up until ¢1720 shoe buckles were

fitted onto the shoe In one of three
separate ways. The earliest |s the
stud chape (i). With a few rare excep-
tions this comprises a solid cast,
heart-shaped chape with a single
upstanding stud at its end. In use the
stud was pushed through a single
buttonhole slit In the under-latchet,
thereby securing the buckle to the
shoe. The over latchet was secured
by a single copper alloy or iron
tongue.

However, many stud chape buck-
les are recovered with the stud miss-
ing or with the end of the chape bro-
ken, suggesting that this method of
fixing was not strong enough to cope
with the strain. This may have
encouraged the development of the
anchor chape (li-iv), which was also
used on shoe buckles down to aboul
1720, The anchor chape comprises a

solid cast, hearl shaped chape w=h
two curved extenslons on the end. I=
use these were pushed into two bt
tonhole slits on the under latchet. As
with the stud chape the over latchet
was secured by a single cast copper-
alloy or iron tongue.

These two methods of fastening
the buckle to the strap were only
really suitable for fairly small buckle
frames. They gradually fell out of use
on shoe buckles as the Irames
increased in size after c1720,

As early as the 1890s, medium
sized shoe buckles were being litted
with a “"cooking pot”™ shaped loop-
chape with a single internal spike (v-
vi). In use the spike on the inside of
the loop was pressed through a hole
in the under latchet. Down to c1720
these loop chapes were only [itted
with a single longue.

Ok s

for separate spindles: c1660-1720

spindles: c1660-1720

lobed knops over each

29mm x 24rmm.

= [Em ] -
No.596 Lobed knops on Dp No.600 Tinned. No.601 Folded
external corners of BT 30mm x 23mm. sheet c/a stud
straight end. Three No.597 Tinned. chape with stud

spindle hole. Engraved
circles and lines on sides
and rounded end of
JSrame. 36mm x 26mm.

missing. Steel
spindle. Remains
af steel pin.
Tinned frame.
23mm x 18mm.

(oW ]
No.598 Tinned.
27mm x 21mm.

No.599 Lobed
knops on external

[ em |

No.602

[em ]

No.603

corners of stralght
end. Slight swelling
over each spindle
hole. Cast ¢fa
anchor chape with
remains of steel
pin. 20mm x 18mum.

Moulded oblique
grooves on_front of
frame. Tinned.
30mm x 28mum.

Frame in the_form of
ten confolned, convex
roundels. Folded sheet
c/a stud chape with
stud missing. Steel
spindle. Tinned frame.
28mm x 25mm.

l




sub-annular shoe or knee buckles

with drilled frames for separate spindles: c1660-1720

e , o]
No.604 Bifid knop LM ] || No.606 Two [em]
over each spindle No.605 Multiple opposing. obligue [cm |
hole flanked by moulded bifid knops on No.607 Transverse | | No.608 Multiple
fwo pairs of transverse each end of the collar dividing two moulded
moulded grooves on each frame. Moulded back-to-back transverse
transverse collars. end of the frame. transverse lines zoomorphic heads grooves on
Steel spindle. Three spherical and grooves. over each spindle surface of
Tinned. 23mm x knops on each side.| | Tinned. 23mm x hole. Tinned. Sframe. Tinned.
20mm. 27mm x 20mm. 1 ¥mm. Z6mm x Z2lmm. 20mm x 18mm.

Cast copper-alloy

shoe or knee buckles with

drilled frames for separate
spindles: c1660-1720

[ow]

[om |

No.B8089 Four lobed knops on each
end of the frame. Three lobed
knops over each spindle hole.
Cast c/a stud chape with maker’s
mark “"R.WH" In rectangular
cartouche. Traces of steel pin.
43mm x 30mm.

No.611 Moulded border line
around the outer edge of
each loop. Moulded pin
rests with engraved,
opposing oblique lines.
Scrolled knops each side of
the spindle holes. Cast c/a
anchor chape with maker's
mark “IG" in square
cartouche. Traces of steel

[ c™ |

No. 610 Moulded pin resi
on each end of the frame.
Raised, moulded scrolls
each side of the spindle
holes. Cast ¢/a anchor
chape with_fragmented

pin. Tinned. 39mm x 25mm.

steel pin. 42mm x 25mm.

[ oM |
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No.613 Concave
notched ends, each
with two circular
openwaork aperiures.
Bifid, concave sides
with 4 pointed knops
at the junction with the
openwork. Fragmented
chape. Tinned frame.
J3amm x 24mm.

No.612 Moulded
concave sides with
punched ring-dot motifs
either sicde of the
spindle holes. Punched
Sloral pattern on the
outer ecge of each loop.
Cast c¢/a_fragmented
stud or anchor chape
with cast ¢/a pin.
Tinned. 37mm x 28mm.

[cm

No.614

Moulded pin rests
Nlanked by moulded,
scrolled knops on the
outer edge of each
loop. Moulded, bifid
knops arownd
spindle holes. Tinned.
d6mm x 24mm.

No.B615 Four transverse
collars on the outer edge
af each loop. Concave,
bifid sides with moulded
bifid knops around
spindle holes. Cast c/a
loop chapes with single
internal spike. Cast ¢/a
pin. 37mm x 25mm.
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No.616 Moulded
border line around the
outer edge of each
loop. Moulded pin
rests with engraved,
opposing obligue lines.
Three lobed knops
over each spindle hole,
Engraved floral motifs
on sides and ends of
frame. Folded sheet
c/a stud chape (stud
missing) with maker's
mark "HP" in heart-
shaped cartouche.
Remains of steel pin.
J3mm x 20mm.

[ oM |

No.620 Flattened knop
with moulded obligue
grooves on the outer
edge of each loop.
Moulded transverse
ridges around spindle
holes. Tinned. 33mm
x 2zmm.

No.624 Concave
sides. Cast o/a stud
chape and pin.
25mm x 18mm.

... continued Cast

copper-alloy trapezoidal shoe or knee buckles
with drilled frames for separate spindles: c1660-1720

J_I.H.I. _____

No.617 Notch for pin
on the outer edge of
each loop. Bifid
protrusions around
spindle holes. Casi
cfa anchor chape and
pin. Surface
corrosion. 34mm x
21 mm.

[em]
No.618 Moulded pin
resis flanked by two

lobed knops on the

Bifid sides with
moulded bifid knop
around spindle holes.

outer edge of each loop.

Tinned. 33mm x 24mm.

[em |

Ne.619 Moulded pin
resis flanked by
scrolled knops in the
outer edge of each
loop. Bifid sides with
scrolled knops around
spindle holes. Tinned.
J4mm x 22mm.

€0

Com )

No.621 Concave
ends. Moulded,
bifid sides. Cast c/a
JSragmented stud or
anchor chape with
cast ¢/a pin. 32mm
x 25mm.

(em |

No.625 Moulded
border line around
the ouler edge of each
loop. Moulded pin
rests with engraved,
opposing oblique lines.
Concave sides with
three transverse
knops over each
spindle hole. Punched
decoration on each
loop. Cast c/a
fragmented anchor
chape. Cast c/a pin.
2bmm x 17mm.

[em ]

No.622 Three moulded
transverse collars on
the outer edge of each
loop. Concave sides
with three moulded
roundels (each with a
punched ring-dot
maotif] around the
spindle holes. Cast c/a
Jfragmented stud
chape with steel pin.
33mm x 20mm.

[cm ]

No.828 Engraved
transverse lines on
the outer edge of
each loop and
around each spindle
hole. Cast c/a stud
chape with remains
af steel pin. 23mm x
I6mm.

[ om |

No.623 Openuwork
loops, each with
three apertures.
Concave, bifid sides
with lobed knop over
each spindle hole.
33mm x 2Imm.

[om ]

No.627 Moulded pin
rest on the outer eclge
of each loop. Concave
sides with bifid knop
around each spindle
hole. Tinned. 21mm
x l4mm.




Cast copper-alloy rectangular and sub-rectangular
shoe or knee buckles with drilled frames

for separate spindles: c1660-1720

[em |

No.628 Pointed
ends with moulded
border line around
the outer edge of
each loop. Moulded
collar over each
spindle hole. Cast
c/a stud chape with
maker’'s mark "IC"
in rectangular
cartouche. Cast c/a
pin. 28mm x

1 7mm.

[ o |

No.629 Pointed
ends. Engravecd
transverse lines on
raised moulding
running around
sides and inside
edge of frame. Cast
cfa stud chape and
pin. Copper-alloy
spindle. 25mm x
I18mm.

separate sp
cl1690-1720

No.830 Expanded,
angled ends, each
with three moulded
grooves. Cast c/a

Copper-alloy
spindle. 25mm X
I5mm.

stud chape and pin.

"

No.637 Scrolled knops on the
oultside edge of the frame and
elther side of the spindle hole.
Tinned. 47mm x 43mm.

[om |

No.631
Expanded,
rounded ends,
each with two
moulded
grooves. Tinned,
23mm x 16mm.

No.632 Two
opposing, oblique
bifid knops on each
end of the frame.
Moulded transverse
lines and grooves.
Tinned. 32mm x
22mm.

[ewm ]

No.634 Moulded
transverse lines and
grooves on the sides

Tinned., 30mm x
221,

and end of the frame.

No.6833 Oval knop
on each external
corner of the frame.
Transverse ridge
over each spindle
hole. Cast c/a stud
chape and pin.
Tinned frame.
26mm x 20mm.

Em ]

No.635 Bevelled
sides, Steel

spindle. Tinned.
28mm x 20mm.

[ewm ]

No.6836 Beuvelled
sides and ends.
Tinned. 22mm x
I18mm.

-

No. 638 Scrolled knops on the
outer edge and external corners
af the frame. Transverse collar
moulding over each spindle
hole. 41mm x 36mum.

]

No.839 Scalloped outer
edges framed by single
lateral groove on each end
of the frame. Tinned.
41mm x 28mm.




No.640 Moulded depressions on
the outer edge of each loop.
Concave, bifid sides with collar
moulding over each spindle hole.
Cast c/a plichfork tongue. Chape

No.G41 Lateral groove on the
outer edge of each loop. Large
lateral collar knop flanked by
two lobed knops cver each

spindle hole. Cast c/a loop chape

with single spike. Cast c/a pin.
44mm x 31mm,

O

Lem ]

No.642 Trefoll moulding with
single lateral groove on each
end of the frame. Lobed
protrusion over each spindle
hole. 48mm x 30mm.

lost. Tinned. 50mm x 32mm.

[cwm ]
No.643 Pointed ends,
Square knop flanked by two
moulded collars over each
spindle hole. 45mm x
28mm.

e —

G

A

No.644 Pointed ends with
serrated outer edge. Moulded
grooves on the sides and ends
of the frame. Cast cfa stud
chape and pin. Tinned frame.

[om ]

No.646 Moulded transverse
grooves on the outer edge of
each loop, which are flanked
by moulded obligue grooves
in the corners of the frame.
42mm x 31mm.

Jomm x 268mm.

[om |

-

[Cewm
No.645 Serrated ends.
Single groove running

around surface of frame.
J3mm x 26mimn.

-~

No.648 Frame with bevelled
inside edge and three
transverse knops over each
spindle hole. 35mm x 26mm.

No.B47T Cast o/a anchor

chape and pin. 36mm x
28mm.

No.649 Semi-
circular notches
around edges of
frame. Cast c/a
loop chape with
single internal
spike. Cast cfa
pin. Copper-
alloy spindle.
29mm x 26mm.

gt




frames for separate spindles: c1690-1720

No.852 Moulded
transverse and
ablique grooves,
24mm x 22mm.

[om ]

No.650 Moulded
oblique grooves on
surface of frame.
SOmm x 27mm.

[ cm |

No.851 Bevelled edges
on internal corners.
Moulded transverse
grooves over each
spindle hole. 32mm x
25mm.

[ om |

No.653 Moulded

surface of frame.
J2mm x 25mm.

[em ]

groove running around

[om ]

No.654 Slight concave ends.

Three transverse collars
over each spindle hole.
Tinned. 43mm x 30mm.

[om ]

No.855 Three transverse
ridges over each spindle
hole. 43mm x 33mm.

No.656 Three transverse moulded

collars over each spindle hole. Cast
c/a stud chape with openwork
heart-shaped motif. Cast c/a pin.
Tinned. 46mm x 32mm.

No.657 Seven transverse
knops on each side of the

[om]

frame. Tinned. 45mm x 32mm.

[cm ]

No.658 Moulded cross-
hatched ornament on
each end of the frame.
Concave, fluted sides
with sub-rectangular
knop on the outside
edge over each

spindle hole, Tinned.,

33mm x 28mm.

pin. 40mm x 34mm.

[em ]

No.659 Cast c/a stud chape and

No.660 Cast c/a stud chape
and pin. Tinned frame.
Jdmm x 24mm,




No.661 Cast c/a anchor
chape and pin. Tinned
Jrame. 31mm x 24mm.

No.862 Cast c/a loop
chape with single
internal spike. Cast ¢/a

pin. Tinned frame.
35mm x 25mm.

No.883 Cast c/a stud chape
and pin. 20mm x 15mm.

— = — T

Georgian Shoe Buckles: c1720-1790s

Throughout the 18th century cop-
per-alloy was the main material from
which shoe buckles were made.
However, during this period a num-
ber of specialised alloys were patent-
ed by buckle makers. The first was a
gold coloured alloy called
“Pinchbeck” (named after its Inven-
tor], that was patented in 1733. In
1772 William Tutin patented an anti-
mony based alloy which he called
“tutania”. Non-ferrous metal buckles
were manufactured by casting
throughout the 18th century, with
mechanically stamped buckle frames
only appearing after 1769.

The wvast majority of Georgian
shoe buckles had rectangular or sub-
rectangular frames (Nos.664-698)
Annular shoe buckles (Nos.698-
704) were manufactured In small
numbers during the early 18th cen-
tury, although most examples date to
the period after ¢1750. Shoe buckles
with "shuttle shaped” frames (like a
pointed ellipse) became popular dur-
ing the 1770s and remained in use
until shoe buckles fell from fashion
at the end of the century.

Shoe buckles increased in size
throughout the 18th century. By the

1760s they had reached an average
size of 65mm across the frame. They
attained even greater proportions {up
to 100mm across the frame) lollow-
ing the introduction of large and
highly curved shoe buckles by the
French ambassador the Comte d'
Artols In 1777.

The gradual increase in shoe
buckle size was accompanied by an
expanding range of decorative styles.
The most common forms of decora-
tion are moulded ornament and
engraving. Many base metal buckles
were gilded or silvered in order to
give them the appearance of precious
metal. Enamel, insei precious, semi-
precious or paste stones were used
mainly from the 1770s.

Moulded and engraved decoration
became increasingly elaborate during
the 18th century. Rococo designs
with rosettes, ropework. beaded bor-
ders, nallheads and grooves, appear
in the 1730s and become more
refined through the middle of the
18th century.

After ¢l750 openwork designs
become more popular. These often in-
clude shouldered outlines with open-
work scrolls. The introduction of the

Artois style was accompanied by new
designs such as twisted ribbon
effects, faceted surfaces and a pre-
dominance of cut out perforations.

Steel shoe buckles (Nos.705-708)
became highly fashionable during the
last third of the 18th century. They
were made almost exclusively at
Wolverhampton, and could cost up to
30 shillings per pair. The decoration
on such buckles was created either
by setting studs into the frame or by
cutting the frame to create a faceted
or plerced pattern. Openwork
designs were also produced. Many
steel buckles were finished off by
"blueing”, which gave a bright blue
finish to the buckle frame. Others
were Japanned® (black coated).

Shoe buckles were fastened fur-
ther down the instep as they
increased In slze after 1720. The
loop chape with two spikes and a
pitchfork double tongue (vii-ix) was
the most widely used method of
securing medium to large sized shoe
buckles between cl720-1770. Most
examples are of cast copper alloy.
although loop chapes were also man-
ufactured from cut steel (x) during
the last third of the 18th century.




As shoe buckles became larger
and more elaborate after 1770, more
complex fixing arrangements were
developed. This includes one type
with a double loop (xi) on which the
tongue rests on the second loop of
the chape instead of the buckle
frame. Another type was spring
loaded (xii). This enabled the buckle
frame to be raised out of the way
when putting on or taking off the
shoe. The spring chape was first
patented by Willlam Eley in 1784,
and subsequently became very com-

mon as Eley licensed his patent to

other chape makers. Buckles fitted
with this type of chape have a black
teather Insert behind the f[rame
which conceals the mechanism.
These late chapes may be of consid-
erable size. However, In contrast to
earlier types they were usually made
of steel and consequently are very
poor survivors in the ground.

Shoe buckles fell from fashion
during the 1790s when long trousers
began to replace breeches and tights.
It is likely that the more severe fash-
ions emerging from post-revolution
France at this time also hastened the
decline In shoe buckle use. Alter
1800 shoe buckles were used mainly

No.G664
Cast c/a
loop
chape
with two
internal
spikes
ani
double
tongue.
Tinned
frame,
G0mm x
Sdmm.

on uniforms and ecourtly dress.
However, these buckles copled the
designs used during the last half of
the 18Bth century. They gradually
become heavier and clumsier follow-
ing the Introducton of more sub-
stantial shoes in mid-Victorian times.

cmmpumwmgnlu
and sub

huuﬂuﬂthdrﬂhdhmﬁlfnr
separate spindles: c1720-1790s

[cwm |

No.665 Tinned. 50mm x 37mm.

[om ]

No.B86 Rounded corners.
S4mm x 48mm.

No.667T Rounded corners. 65mm x 55mm.

No.668 Rounded
corners. Moulded
curvilinear line
around outer
edge of frame,
Cast c/a loop
chape with thwo
internal spikes
and pitchfork
tongue. Tinned
frame. 63mm x
48mm.
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No.6689 Rounded ends. Cast c¢/a
loop chape with two internal splkes and No.670 Six moulded roseiles
pitchfork tongue. 72mm x 5Imm. connected by a linear ribbon within a moulded,
decorative border. Steel loop chape with two

internal spikes and a plichfork tongue with
SEEEYTUn T operuwork hedrt motlf. 66mm x 32mm.

No.672
Angled
COrmners.
Mother of
pear! inlay.
Steel loop
chape with
two internal
splkes and
pitchfori
tongue with
openwori

No.671 Four floral motifs Lo | heart motif.

on a stlvered, finely striated 66mm x

background set within a gilded, S8mm.

beaded border. Steel loop chape with

fwo internal spikes and a pltchfork

tongue with openwork heart motif.

Elmm x S0mim.

No.875 Three moulded -

[ cm | roundels over each spindle hole.
No.673 Linear groove Lem | Two on each end of the frame.
framed on each side by two rows No.674 Faceted surface. Moulded grooves, lines and circles

of moulded beads. 53mm x 37mm. | | Tinned. 52mm x 47mm. on the corners. S4mm x 49mm.




sub-rectangular shoe buckles with drilled
frames for separate spindles: ¢1720-1790s

No.676
Moulded
linear groove
on sides and
ends of
Jframe.
Moulded,
oblique
groove on
each corner.
48mm x
42mm.

No.678 Rounded corners. Moulded, scrolled

SNeral ornamentation which is emphasised by
the shaped edges. 74dmm x 52mm.

M |

No.677 Rounded ends. Moulded rosettes and
nailheads. Wavy edges. Cast c/a loop chape
with two internal spikes and fragmented
pitchfork tongue. 78mm x 55mm.

[om ]

No.67T9 Rounded corners. Incised, beaded
band with obligue incised lines running
around surface of frame. Tinned,

famm x S0mm.

No.680 Moulded ovoid knop over om ]

each spindle hole. Moulded [cm |
roundel on each corner, the area No.681 Rounded corners. i
between filled with moulded, Concave sides. Moulded No.682 Moulded trefoll knops on
scrolled ornament. Traces of nailheads and rosettes. the outer edges of the ends and

silvering. 57mm x 48mm. Tinned. 48mm x 42mm. sides. 54mm x 44mm.
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sub-rectangular sho _

No.683 Artois style. Multiple moulded
grooves on surface of frame. Beaded (nside
edge. Wavy outer edge with semi-circular
openwork. 74mm x 54mim.

No.684 Artois
style.
Rectangular
openwork slots
on sides and
ends of frame.
Moulded flower
within an oval
panel over each
spindle hole
and on each
end. Traces of
gilding. 68mm
x 48mm.

No.G685

Artois style.
Sub-rectangular
openwork

slols.

55mm x 40mm.

No.6B6

Asymmetrical openwork with
moulded, grooved decoration. Moulded
rosette over each spindle hole. Cast
c/a loop chape with two internal
spikes and pltchfork tongue. Silvered
Jrame and chape. 535mm x 47mm.

No.687
Asymmetrical
operuvork with
moulded
lozenges over
each spindle
hole and on
either end.
Moulded
escallop in each
corner. Surface
carrosion,
S55mm x 46mm.

G

No.688

Artols siyle. Rounded corners.
Openwork rectangular slots and
circular holes. 52mm x 38mm.

No.689 Artois style.
Angled corners. Openwork
quatrefoils over each spindle hole
and on each end. Rectangular anc
triangular slois. 54mm x 40mm.

No.B690 Asymmetrical B2
operwaork with moulded, scrolled
surface decoration. Corroded steel
spindle. Fragmented and corroded
steel loop chape with fragmented
pitchfork tongue. 44mm x 38mm.




o (nternal
spikes and
pitchfork
longue.
60mm x 53mm.

and sub- ' shoe buckles
Rounded ends. No.692
Openwork Rounded
scrolled COrmers.
ornament Flaoral
within an surface
inner and decoration
outer border, maoulded in
Steel loop high relief.
chape with Plated steel

spring chape. |

6lmm x
48mm. :
NB: the spring ——r P - S
[cm ]| chape dates to c1784-1790s [Ccm |

Cast pewter rectangular and sub-rectangular shoe buckles
with drilled frames for separate spindles: c1720-1790s

Cast pinchbeck
with drilled frames for separate spindles: c1733-1790s
No.691

No.693 Moulded line around outer
edge of frame. 57mm x 47mm.

No.694 Moulded, beaded band framed by floral
surface ornamenl. Traces of gilding. 78mm x 58mm.

No.695 Six moulded
knops [each enclosed
within a raised
border bounded by
Jour open work semi-
circles) divide six oval
panels with raised,
beaded edges and a
single rosefte on a
finely striated
background. Steel
loop chape with two
internal splkes and a
pitchfork tongue with
openwork heart motif.
68mm x 48mm.

[em |

No.896 Mouldeed band around
inside edge of frame. Surface
ornament comprising moulded
scrolls, circles and lozenges.
Fragmented steel loop chape
with two internal spikes and
double tongue. 43mm x 34mm.




No.697 Asymmetrical openwork. Elliptical knops within a
beaded border on studded ribbon between an inside and
outside border. The central ribbon is crossed by obligque
ribs with moulded knops. Steel loop chape with two
internal spikes and double tongue. 90mm x 60mm.

Cast copper-alloy shuttle shaped and
mmmmmm

[om ]

No.699 Shutile shaped [frame.

Moulded flowers and circles belween a

beaded inner and outer border. Tinned.
B8Smm x 51mm.

ﬂ'l '..-“..-.. II =
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No.698 Grooved, beaded ribbon within an obliquely
engraved [nside and outside border. Steel loop chape with
two Internal spikes and double tongue. 98mm x 50mm.

No.700 Shuttle shaped frame. Lateral
motlded grooves. 57mm x 40mm.

[ em |
No.701 Two interlaced ribbons
decorated with moulded rosettes,
punched circles and oblique incised

lines. Tinned, S6mm x S&mm.




... continued Cast

and annular shoe buckles

copper-alloy _
with drilled frames for separate spindles: c1720-1790s

No.702 [ ]

Inner and outer border with
interlaced, openwork floral design
over each spindle hole. Corroded
steel spindle and fragmented

No.703 Raised band with
beaded border. Moulded
rosette over each spindle
hole and at each end.
Tinned. 45mm x 44mm.

[Em |

No.704 Two interlaced ribbons
with moulded natlheads within

a beaded border. Two clreular
openwork apertures on each side
and end, Traces of gilding.

pitchfork tongue. 53mm x 5Imm.

Surface corrosion. 38mm x 33mm.

Cut steel rectangular and sub-rectangular

shoe buckles with drilled frames for

-]

-

No.705 Frame with faceted edges and eight
flat roundels. Steel double loop chape with tiwe
internal sptkes and double tongue resting on
second loop. Plated frame. 80mm x 74mm.

No.706 Alternating rosettes and rectangular
panels. Steel loop chape with two internal
spikes and double tongue. 71mm x 5¥mm.

Jraming a

No.707
Faceted,
beaded edges §

single lateral
groove. Steel
loop chape
with two
fnternal
spikes and
pitchfork
tongue.
G0mm x 44mm.




No.708
Asymmetrical
openwork. Wavy
inside and
outside border
framing a
Jaceted
ribbon. Steel
loop chape
with two
internal
spikes and a
double tonque.
Japanned
Jrame, 72mm x
S6mm.

st

1790s

Tight fitting breeches that were
buttoned or buckled below the knee
came Into fashion ¢1720 and
remained In use untll long trousers
replaced breeches and tights in the
17908. Thereafter, breeches were
only used for formal and courtly
dress,

Knee buckles (Nos.709-718) vary
considerably In shape bul rarely
exceed 30mm X 40mm In size. Most

Knee Buckles

have sub-rectangular frames, though
other shapes are also known. Knee
buckles may be distinguished from
early shoe buckles because the spin-
dle usually runs across the length
rather than the width of the frame.
However, this is not always the case,
and on some knee buckles the spin-
dle runs across the width of the
frame. As a resull it may be difficult
lo distinguish these buckles from

children's shoe buckles where the
inner chape is absent.

With a few rare exceptions, knee
buckles during this period were fit-
ted with an openwork anchor chape
with either two or three tongues (xili-
xiv), compared to the solid cast
anchor chape with a single tongue
that was normally used on late 17th
century shoe buckles.

No.709 Moulded
sub-rectangular knop
on the inside edge of
the frame over each
spindie hole. Two

=

No.710

Moulded crown on each
end. Moulded curlicues
and scrolls. Corroded
and fragmented steel
anchor chape with (7]
three tongues. Surface
corrosion on _frame.
J4mm x 36mm.

No.711 [ ow |

Casl c/a opemwork
anchor chape with
three tongues. Frame
and chape both tinned. [RESSS

moulded curvilinear

lines running around
the surface and outer
edge of the frame.
Cast c/fa anchor chape
with three fragmented
fongues. 37mm x
39mm.

No.712 Cast c/a
openwork anchor
chape with two
tongues. Frame
and chape both
tinned. 17mm x
21lmm.

B

No.713 Shaped oulside
edge. Moulded floral
surface ornament.
Fragmented and corrodecl
steel anchor chape with
two tongues. Tinned
frame. 25mm x 22mm.

23mm x 47mm.
E CM |
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Cast pinchbeck sub-rectangular
knee buckles with drilled frames

for separate spindles: c1733-1790s

mmmmmm
 separate spindle: ¢1720-1790s

No.714 Rounded corners. Two
conjoined lobed knops over
each spindle hole and at
elther end. Moulded
transverse grooves on frame.
Steel anchor chape with twe
tongues. 26mm x 23mm.

No.715 Rounded corners.
Moulded obligue ribs on a
finely striated background.
Steel anchor chape with two
tongues. 22mm x 19mm.

No.717 Multiple lobed
knops with blind holes
on the outer edge of
the frame. Surface
ornament comprising
moulded and punched
circles, moulded
obligue grooves and
wedges. Cast c/a anchor

chape with pitchfork
tongue. 36mm x 39mm. (cwm |

separate spindle: c1760-1790s

No.716 Rounded Ends.
Mouldeed, conjoined ring-
chain ornament on a _finely
strinted background. Steel
anchor chape with t(wo
= tongues. 23mm x 20mm.

No.718 Frame sel with
numerous, multi-faceted,
cut and polished steel
studs. Steel anchor chape
with fure tongues. 23mm
X 28mim.

Stock Buckles

Stock buckles (Nos.719-720)
span the 1720s to 1780s and were
fitted to the nape (back] of the neck.
They are usually oblong and have a
very distinctive type of openwork
chape (xv-xvi) with either three or

four studs and a corresponding
number of pointed tongues. This was
necessary because of the fineness of
the material from which stocks were
made. Some of these buckles are
plain whilst others are very ornate.

stock buckles
with drilled

frames for (oM |

No.719 Roundled
corners. Cast c/a
apenwork stud chape
with three studs and
three tongues. Frame
and chape both tinnedd.
23mm x a3 lmm.

c1720-1790s

No.720 Casi c/a openiwork
stud chape with three
studs and three tongues.
25mm x 47mm.




Hat Buckles

Hat buckles only became fashion-
able after ¢1770. They usually take
the form of a medium sized rectan-
gular frame which often has rounded
corners., The spindle on these buck-
les also runs lengthways and would
most probably have been fitted with a
multiple stud chape and multiple
tongues because of the lightness of
the fabric from which hat bands were
made. When the inner chape is miss-
ing (Nos.721-730). hat buckles may
be difficult to distinguish from knee
or siock buckles. They were pro-
duced in a wide range of styles,
amongst which diamond cut and
Rococo patterns are the most com-

No.721 Lem ]

mon. Moulded, beaded surface Cem ]
decoration set within a
raised band arcund the No.722 Grooved band
inside and outside edge. Jframed by beaded
Surface corrosion. edges. 28mm x 37mm.
Tinned. 28mm x 38mm.
[Cem ]
No.723
Moulded curvilinear
line framing floral — [cm |
surface decoration Lem ] No.726
set within beaded No.724 Rounded corners, em | Rouncded corners.
edges. Surface Moulded crown on each Multiple concave
corrosion. 28mm x end. Moulded curlicues No.725 Rounded ends. roundels on the outer
36mm. and scrolls. Tinned. Moulded curvilinear and edge of the frame,
35mm x 38mm. oblique lines. Traces of Raised, moulded band

with transverse lines
around inside edge.
Tinned. 32mm x 36mm.

gilding. 28mm x 38mmm.

No.728 [em |
[ | Moulded curvilinear Em ]
| arnamentation within (oM ]
No.727 Surface | a moulded, beaded No.729 Sub-rectangular No.730 Multiple

border on each end.
Curvilinear groove on
outside edge over each
spindle hole. Tinned.
J1mm x J4mm.

decoration
comprising moulded
curlicues and scrolis
Tinned. 30mm x
JGmir.

engraved ransverse
lines on the sldes and
ends of the frame, which
is tinned. 26mm x
28mm.

knop on the outside edge
over each spindle hole.
Groove running around
outside edge of frame.
Tinned, 31mm x 33mm.




No.732 No.733

No.731 Double Double spiked Double spiked
spiked tongue. tongue. Frame and tongue. Frame and
Frame and tongue tinned. tongue tinnec.

tongue finned. 19mm x 22mm. 17mm x I6mm.
23mm x 24mm. - ' '

No.734 =M
Double spiked No.735

tongue. Frame and Rounded corners.
tongue tinned. Single spiked
I4mm x 15mm. tongue. Frame and
| tongue tinned.
l16mm x 19mm.

No.736 Angled corners with

transverse incised lines.
No.738 Internal, Internal transverse bar

curved transverse either side of the steel

_ bar either side of spindle, which carries
No.737 Frame of the steel spindle a double spiked tongue.

irregular width. which carries a Frame and tongue tinned.
Fragmented, double spiked 20mm x I15mm.

double spiked tongue. Tinned
tongue. 23mm x Jrame and tongue.
25mm. 24mm x 22mm




‘ Buckles As Jewellery

uckles made of gold or silver

are known to have been pro-

duced throughout the period
covered in this book. However, sur-
viving examples dating earlier than
the 17th century are extremely rare.
There are a number of reasons for
this.

During the medieval period the
use of precious metals and gems was
restricted to the social elite by
Sumptuary Laws which forbade indi-
viduals below a certain rank from
owning such items. For example, a

Most precious metal buckles
which survive today date from the
late 17th and 18th centuries. During
this period buckles were highly val-
ued as fashion accessories and as
statemenis of social rank.

Many contemporary chroniclers
comment on the importance of shoe
buckles during this period. The ear-
liest is Samuel Pepys, whose diary
entry for the 4th January 1659 com-
ments: “This day | began to put buck-
les on my shoes”.

During the 18th century, society
journals vied with each other to bring
their readers details of the latest
fashions. For example, The Gent-
lemans and London Magazine
announced In 1777 that "... the
Artois shoe buckles are becoming

Sumptuary Law of 1363 restricted
the use of precious metals on belts to
“esquires™ owning land or rents
worth more than £500 a year, or to
other citizens owning property worth
at least £1000. Although this particu-
lar law was repealed the following
year, it reflects broader attitudes and
conventions which were current dur-
ing this period. Even the gilding or
silvering of base metal buckles was
frowned upon by contemporaries,
and a number of medieval girdlers
are known to have been prosecuted

The Age Of Elegance

universal for ladies and gentlemen.
The size of some worn at courl are
ENOrmous.

The most elaborate of these buck-
les were made of solid silver and
could weigh as much as ten ounces.

Trade journals of the period are
also filled with references to buckle
makers and their products. In 1747
The London Tradesman noted that:
“... the best branch of buckle making
is making silver buckles, either
plain, carved or set with stones. IL is
a branch of the silver-smith's busi-
ness, and a genteel livelihood Is to be
made at it, by working for the shops”.

Changing f[ashions In precious
metal buckles led the way in shoe
buckle design throughout the laie
17th and 18th centuries. Although

for using precious metal coatings on
base metal buckles.

One of our main sources of infor-
mation on medieval gold and silver
buckles comes from the wills of the
wealthy and privileged of this period.
The fact that such fine buckles are
often specifically mentioned in wills
suggests they were regarded as heir-
looms and keepsakes to be passed
down through the generations or
between friends.

the vast majority of solid silver buck-
les were used on shoes, silver buck-
les were also manufactured for other
purposes. Matching sets of shoe and
knee buckles were especlally popu-
lar.

Throughout the 18th c¢entury
London was the principle eentre for
the manufacture of buckles in pre-
cious metals. However, important
provincial workshops existed at
Edinburgh, York, Sheffield and
Bristol.

All solid silver buckles were hall-
marked up until 1739, although the
hallmarks themselves are ofien only
partial, and may omit one or more
componenis of the assay mark. The
Assay Act of 17389 exempted from
hallmarking all buckles set with
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spindle hole. Scrolled knop on
outer edge of rounded loop and
on each external corner of the
rectangular loop, which has a
trefoil outer edge. Moulded and
| engraved floral surface
ornament. 43mm x 32mm.

[em |
No.738 Spherical knop over each

No.740 Close set paste stones
on a solid backing. Steel
anchor chape with opemwork
heart motif and double tongue.
47¥mm x 44mm.

- —
LS
|

ﬁ.:'l:, - I

No.741 Close set paste
stones on a solld
backing. Silver anchor
chape with openwork
heart motif and pitchfork
tongue. 40mm x 36mimn.
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See text for details Not to Scale
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No. 784

See text for details Not to Scale




transverse and obligue
| lines within a linear
border. Beaded border
| around inside edge of
| frame. Fragmented,
cast silver stud chape
and tongue. Maker's

[Ew ]

No.743 Moulded and
engraved trefoil knop
on each external corner
of the frame. Multiple
moulded and engraved
sub-rectangular knops
on outside edge, which
are framed by a single

| lateral groove running

around the sides and

| mark "I.R" in oval
cartouche on plate.
Indistinct hallmark
on underside.
24mm x 18mm.

Jjewels or stones and any solid silver
buckle welghing less than ten penny-
weights. Nevertheless, silver buckles
produced during this period often
bear a maker’s mark which may help
in dating. Silver buckles manufac-
tured after 1790 all bear full hall-
marks, including the date letter and
mark of the assay office.

Late 17th century silver shoe
buckles are of small to medium size
with asymmetrical (Nos.739-741) or
sub-rectangular (No.742) frames.
These early buckles are usually fitted
with a stud or anchor chape which
may be of either silver or steel. Like
thelr base metal counterparts, it may
be difficult to distinguish early shoe
and knee buckles. By the beginning
of the 18th century shoe buckles had
increased In size sufficlently to
necessitate a curved frame (Nos.743-
T44).

Amongst Georglan shoe buckles,
rectangular and sub-rectangular
frames (Nos.745-755) predominated
throughout the 18th century. Shuttle
shaped and round shoe buckles
(Nos.756-785) became popular after
c1750. Most of these buckles are fit-
ted with a loop chape and double
tongue. These are usually of steel as

| “R.IG" tn oval
cartouche. 39mm x
33mm.

the chape was concealed in use.
Although a few buckles are known
with silver chapes. these are fairly
rare.

Most silver shoe buckles were
cast and chased. However. after 1769
some were made from mechanically
stamped units which were soldered
together (Nos.766-769).

Silver shoe buckles were regarded
as prestige items, and they are deco-
rated accordingly. Many have elabo-
rately moulded and engraved surface
decoration. At its simplest this com-
prises moulded grooves set within a
beaded border. Many have moulded
floral motifs which have been fin-
ished by hand tooling. Other buckles
are decorated with faceted bands.
twisted ribbons or openwork
designs, reflecting whatever fashions
were current at the time they were
manufactured.

Stunning though some of these
buckles are, they are surpassed in
brilliance by those set with paste
stones. Shoe buckles inlaid with
gems. pastes or stones had been in
use from the 1660s. Improvements
in paste composition and cutting
during the late 17th and early 18th
centuries gradually increased the

No.744 Two

moulded grooves on
the sides and ends
of the frame.
Indistinct maker's
mark. 28mm x
24mm.

luminosity and brilllance of paste
stones. However, the major improve-
ment came In the 1760s when a
backing of foil was introduced. This
acted as a mirror, making the paste
stones appear larger than they actu-
ally were and vastly improving their

appearance. In order to prevent the
foll backing from tarnishing, the indi-
vidual paste stones of these buckles
were close set on a solid backing, On
the best quality buckles every stone
was cul individually for its own set-

As a result of these improvementis
the last third of the 18th century
became the y of the chunky
paste shoe buckle (Nos.750-785 and
Nos.758-765). The paste stones of
these buckles were set in a wide
range of designs. Some buckles have
large, faceted bosses, quatrefolls or
rosettes formed from settings of
paste stones, Others have Inter-
woven circuits of different sized or
coloured paste stones. Some late
18th century shoe buckles have a
small, engraved gold or pinchbeck
bezel around the inside edge of the
main frame which helps te emph-
asise the settings.



No.746 Beaded
sides. Openwork
foral motif on
each end. Steel
loop chape with
tuwo internal spikes
and a_fragmented
pitchfork tongue.
Malker's mark

“D.C" In =
rectangular 4\ .
cartouche. — byt

S56mm x 44mm.

No.745 Engraved “star” motifs within

vesica shaped panels which are framed No. 747 Multiple lobed
by engraved linear lines. Steel loop knops with blind holes
chape with two internal spikes and a on the outside edge.
pitchfork tongue. Maker's mark “A.G" in Alternating roundels
rectangular cartouche. 66mm x 48mm. (with blind holes) and

nailheads set within a
beaded inside edge.

. Steel | “haa ith
Cast silver rectangular and o e
sub shoe buckles

" Tongue lost. Maker’s _
with drilled frames for separate mark “T.I" in rectangular J T
spindles: ¢1720-1790s cartouche. 52mm x 43mm. e

No.748 Rounded ends.
Asymmetrical openwork. Frame
comprises two ribbons: the outer
one plain with a beaded edge; the
inner one plaited. Large moulded
and tooled rosette on each corner
aof the frame where the (wo
ribbons meet. Silver loop chape
with hwo internal spikes and a
pitchfork tongue. Maker's mark
“W.5" in rectangular cartouche.
95mm x 66mm.

No.749
Rounded ends.
Moulded and
tooled rosette
over each
spincle hole
and on either
end, in each
case framed
by openwork
floral surface
decoration.
6Zmm x 49mm.

No.750 Close set sub-rectangular paste
stones on a solid backing. Engraved gold
bezel on inside edge. 73mm x 56mm.




No.751 Close
sel paste stones
on a solid
backing. Steel
loop chape with
two internal
spikes and
openiork,
scrolled
ornament.
Pltchfork
tongue.

52mm x 44mm.

No.752 Slightly
convex sides
and encds, Two
rows of close
sel paste
stones on a
solid backing.
steel loop
chape with two
(nternal sptkes
and a double
tongue, S8mim
x 48mm.

No.753 Rounded ends. Quatrefoll of
paste stones over each spindle hole
and on either end, which frame a
single row of close set circular paste
stones in a solid backing. Separate
border soldered onto inside edge.
Steel loop chape with two internal
spikes and a pitchfork tongue.

No.754 Rounded
corners. Single row
af circular, close
sel pasie stones on
a solid backing,
with a single large M
stone over each
spindle hole and
on either end.
Steel loop chape
with two internal
spikes and a
pltchfork tongue,

Sérmm x 48mim. em |

62mm x 58mim.

Cast silver shuttle and annular
separate spindles: c1720-1790s

No.7556
Rounded
COTNErs.
Single row of
close sel
paste stones
on a solld
backing. Steel
loop chape
with two
(nternal
splkes and a
pitchfork
longue. S5mm
X 48mm.

| G

No.756 Shuttle shaped frame. Moulded and
engraved fleurets sel within an inner and
outer faceted border. Steel loop chape with
two (nternal spikes and a double tongue.
Indistinet malker's mark. 75mm x 62mm.




mmmmmm
for separate spindles: c1720-1790s

No.757 Multiple lobed
knops (with blind holes) on
the outside edge at either
end of the frame. Four
semi-circular extensions
over each spindle hole.
Surface ornament
comprising a single row of
motlded roundels framed
by a beaded Inside edge.
Steel loop chape with two
internal spikes and a
plichfork tongue. Indistinct
maker’'s mark. 49mm x
53mm.

No.758 Shuttle shaped frame. Close set
sub-rectangular paste stones on a solid
backing. Engraved gold bezel on inside
edge. Steel loop chape with fwo (nternal
splices and a double tongue. 71mm x S54mm.

No.759 Asymmetrical operniwork.
Twe interlaced ribbons, each
with a single row of close

sel paste stones on a solid
backing. Rosette motif
composed of four large
clrcular and one small
square paste stones over

each spindle hole. Steel

loop chape with two internal
spikes and a pltchfork tongue.
Traces of silvering on chape.
55mm x 556mm.

No.780 Four semi-circular
openwork extensions over each
spindle hole, each set with a

No.762 [om ]

Asymmeilrical openwork.
Rosette motif composed of five
large and one small elrecular
paste stones over each spindle
hole. The rosettes are framed
by twao ribbons (representing
Jfoliage?), each with a single
row af close sel paste stones.
Trefoil motif composed of
three circular paste stones on

single row of close set paste
stones on a solid backing. Single
row of oval paste stones on each
end of the frame. Separate border
soldered onto inside edge. Silver
loop chape and double tongue.
85mm x 49mm.

No.761 Twisted ribbon with single
row of close set paste stones on a
solid backing. Large circular
paste stones set alternately on the
inside and outside edge into the
recesses created by the twisting
ribbon. 58mm x 5omum.

each end of the frame, the
surface of which has a single
row of close set paste stones
on a solid backing. Steel loop
chape with two internal
spikes and a pitchfork tongue.
S0mm x 48mm.




No.7863 Eight large circular paste
stones sef at symmetrical points
on the frame, alternately framed
by four opposing, oblique ribbons
which are themselves set with
paste stones. Steel loop chape
with two internal spikes and a
pltehfork tongue. 5lmm x 47mm.

No.764 Two concentric ribbons,
each with a single row of close
set paste stones on a solid
backing. Those on the ouler
ribbon are emerald green; those
on the inner ribbon are clear.
“Figure-of-eight™ motif set with
clear pasie siones over each

spindle hole and on elther end of

the frame. Steel loop chape with
two internal spikes and a

pitchfork tongue. 50mm x 52mm.

No.765 Two twisted, interlaced
ribbons, each with a single row
of close set paste stones on a
solid backing. Large circular
paste stones (n settings
between the two ribbons.

Steel loop chape with two
Internal spikes and a pitchfork
tongue. 48mm x 44mm.

Mechanically pressed silver rectangular and sub
with drilled frames for separate spindles: c1769-1790s

No.766 Frame comprises operwork, confjoined ring
chain motifs. Steel loop chape with two internal
spikes and a double tongue. Maker's mark “LI & LY"
in rectangular cartouche. 80mm x 68mm.

shoe buckles

I

___r

No.767 Moulded groove set within beaded
edges on the sides and ends of the frame.
Steel loop chape with two [nternal spikes

and a pitchfork tongue. 72mm x 389mm.




«.. continued Mechanically pressed silver rectangular

No.768 s | s

Rounded Lﬂ. Lid

corners, Faceted - SO

ribbon set

within beaded

insicle and

outside ecges. No.769 Rounded corners.

Steel loop chape Moulded, convex knop over each

with two spindle hole and on either end.

Internal spikes Beaded outer edge. Steel loop

and a double chape with two internal spikes

tongue. Maker's and a double tongue. Maker's

mark “W.E" in PATTEY —- . KR mark “ILN" in rectangular

rectangular ' . | r. cartouche. 41mm x 30mm.

cartouche. s TR

a2mm x 55mm. (oM |

Knee Buckles

Silver knee buckles were pro- rectangular (Nos.770-774). vesica Because the chapes did not show
duced throughout the 18th century, shaped (Nos.775-777) or oval when the buckle was in use, they
often in matching sets with shoe (No.778). were usually manufactured from

buckles. It is nol therefore surprising
that the type of decoration used on
silver knee buckles of this period
matches that used on shoe buckles.
The buckle frames are generally sub-

The spindles usually run length-
ways and, like their base metal coun-
terparts, silver knee buckles were fit-
ted with an openwork anchor chape
which has two or three longues,

sieel instead of silver. However, a
number of knee buckles with silver
chapes are known, although they are
comparatively rare.

No.770 Rounded
ends. Moulded.

scrolled and floral
SHI:_.I'-H(‘E' ornarment.

Sllver anchor
chape with two
tongues. Maker's
mark “V.5" in
rectangular
cartouche. 31mm
x 40mm.

Cast silver

sub-rectangular knee buckles with
drilled frames for separate spindles: ¢1720-1790s

No.771 Rounded
corners, Close sel
paste stones on a
solld backing.
Steel anchor
chape with tiwo
fongues. 28mm x
JErmm.

Cew )

No.772 No.773 Surface

Rounded decoration

corners. Two comprising No.774 Slightly
concentric convex, faceted convex sides
rows of close roundels and ends. Close
sel paste Jramed by a sel paste stones
stones on a beaded inside on a solid

solid backing. edge. Steel backing. Steel
Steel anchor anchor chape anchor chape
chape with with fwo with two

Lo tongues. tongues. 20mm tongues. 21mm
23mm x 36mm. x 18mm. x 189mm.




No.775 Conjeined
spherical knops
along outside
edge, which are
Jframed by a
wavy, beaded
inside edge. Steel
anchor chape
with two tongues.

No.776 Close set
paste stones on o
solid backing.
Engraved pinchbeck
bezel on inside edge.
Steel anchor chape
with fweo tongues,

No.777 Close set
paste stones on a
solid backing.
Engraved gold
bezel on Inside
edge. Steel anchor
chape with two
fongues. Z29mm x

No.778 Single
row of close set
paste stones on
d solid backing.
Steel anchor
chape with two
tongues. 25mm
x 33mm.

28mm x 40mm. J3mm x 49mm. 43rmm.
Stock Buckles
Silver stock buckles (Nos.779-

785) were also manufactured

throughout the 18th century. Many of

these buckles are exqguisiiely made,

as in use the whole buckle including

much of the chape would have been

visible. Like their base metal coun-

terparts, silver stock buckles usually

have sub-rectangular frames and a

spindle which runs across the long

axis of the frame, The chapes of these

buckles comprise an openwork stud

chape with three or four studs and a Cast silver

similar number of tongues. In con- “h_mr

trast to shoe and knee buckles, the :

chapes of sllver stock buckles were MI:IIH!HHI

usually themselves made from siiver. with drilled

On some stock buckles paste stones Il'lmulﬁr

are set into the top of the “studs” on separate

the stud chape itself. spindles:

cl720-1790s

No.779 Engravecd
rosette over each
spindle hole. Close
spaced conuex
roundels on each end.
Silver openwork stud
chape with four studs
and four tongues.
Indistinct malker's
mark. 26mm x 53mm.

No.780 Scrolled
surface ornament
on sides and ends
of frame. Silver
openiwork stud
chape with three
studs and three
tongues. Maker’'s
mark “R.W" in
oval cartouche.
20mm x 44mm.




... continued

sub-rectangular
with drilled

' | es:

c1720-1790s

No.781 Rounded
corners. Silver
openwork stud
chape with three
studs and three
fongues. Maker's
mark “C.A" in
rectangular
cartouche. 24mm
x 39mm.

No.783 Rounded
ends. Close spaced,
faceted, convex
roundels framed by
an obliguely engraved
rim on the inside
edge. Silver openwaork
stud chape with three
studs and three
tongues. Maker's
mark “G.F" in

| rectangular cartouche.

| 27mm x D3mm,

No.782 Rounded ends.
Beaded outer edge
framed by a single
continuous moulded
groove on the sides
and ends of the frame.
Silver openwork stud
chape with four studs
and _four tongues.
Malker's mark “G.S" in
rectangular cartouche.
30mm x 59mm.

No.784 Two conjoined
ribbons; the inner
ribbon touching the
outer one at
symmelrical points
around the frame.
Silver openwork stud
chape with three studs
and four tongues.
Maker's mark “S.A” in
rectangular cartouche.
26mm x 51mm.

on a solid backing.
Silver openwork stud

stone) and four
tongues. 28mm x
49mm.

No.785 Rounded ends.
Close set paste stones

chape with _four studs
(each set with a paste
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